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Tue publication of this edition of Lucian’s Vera H1s- 
torza follows rather closely upon that of Cedetis Tabula, 
edited by me for the Clarendon Press Series a few months 
ago. Although these two works are widely different in 
character, my object in publishing them is in both cases 
the same; viz. to provide the student of Greek, in the 
earlier stages of his work, with a greater variety of ma- 
terial than he now has at his disposal. The fact that 
fewer boys now learn Greek than was formerly the case, 
substitution of ‘modern’ subjects being very generally 
allowed, is a reason why ampler provision should be 
made for those who do; since these may fairly be pre- 
sumed to have some aptitude for the study and a desire 
to attain some proficiency in it. To get this result the 
interest of the pupil must be excited, not indeed at the 
expense of verbal accuracy or so as to avoid the necessary 
labour, but alongside of this and by way of an additional 
incentive to work. A loose style of translation, that 
secures the general sense of a passage but misses its 
grammatical construction, is not likely to be encouraged 
in these days of exact and even w//ra refined scholarship ; 
but the opposite fault, that of extreme literalness without 
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any attempt at style, is very often committed. Having 
been necessarily taught all along to concentrate his at- 
tention upon the grammatical forms and constructions 
of the new language he is learning, a boy is apt to lose 
sight of the wholesome maxim that ‘whatever makes 
nonsense must be wrong’ not perhaps wrong with 
respect to the rules of Latin or Greek syntax, of whose 
requirements he may be even painfully conscious, but 
as regards order and choice of words, arrangement of 
clauses, and all that tends to clearness of expression in 
his own native tongue, which he has never been taught 
properly to handle. Hence arises the common school- 
boy notion that no absurdity of language is too great fora 
‘classical’ writer to perpetrate, and that nonsense is rather 
to be expected than otherwise from one who appears to 
be so far removed from common every-day conditions. 
The best way of curing this misconception is to make 
sure that the pupil thoroughly understands the matter 
of the book he is translating, both as a whole and in 
its several parts; and this he will do the more readily, 
if it be of a nature to interest and even to amuse him. 
The Vera Astoria of Lucian, now for the first time 
edited as a school-book, is eminently a work of this 
kind, being a romance of moderate length, full of mar- 
vellous adventures, that might well induce any boy who is 
making fair progress in Greek to read it for the sake 
of its contents alone. The labour involved would not 
be great; there are a certain number of unfamiliar words 
which would require looking out, but the constructions 
are quite easy, and framed as a rule upon the best 
Attic prose models. Older students also may well be 
interested in the perusal of one of the most ancient 
specimens of romance writing, when the art was yet in 
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its infancy; they will mark the vivacity of style and 
pointedness of the satire, and trace the historical and 
mythological allusions with which the work abounds. In 
short the book is one that ought to be in every sense 
popular, and I put it forth as an experiment in the 
success of which I cannot help feeling some degree 
of confidence. 

In dividing the text into sections, each with a descrip- 
tive heading, I have followed the plan adopted in the 
‘Easy Selections from Xenophon,’ edited by Mr. Phill- 
petts and myself. This arrangement for young students 
has, I believe, met with very general approbation. I 
have not troubled about collation of MSS. and various 
readings, not having found any of particular importance, 
but have simply reprinted the chosen (Tauchnitz) text 
with only a few minor alterations. 


CHARLES S. JERRAM. 


Woovcore Howse Scuoor, WINDLESHAM, 
January, 1879 
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Tue present edition has undergone a thorough revi- 
sion, and several fresh notes have been’ inserted, espe- 
cially in the First Book, which was somewhat sparsely 
annotated in the former edition. The English of all 
words not to be found in Liddell and Scott’s smaller 
Greek Lexicon is now given, some of them having pre- 
viously escaped notice. The favourable reception hitherto 
accorded to the work in many schools induces the hope 
that it may ere long be generally adopted as a Second 
Greek reading-book, and any suggestions with a view to 
further improvements will be thankfully received. 


C.2Say: 
May, 1880, 
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¢ 
Sketch of Lucian’s life and of his chief works. His attacks upon the 
religion, philosophy, and social follies of the day. The Vera His- 
toria a romance with a purpose. Its probable sources. Lucian’s 
attitude towards Christianity. His versatility of style. Modern 
imitations and translations of the Vera Historia. é 


THE author of the Vera Historia shares with many other 
illustrious writers the advantage or disadvantage of being in 
a sense his own biographer. In the absence of any trust- 
worthy details of his life derivable from other sources we 
have to depend upon scattered notices to be found in his own 
works, and these afford at the best but meagre materials. 
The date of Lucian’s birth has with some probability been 
assigned to the first quarter of the second century A. D., and 
there are reasons for believing that he lived nearly, if not 
quite, to the close of it, so that we may say he ‘ flourished’ 
as a writer from A.D. 160-190. Born about 120 A.D. of 
humble parents, at Samosata in the Roman province of Com- 
magene, he early found the necessity of being apprenticed 
to some calling by which he might gain a livelihood. After 
a council of relations and neighbours had debated the matter, 
he was, as he tells us, committed to the charge of his maternal 
uncle, a Mercury-carver of some repute, to be taught the 
craft and art of a statuary. But his first and only essay 
proved unfortunate; for whatever may have been his apti- 
tude for modelling in wax, as manifested in his school-boy 
days, his hand now proved too heavy for his uncle’s marble 
and temper. The slab broke’, and the young sculptor re- 


1 As Dr. Dyer suggests, ‘an omen of his future course... as an 
iconoclast,’ 
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ceived the encouragement of a sound thrashing. To run away 
home and to pour out his griefs to his sympathising mother 
was his immediate resource; then going to bed he dreamed a 
dream that for the next five-and-twenty years was to shape 
his destiny. ‘Two women methought laid violent hands 
upon me, each dragging me with all her force towards her;’ 
one was ‘hard-handed dusty Sculpture,’ the other ‘ fair Elo- 
quence?.’ In the sequel ‘he flew with rapture to the latter, 
doubtless with the greater joy from the remembrance of the 
blows which he had received the day before,’ and like Xeno- 
phon he tells us he has recorded his dream, because the re- 
lation of it might be useful to mankind and Might persuade 
young men to follow literature. The choice of a sculptor’s 
career, rather than one of the liberal professions, had, in 
Lucian’s case, been originally made in great measure in con- 
sequence of the poverty of his parents, and how after this 
dream he was enabled to override this practical difficulty we 
are not told. From the dialogue entitled Bis Accusatus we 
gather that for some considerable time he wandered about 
Ionia, ‘in habit little better than an Assyrian slave, in lan- 
guage a mere barbarian, and not knowing which way to turn 
himself” Later on it appears that he became an advocate, 
though at first with but meagre success; and so, as a means 
of gain, to the practice of Jurisprudence he added that of 
Rhetoric, composing orations for others to deliver. If the 
short account in Suidas’ Lexicon is to be trusted, Antioch 
was the scene of these early efforts. ‘Thence he soon set out 
on his travels, and visited in due course Greece, Italy and 
Gaul, gradually attaining success, and making, especially in 
Gaul, the moderate fortune that at the age of forty enabled 
him once more to change his profession. He had, he says, 
grown weary of a calling sadly fallen since the days of 
Demosthenes, and was sick of the tricks and pretensions now 
characteristic of its professors. He returned home for awhile, 


' Francklin’s English version. But the original is Mavdefa, i.e. ‘Edu- 
cation.” The Dream is evidently suggested by the apologue of the Choice 
of Hercules, delivered by Prodicus the sophist and recorded by Xenophon, 
Memorabilia, ii, 1. 
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and before migrating with his family (his father was still 
living) into Greece, he appears to have visited Alexander, the 
Paphlagonian prophet, at Aboniteichos, on the Euxine. His 
exposure of that arch-impostor is one of the most amusing of 
his works, and though certainly written at a much later time, 
when he had acquired that polished Attic style! that recals 
the best period of the language, it may be taken as inci- 
dentally recording an actual visit made about this date. Of 
the events of Lucian’s later years we have scarcely any par- 
ticulars. All we know is that he lived permanently at Athens, 
and devoted himself to philosophy and literature. _There he 
became acquainted with the genial Demonax of Cyprus, many 
of whose witty sayings he has preserved in the piece bearing 
that philosopher’s name. 

Towards the close of his long life, already ‘ with one foot in 
Charon’s boat,’ he seems to have again become poor, and was 
in spite of his objections to the humiliating condition of one in 
dependence on patronage”, glad to accept an official appoint- 
ment at Alexandria. This office he was allowed to discharge 
by deputy, and lived for awhile upon its emoluments, probably 
still at Athens. Here he must have enjoyed some years of 
literary leisure, the fruit of which appears in the number and 
variety of his works. If we are to regard as genuine the 
almost certainly spurious 4po/ogy*, he was careful to defend 
himself against what appeared at first sight a gross incon- 
sistency. There is all the difference in the world, he is there 
made to contend, between holding a public office under go- 
vernment and being dependent upon private liberality and 


1 We find in Lucian few departures from the strict classic standard. 
His chief peculiarities are the use of the subjunctive for optative and 
vice versa in dependent clauses, and of the pluperfect for the aorist ; of 
ph for od in direct negations, and of ws for éore with the infinitive; 
also the employment of several words and phrases unknown in earlier 
Attic Greek, See observations on these in the notes as they occur. 

2 Lucian had previously written an essay, De Mercede Conductis, 
setting forth (after the manner of Juvenal’s 5th Satire) the miseries of 
such dependence, 

3 Apologia pro Mercede Conductis, purporting to be a defence made 
by Lucian of his conduct in accepting this appointment. 
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individual caprice. Of the place or circumstances of his 
death nothing is known. Suidas assigns him a death by 
hydrophobia, but manifestly on the ground that nothing is 
too bad for a ‘blasphemer ;’ a sobriquet that only too readily 
attached itself to one who in his keen hatred of imposture 
and superstition spared neither friend nor foe. The date of 
his death is also unknown, but 200 A.D. is probably not very 
far wide of the mark. 

Lucian’s works, representing a literary career of over forty 
years, are reckoned at eighty-two in all. Of these however 
fully one half have, by one critic or another, been rejected as 
spurious, often on very slender grounds, though that some of 
them are so there can be no reasonable doubt. Of the genuine 
pieces by far the larger proportion are satires, professed or 
involved, and indeed all have more or less of this element. 
Lucian, like Persius, was ‘a great laugher with a saucy spleen!',’ 
and heartily hated all kinds of imposture or what he thought 
to be such. His ridicule was unsparing, not from mere love 
of hard hitting and buffoonery, but from a sincere desire 
to abolish the deception. Roughly speaking, his satire is 
directed against (1) the popular creed, (2) the professors of 
philosophy, (3) the vices and follies of society. It is not pre- 
tended that any such division is intentionally observed by him, 
or that his works can always be assigned to one or other of 
these heads; on the contrary, many pieces occupy a kind of 
border-land, and in the majority the religious element is 
found. ‘The above will however be a convenient grouping for 
us to adopt in our necessarily brief survey. 

Of the first kind the chief specimens are found in the 
Dialogues of the Gods and Dialogues of the Dead. The former 
are a series of burlesque pieces, ridiculing the time-honoured 
objects of popular devotion and a faith now fast growing ob- 
solete. The very fact of Lucian daring to write them proves 
how completely the age of belief had given place to an age of 
enquiry. Time was when Plato ran the risk of giving serious 
offence to his more orthodox fellow-citizens, because he ob- 


1 Persius, Sat. i. 12, ‘sed sum petulanti splene cachinno’ (Conington’s 
translation), 
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jected to the Homeric stories being taught to children on the 
ground of their immorality’; when Socrates amongst other 
charges was arraigned for asserting that ‘the sun was a stone 
and the moon earth”? But these dialogues of Lucian are 
evidence of an altered state of things indeed. It is no longer 
a matter for argument, but for undisguised burlesque. The 
gods are ‘of the earth, earthy,’ and he treats them accord- 
ingly, taking the stories of their doings as literal facts and 
building his grotesque scenes out of materials ready prepared 
to his hand. 

The Dialogues of the Dead, in spite of a display of ribaldry 
that is often outrageous, are marked nevertheless by a distinct 
seriousness of purpose. In them such subjects as the levelling 
of all estates of men after death and the final award of judg- 
ment are treated with a deep moral earnestness, which their 
cynical levity of form only serves to heighten by contrast. 
As instances we may cite the doom of the tyrant Mega- 
penthes in the Cataplus*, and the scene in the tenth dialogue, 
in which Charon’s intending passengers in their several sta- 
tions are forced to strip themselves of all that in life they had 
held most dear. These and other like specimens are ad- 
mirably translated in Mr. Collins’ ‘Ancient Classics’ series, 
whose Lucian should be in the hands of every student. 

There is much in all these dialogues to prompt the feeling 
that, in spite of the delicacy of his literary skill and his keen 
appreciation of art, especially pictorial*, Lucian was not a 
man of much real refinement. At any rate he wholly failed 
to appreciate the undertone which modern students of mytho- 
logy have seemed to detect of the longings of humanity in 
even the rudest forms of religious faith. With him to destroy 


1 Republic, Book ii, Admitting the possibility of explaining some of 
these legends allegorically, Plato objects to this mode of interpretation 
for children, since they cannot distinguish allegory from matter of fact. 

2 Apologia Socratis, ch. xiv, Tov peév rrov AiBov pnaty eiva, TiHy Be 
seAnvnv yqv. That this charge was false is conclusively shown in the 
Defence. 

3 See notes I, 2 on p. xiv. 

* See for instance the graphic description of the procession of Europa 
in the 15th of his AMlarine Dialogues. 
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was the principal aim, and ridicule his most potent weapon. 
And in this field we must fain allow that Lucian stands almost 
without a rival. The amours of Zeus, the jealousy of Hera, 
the gods dining out with ‘blameless Ethiopians’* when most 
urgently required at home: the whole paraphernalia of Hades, 
with Charon’s leaky boat and Hermes herding his shades, 
some of whom naturally try to escape if they can?; the Olym- 
pian council with its motley crowd of divinities all jostling for 
places, and Zeus at his wits’ end to quell the disorder he has 
been unable to prevent *,—above all the actual neglect of divine 
worship among mankind being urged as a taunt of weakness 
and imbecility against the ‘King of gods and men’ *—what 
Pantheon that ever existed, let alone one already tottering to 
its fall, could outlive such onslaughts as these? 

But if Lucian is unsparing in his attacks upon the worn-out 
theology of his day, he deals not a whit more tenderly with 
the Philosophers and Rhetoricians. He never loses a chance 
of girding at them, and in the Sale of Lives (Biwy Tpacts) 
especially he indulges in many scurrilous jokes at their ex- 
pense. Even such men as Pythagoras and Socrates do not 
escape, nor does Diogenes, in spite of the author’s real regard 
for him, fare much better. Like Aristophanes, who ridiculed 
Socrates in the Clouds, Lucian must be allowed to have his 
jest at any price. There can be little doubt that the real 
object of his satire was not genuine philosophy, but the 
wretched imposture that the philosophical profession had be- 
come in his day. He hated with a perfect hatred the host of 
ignorant pretenders, who traded on the reputation of their 
(supposed) masters, and were as immoral as they were igno- 
rant. He introduced the great names of antiquity ® less as 


2 Prometheus, § 17 (from Homer, JJ. i. 423). This and some of the 
other pieces referred to, though not ranked among the Deorum and Mor- 
tuorum Dialogi, are of the same character, and illustrate a similar inten- 
tion on the part of the author, 

* Cataplus, or the ‘Downward Voyage,’ referred to above. 

8 Deorum Concilium, also Fupiter Tragoedus (which some consider 
spurious). 

* Timon. See ‘ Ancient Classics,’ Lucian, pp. 41, etc. 

5 In the Piscator Lucian is triumphantly acquitted of bearing any 
animus against genuine philosophers, 
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individuals than as well-known representatives of the various 
sects or classes which he designed to caricature. In the 
ridicule he casts upon the teachers of Rhetoric and Dialectic 
we cannot but feel that Lucian is speaking from his own 
experience in early life,and he certainly displays an admirable 
courage in thus assailing them. For in his time these men 
were exceedingly popular, and to try and‘expose them and put 
them down was a far more hazardous proceeding than to 
attack an already discredited Olympus. The sort of hornet’s 
nest that he would be likely to bring about him is scarcely 
exaggerated in the amusing dialogue known as Piscator, where 
he represents himself as pursued by a host of angry phi- 
losophers, all thirsting for revenge and united in one common 
cause for their enemy’s destruction. 

Of Lucian’s social satire it may be said with Juvenal (i. 
85, 86): 


© Quicquid agunt homines, votum timor ira voluptas 
Gaudia discursus, nostri est farrago libelli, 


Almost all his dialogues contain specimens of it, and it is 
the distinct purpose of several separate pieces. Among 
these, that entitled the Parasite is the defence of his trade 
by a professional ‘diner-out.’ His arguments are a fair imita- 
tion of the conversational style of Socrates, and some of them 
are not altogether without force. It is, he contends, a real 
art, and one pleasing to host and guest alike, and what. can be 
more ‘genteel’? Great men of all ages have held it in high 
esteem and practised it. The De Mercede Conductis (which we 
have already noticed) sets forth in the form of a letter the 
miseries of ‘hired dependents,’ and is directed against those 
contemptible philosophical and literary hacks, whom the fashion 
of the day made an indispensable appendage to every family 
of position, It is not so very long since that the sting of the 
piece would have been felt even in England, and Francklin, 
who wrote about one hundred years ago, introduces his trans- 
lation of it to his readers with the remark that it affords 
‘very good lessons to all the led captains, tcad-eaters, and 
domestic tutors of the present age.’ 
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But there was another folly that specially stirred Lucian’s 
anger; superstition and an insane craving for the ‘sensa- 
tional’ and the marvellous. With this subject he deals in 
some three or four pieces, and notably in the Philopseudes or 
“Lover of Lies.’ Here we have ghosts, ‘ bogies,’ and horrible 
apparitions ad nauseam; sympathetic cures, walking statues, 
a pestle that would fetch water and do menial work; a view 
of the infernal regions, and messages from the spirit-world. 
Lucian sufficientiy marks his contempt for these absurdities 
by calling the retailer of them ‘a jackanapes in a lion’s skin?,’ 
or else a raving lunatic. < 

The Vera Historia or ‘ Veracious History’ belongs to the 
same class as the Philopseudes, but is cast in the form of a 
romance. In its main outline it is an avowed satire on the 
tales of professed poets and historians, some of whom are 
mentioned by name; and Lucian makes it his boast that he 
can hold his own in the art of lying with any of them. So 
naturally and with such an air of reality is the story told, that 
in his preface he finds it necessary to guard the credulous 
amongst his readers from being misled, by warning them that 
‘the only word of truth in the whole is the confession that 
I mean to lie.’ 

The contents of the piece are sufficiently indicated by the 
headings of the sections of the text in this edition, and need 
not here be anticipated. Its form, that of an imaginary 
voyage, is an obvious and convenient one for stringing 
together a number of adventures having no particular con- 
nexion with each other. According to Photius the story is 
imitated from an account of the Wonders of the Island of 
Thule by Antiochus Diogenes, who lived in the time of 
Alexander the Great. Of that work only the extracts given 
by Photius remain, and if these are fair samples of the whole, 
our author has certainly improved upon his model in regard 
to the marvellous element. For while the fictions of Lucian 
are only occasional distortions of some ascertained fact?, those 
of Antiochus are much more frequently so. 


1 Philopseudes, § 5, dpa Toootroy xpdvov éhedHOe pe bmd TH AeovTy 
yedoidv tiva mlOnkoy TEpLoTéAAWY, 2 See notes on i, 359, ii. 33. 
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But to speculate on all the possible originals of Lucian’s 
romance is useless. A start being once made, imagination 
would do the rest; we shall therefore only indicate a few of 
the obvious or most probable sources of allusion. These are 
chiefly Homer’s Odyssey, certain stories in Herodotus (men- 
tioned in the notes to this edition), and the Indian History of 
Ctesias’ named in Lucian’s preface. To these may be added 
the work of Iambulus?, of which the account given by Dio- 
dorus Siculus is said to be an epitome. But besides these 
Greek sources there are plain traces of Indian fable. Not 
only had Lucian been a great traveller in his youth, but the 
place of his birth, situated as it was upon the confines of the 
Eastern and Western world, may well have made him familiar 
with Oriental tales. The stories in the collection known as 
the Arabian Nights are some of them very ancient, or at least 
founded on very ancient traditions, and there are at any rate 
two incidents in the Vera Historia that may have been bor- 
rowed from this source. The similarity between the gigantic 
Kingfisher (ii. 560) and the Roc, or Rukh, that in the Second 
Voyage of Sinbad the Sailor ‘alighted on the dome [its egg] 
and brooded over it with its wings’* is obvious. Again in the 
Fifth Voyage the sailors break the Roc’s egg and eat the 
young one which they find inside*. The only doubt indeed 
arises from the sequel of this tale in the Arabian Nights. 
There the ship is smashed by the enraged birds in revenge 
for their broken egg, and the temptation to note this incident 
would scarcely, we think, have been resisted by Lucian, if 
he had heard of it. The counterpart to the huge sea monster 
(i. 448) appears in a story told (not in the text of the 
Thousand and One Nights), but in the Cairo edition of 
Sinbad’s Seventh Voyage®. In this expedition they encounter 
an enormous fish that could gulp down ships with their crews 
entire, and Sinbad’s vessel would have been thus swallowed, 
had not a storm come on and broken it in pieces just at the 
critical nnoment, 


! See note oni, 22. ? i. 25, note. * Lane’s translation. 
‘ Cp. V. H. ii. 572. 5 Lane’s edition, vol. iii, p. 109. 
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In Lucian’s description of the City of the Blest? and its 
surroundings the imagery of the East and of the West combine. 
The gold and precious stones, the river of unguents, and the 
spice-perfumed baths are ‘properties’ as surely Oriental as 
the meads and groves, the zephyrs and fountains, the flowery 
couches and musical birds of the Elysian Field are unmistak- 
ably Greek. Whence the Eastern element in his picture was 
derived opens up a question that has been much debated. 
Even a cursory reader cannot fail to observe, notably in the 
vines that yield their fruit every month and in the great altars 
all of one huge amethyst, a striking similarityto the descrip- 
tion of the New Jerusalem in the Apocalypse. But was 
Lucian acquainted with the Christian literature? No proof 
of this exists, and the balance of evidence appears to us to 
point in a contrary direction. The distinctly anti-Christian 
dialogue Philopatris was written possibly by a namesake who 
corresponded with the Emperor Julian, but was certainly not 
the work of the author of the Vera Historia, In his account 
of some religious rites practised by the false prophet 
Alexander, he does indeed mention the Christians, and in con- 
nexion too with ‘atheists and Epicureans;’ but this classi- 
fication is not Lucian’s own, but that of the impostor’s 
admirers*, who warn unbelievers of every class to keep aloof 
from their pretended mysteries. Here therefore there is no 
evidence that our author intended to cast any slur upon the 
Christians, but rather the contrary. To their sacred books 
he makes no certain allusion of any kind, nor are there any 
passages in his works that necessarily indicate the slightest 
familiarity with them. The only other mention® of the 
Christians, by name is in the Peregrinus. This work we in- 
cline to believe is Lucian’s, though there have not been want- 


1 ii, 145, ete. 

2 The words of the proclamation are, Ef ris GOeos 4} Xpioriavds 7 
*Emovpeios tke Kardokonos Tov épyiwy pevyéra* of 5 morevovTes 
T@ 0€G TEeACLTOwaav TUxH TH aya}. 

3 In the Philopseudes he speaks of ‘a Syrian from Palestine’ who cast 
out devils; but, as Mr. Collins points out, we know from the Acts that 
there were professed exorcists who were not Christians. 
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Ing critics of mark who have rejected it. Herein, we must 
allow, Lucian does ridicule certain practices of the Christians, 
which he may well have thought ‘marvellous’'; but he does so 
only incidentally, as it were, and not with malice. To regard 
the whole piece as a satire on the martyrdom of Polycarp or 
any other Christian, is to lose sight of the fact that the 
main circumstances of the account are recorded by Church 
writers themselves, and also to misunderstand the intention of 
the author. His object was not to denounce the Christian or 
any existing form of religion, but to hold up to derision 
that charlatanism and imposture of which Peregrinus was so 
conspicuous an example. That in his castigation the Chris- 
tians were also in some measure involved was hardly Lucian’s 
fault, since it was their countenancing the man that alone 
brought them even incidentally upon the scene*. Probably 
Lucian troubled himself little about this ‘new superstition ’ 
(as he doubtless considered it)—to him it was at any rate far 
less obnoxious than the paganism which he set himself to 
denounce, and of its real nature’ he nowhere gives reason 
to suppose that he had any adequate conception. A certain 
outside acquaintance with the more prominent doctrines and 
practices of the Christian brotherhood is all that can fairly be 
claimed for him. We must therefore hesitate to conclude 
that Lucian’s picture of the City of the Blest is founded, even 
in part, on that of the New Jerusalem in the Revelation; and 
any resemblance that may be detected between them is 
evidence only of a recourse to that common storehouse of 
Oriental imagery, with its gold and precious stones and all 
the accessories of barbaric splendour, whence the details of 
both descriptions were undoubtedly derived *. 


1 Thy Oavpaotiy copiay rav Xproriavav. Peregrinus, § 11. 

2 According to Lucian’s account Peregrinus seems to have joined the 
Christians with the express design of profiting by their simplicity. They 
regarded him as a great prophet, ‘almost as a god,’ allowing him to 
comment upon, and even to interpolate, their sacred books. During his 
imprisonment they subscribed liberally for his support, so that he very 
soon became a rich man (mpdcodov ov pixpdy TavTny éxTHOATO). 

3 Some keen-sighted commentators have even detected in the sea- 
monster, the chasm in the ocean (ii, 610), and the blossoming of the 
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The Veracious History is then a romance with a purpose 
such as we have described; but although its satire is chiefly 
directed against the poets and -historians who are its avowed 
object, Lucian does not stop here. He turns upon the phi- 
losophers also, and burlesques them and their opinions with a 
zest that reminds us of some of his earlier essays’. Indeed 
some have esteemed those sections of the Second Book which 
deal with this subject the best part of his work: certainly his 
treatment of the various philosophical schools is full of ele- 
gance and point,-and moreover is fairly free from exaggeration. 
Socrates and his tiresome cross-questionings Plato dwelling 
apart in his self-constituted Utopia, Pythagoras unrecognisable 
after his manifold transmigrations, Academic doubts and Stoic 
pertinacity, are made, each in turn, to serve the purpose of 
the satirist. In another place he holds up to ridicule the 
really absurd notion of the dead performing bodily functions 
and being influenced by human emotions?, noting too the 
hopeless confusion in the popular creed concerning the nether 
world, between the lifeless body and the semi-material shade, 
as if what affected the one must needs affect the other 
also*, The chief fault of the work is an exuberance of 
invention, and a too rapid transition from one marvel to 
another, Just as a conjuror’s tricks, following each other 
in rapid succession, at last seem quite natural and make 
us forget the difficulty of the performance, so Lucian’s pro- 
digies tend by overcrowding to sate the imagination, and fail 
to impress it with an uniform sense of wonder. This effect is 
however in a great measure counteracted by the life-like 
picturesqueness of his style, which enables him to relate the 
wildest absurdities as though they were matters of daily oc- 


mast (ii. 579), allusions to Jonah’s ‘ great fish,’ the passage of the Red 
Sea, and the budding of Aaron’s rod respectively ! 

1 Such as the Sale of Lives and the Piscator (if genuine) referred to 
on pp. xiv, Xv. 

2 As in the case of Ulysses, Menelaus, Helen, Achilles, etc, 

3 See ii. 157, etc. Also in the Dialogues of the Dead (not to mention 
other instances) the money put into the mouth of the corpse is Charon’s 
fare for conveying the shade, and Mausolus in Hades is said to be bur- 
dened by the weight of his marble tombstone, 
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currence. The zaturaluess of his story-telling imposes on the 
mind of the reader and leads it captive; soon we grow so 
much interested in the tale as to forget its egregious im- 
possibility. If he at times travels too fast, he never allows 
himself to fall into the opposite and more serious fault of 
loitering. From one marvel to another he pushes on, and 
keeps one’s expectation ever on the qui vive. The diver- 
sity of his fiction, the rapid change from the hideous to 
the agreeable, his playful humour and continual strokes of 
satire (recalling perpetually the professions of his preface), the 
absence of all effort—this, with much besides, makes the 
Veracious History something more than a mere light piece 
for an idle hour, and commends it to readers of discrimination 
and taste. Some of the allusions have unavoidably lost their 
force of application, others are obscure, and a few quite 
irrecoverable. Still it is remarkable how much of the work, 
even as a satire, in spite of the distance of time and the 
difference of interests in the present day, applies itself to 
modern conditions. Travellers now, as formerly, bring home 
strange reports and tell fibs too, many modern customs are by 
no means invulnerable, wild literary and scientific theories are 
still broached, the battle still rages about the ‘ Homeric ques- 
tion,’ discussion still goes on about ‘the nature of the soul’ 
and its state after death. Of course some acquaintance with 
what has been said by ancient historians and philosophers is 
presupposed in the student of a book like this, but that being 
taken for granted, we may with but slight reservation adopt 
the opinion of Tooke? that ‘the satire is everywhere intelli- 
gible, because it is everywhere applicable.’ 

Among modern satires and romances the following have 
been mentioned by various writers as more or less suggested 
by Lucian’s Vera Historia ;—the Visions of Quevedo, De 
Bergerac’s Voyage to the Moon and Empire of the Sun, Voltaire’s 


1 Lucian’s skill in this respect may be advantageously compared with 
the best efforts of Edgar Poe and his partial imitator Jules Verne. The 
array of mock science at the command of these writers made their 
attainment of vraisemblance very much easier, 

2 One of Lucian’s translators. See p. xxiii. 
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Princess of Babylon and Micromegas, the Gargantua, etc. of Ra- 
belais, Swift’s Gulliver, and the renowned Baron Minchhausen. 

With regard to the first of these, beyond the bare descrip- 
tions of Hell and the Last Judgment, and a general satire 
upon poets, historians, and pretenders to science and phi- 
losophy, there is scarcely anything that suggests a comparison 
with Lucian’s work. Cyrano de Bergerac may very likely 
have borrowed from it both the general idea of his romance 
and one or two particulars, e.g. the notion of the inhabitants 
of the moon being nourished by smell, and odours inhaled 
taking the place of food. The greater parteof his work is 
a burlesque on the natural philosophy of the day. Voltaire’s 
Micromegas describes a voyage to the planet Saturn by an 
inhabitant of the Dog-star, who is afterwards conveyed to 
Jupiter on a comet and thence to the Earth on an Aurora 
Borealis. In the Princess of Babylon there is an account of 
a tribe called the Gangaridae, who harness unicorns in battle. 
With these they fight against the King of India, whose ten 
thousand elephants are pierced through and through by their 
horns. Rabelais may have taken the idea of his Lychnobii 
from the Lychnopolis of Lucius (see i. 406 note), but in our 
opinion not much besides, Swift’s satire on the philosophers 
of Laputa may be compared mutatis mutandis with Lucian’s ; 
still there are no traces of direct imitation. In the preface it 
is said: ‘The author was so distinguished for his veracity, that 
it became a sort of proverb among his neighbours, whenever 
anyone asserted a thing, to say, it was as true as if Mr. Gulli- 
ver had spoken it. This may remind us of Lucian’s mock 
professions of veracity, which occur once or twice in the 
Vera Historia‘; an observation that applies also to the Miinch- 
hausen romance, in which the Baron harps perpetually on 
his alleged reputation for truthfulness and the credibility of 
his narrative. ‘This of course is an ordinary common-place of 
marvel-mongers, and of itself proves nothing as to the source 
of any particular fiction; but a great many of Miinchhausen’s 
adventures are taken bodily, almost totidem verbis, from the 


1 See, for instance, i, 368, ii. 440. 
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Veracious History. In one chapter we are told how a hur- 
ricane carries the ship up into the moon, where are ‘ Vulture- 
riders’ who figure in a war with the inhabitants of the sun. 
Their weapons are asparagus darts and mushroom shields. 
They have one finger on each hand and removable heads and 
eyes. Instead of dying in the ordinary way they dissolve into 
smoke. Afterwards we read of an island of cheese in a sea of 
milk, and an enormous kingfisher’s nest, exactly as in Lucian. 
A sea-monster swallows up ship and crew entire. They find 
many nations inside him, and escape at last by propping open 
his mouth with masts. In all this there is obviously no ori- 
ginality on the author’s part, but whether the other writers 
we have mentioned (except De Bergerac) were conscious 
imitators of Lucian is a question which will bear discussion. 

One of Thackeray’s Sketches is a caricature representing 
‘Clio the Muse of History supported by the Veracious His- 
torians.’ These are Homer, Virgil, Tasso, Rollin and others, 
in company with Miinchhausen and Don Quixote. If Mr, 
Thackeray had remembered the Vera Historia, he might very 
well have given Lucian a place among them. 

Of the translations of Lucian, which are not very numerous, 
we may mention, first and foremost, the German version by 
Wieland. There is one in English by ‘Eminent Hands,’ 
published in 1711, and another by Tooke, to which we have 
already referred. Francklin’s translation in four volumes, 
1781, is spirited and generally accurate, and may be reckoned 
the best in our language. In French the Vera Historia has 
been separately rendered by Godard de Beauchamp in his 
Bibliotheque des Romans Grecs (1746), and by Etienne Béquet 
in the Collection des Romans Grecs, published by Didot at Paris 
in 1823. There is also an adaptation of the piece for ‘ readers 
young and old,’ published at Halle in 1876, by R. Schénborn, 
with six illustrations, entitled Der Griechiscke Miinchhausen, ein 
Liigen-marchen. This is very nearly as entertaining as the ori- 
ginal, and all who read German will find it worth their perusal. 

The text of the present edition is that of the Tauchnitz 
Classics, by C. H. Weise, with some corrections of spelling 
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Design of the work. ‘The mind needs relaxation as well 
as the body, and light reading affords a relief from serious 
studies. Such is the design of the following story, which is 
not only entertaining in itself, but is expressly intended as 
a parody on the narratives of well-known poets and his- 
torians. These (with Homer at their head) have related 
many impossible marvels with an air of truth; I on the 
contrary give fair warning that my story is a pure fiction 
from beginning to end.’ 
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We explore the island, wherein are rivers of wine and 
other strange marvels. 
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A whirlwind carries us through the air and deposits us tn the 
Moon. We are tntroduced to its king, Endymion. 
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Impending battle between the inhabitants of the Moon and 
those of the Sun. The forces of Endymion and their 
equipment. 

Kal pets jpdueOa tives te elev of modguoe Kal Thy 
aitlay Ths diabopas* 6 dé, “Paddwy,” pyoty, “6 rdv ey TO 
€ A N baa) DS ‘ 2 o 
nAl@ KarotkodvtTmy Bactreds, (olxetrar yap 5) Kdkelvos, 
ome kal  Ledrjvn) wordy dn Tpds Huds TorEuel xpd- 

A N 3 9 4 “ nan e) ° . a 
vov. ipatro sé é@& airtas tovadrns’ tév ev tH dpy7 

TH un Tote Tovs amopwrdrovs ocvvayayoy €BovdHOny 

2 2 SS c 4 a wy ot \ 

dmouxlay és tov ‘Ewoddpov oreidar, dvta Epnwov kal 

ean x , Ao , / , 

b7O pNdevos KaTotKkovpevov" O Tolvuy Pacdwv Plovjcas 

exoduce THY amo.klay, KaTa pecoy Tov Tépoy amayTHoas 
ent Tov ‘Inmoprpuikav. Tore wev ody viKnOévTes (od 

yap ayer davrimador TH Tapackevn) dvexwpyoapev® viv 

8& BovAopat adOus eLeveyxely Tov méAEuov, Kal amooTel- 

X\ 2. , x a > / , / 

Aa tiv amoxlay. jv ody eOéAnTE, KoLWMvycaTE por 
n , n \ Ce 2 \ / n ~ 
Tob aTdAov' yiras dé tyuiv eyo TmapéEw Tdv Bactdixor 
éva ExdoT@ Kal tiv GdAnv SrrALow. adprov d€ Toinod 
peOa tiv odor.” “Otrws,” pny eye, “yryvérdu, érrevd7) 
go. doxel.” dre pev ody Tap adT@ éoTiadévTes eueiva- 

od \ / 2 / 6 . } x € 
pev' €wlev S€ Siavactaytes eTatTToueda’ Kal yap ob 

4 , 5 pee: Seu f Nes 
okotrol TAnoloy elvar éonuatvoy Tos ToAEulovs. TO Mev 
» lol nr lal / dd b SEY vA 
ovy TAnGos THs oTpaTias Sexa puplades EyevovTO, avev 
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Tév oKevoddpwy Kat TOv pnxavoTolay Kal Tay TEeCGv 
n , 
kal Tov E€vov crvppdywv. TovTwyv Sé dKTaKkvopvpLot 
. 
pev joav ot ‘Inmdyvron, ducptpior 5€ of ext Tov Aaxav- 
190 omTEpwv. dpveov d& Kal TotTd oti peytoToy, avTl TGV 
n fl , Y EN tee y 
mTEpOv Aaxdvois TavTn Ado.ioy' Ta O @KUTTEpa EXEL 
Opidaxivois PUAAOLs pdAtoTa TpoceokdTa. emt 5€ Tov- 
Tots of KeyypoBddo. érerdyato kal of Sxopodopdaxo.. 
z= \ 5 be \ Led ” vA / 
nAOov S€ Kai amo THs “ApkTov ovppaxol, TpLoyvpLot 
195 wey vddoTogdrar Tevtaxioptpior Se *Avepodpdpot. 
= 
tovtwy & of pey LvdAdoTodrar emt WuddAGy peyddrwv 
¢ t ¢ NEUEN / x F L 
inmacovtat, Obey Kal tiv mpoonyoplay exovor peyebos 
d¢ rév WradGy Scov Sddexa edX€avTes. of 8 >AveEeuo- 
dpdpor meCol pév elo hépovtar 8 ev to dépe dvev Tre- 
aoo pov. 6 d5€ Tpdmos THs opas Toiode’ yiTGvas TOdN- 
pers OTECwopevor, KoATdoavtes adtos TO dveyo Ka- 
Garep torla, pépovta. Somep TA oxddyn Ta TOAAG 
ot rovodro. év tais pdxars weATaoTal elow. éed€yovTo 
82 eee aN a CaN \ K , 3 , e 
@ cal amd Tay trép THY Kamzadoxlay dorépwv héew 
205 SrpovdoBddavor pev Entaxiouvpror. ‘Immoyépavor be 
mevtaxioxtAtol. TovTovs éy® ovk eOeacdunv' ov yap 
! na 
apixovto’ diudtep ode ypawar adrdv Tas dtoeis eTOA- 
pnoa Tepdotia yap Kal dmora mepl adtay éd€yero. 
atrn pev tod "Evduulwvos 4 dvvapis. oKevn d& Tdav- 
/ t an 
210 TWY 7) avT’ Kpavyn pev and TOV Kvdyov (weyddou yap 
map avtois of Kv¥apor Kal Kaprepot) Odpaxes d& orl 
lA n 
dwrol mavres Oépuivou’ TA yap Aéxn TdV Oepyov cup- 
pantovtes Tovodvtat Odpaxas* appynxtoy 8 exel ylyve- 
fat / 2 
Tat Tod O€pyov Td A€TOS, Bomep Kepas’ domlSes SF Kat 


215 Ely, ofa Ta “EAAnviKa. yoo 
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Both armies ave drawn up for battle. Description of the 
SJorces of Phaethon, the king of the Sun. 
"Emel 52 Katpos wv, erdéavto Gde* Td pev dekidv Kéepas 
‘2 ec , \ LS \ A > / ‘\ 
etxov ot ‘Inmmdyutot kal 6 Baowreds Tovs dplorovs wept 
eX 9 é NYTer Avs ela , 9 AEE iN: apt ¢ 
avTov éxwv" Kal jets ev Tovro.s juev’ TO 8 edavvpor ot 
Aaxavérrepou’ TO dé pécov of obppaxot ws ExacTou’ 7d 
de weCov joay pev audl ras éEaxroyiAlas pupiddas: 
at? X 4 Sh > > cal \ \ 
eraxOnoav d5€ ottws. apdxvat map’ adtots TodAol Kal 
peydAo. ylyvovta, TOAD Tov KuxdAddwv vncwv Exacros 
pelCoy. Tovrois mpocérage Sivpyvar Tov petagd Tis 
Sedjvns Kal rod ‘Ewodédpov dépa. os 8 TdyLoTa 
b] , \ bl 2 t PON - / 
efepydoavto Kal medloy enolnoay, émt rovrov mapérage 
TO meCOv. nHyeiro 5€ adtav Noxteptwy 6 Evdiavaxtos 
la dpe lg n 8e Xi ie \ Xs chee a 
tpiros attdés. Tv Oé ToAEULwy TO Mev EdSYLpLOY Eixo” 
of ‘Iamoptpynkes Kal ev abrots 6 PadOwy" Onpia dé éore 
péytota tadntepa, Tois map july ptpynk. mpocerksra, 
QA a / mh ss SN / IIA \ t 
TAY TOO peyeOovs* 6 yap MéyloTos avT@y Kal dimA€Opos 
hv. uaxovto dé ov pdvoy ob én’ adtGv GAAG Kal adrot 
pddtora Tois Képacw* éd€yovto Sé odor civat dud Tas 
mévre pupiddas. emt d& Tod defiod airadv érdxOnoay 
a) , ” \ 8 5) Ves ! , 
ot "Acpoxéveres, dvtes kal otro. aut Tas mEvTE prpid- 
das, mdvres TodTal, Kdvoi peydAos eoXovpevot' 
pera 5& Tovrovs of Acpoxdpaxes, Widol Te dvTes Kal Te- 
\ X\ / \ ao “; Ld XX 3 
Col, mAnv pdaxyol ye kal obrou méppwbev yap éodev- 
ddvev papavidas treppeyéGers* Kal 6 BAnOets odd ex” 
ddtyov avtéxew Hdvvaro? anéOvncKe be, Svowdlas Tivos 
a / / 
abtixa TO Tpavpate eyytyvoperns’ eA€yovTo € xplew Ta 
/ / +e. 5) , S be Ja apf 6 € 
BéAn padraxns lo. €XOuEvot auT@y eTaxOnoay ot 
/ a 
Kavdoutkntes, omAtrat dvtes Kal ayx€uaxot, TO TAHOOS 
> / \ 7, iv4 2 - X 
pupio. exAnOnoay b€ Kavdoptenres, Crt aomiot pev 
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puxytivars éxpdvto ddpact 5& KavAlvots, Tots and Tor 
245 donapdyov. tmAyoloy b& ad’réy of KuvvoBddavor éorn- 
cay, ods éreurpav atte ot tov Lelpioy Karoxodvtes, 
mevtakioxtAtot, Kal ovToL dvdpes KvvoTpdcwmo. emt Ba- 
Advov TTEpwTdv paxduevot.  eA€yovto S& Kakelvwv 
totepl(ew Tay cuppaxyov, ots te awd tod Tadaglov 
250 peTeTeuTreTO oevdovnras, kal of Nededokéevravpor. GAN 
exelvou pev, THs waxns iON Kexpysevyns, aplkovTo, @s pn- 
more Gpedov* of opevdovAtat d& ovde GAws TapeyévovTo* 
dudtep haclv avrois torepov dpyicbévtd Tov Paébovta 
mupmoAfoa. THY X@pay. TovadTn pev Kal DacOwy 
255 €TEL TAPATKEV]]. 


The fight begins, in which the Moon's army ts at first vic- 
tortious. The arrival of the Cloud-centaurs reverses our 
good fortune. 


DupplEavres de, werd) ra onpeta pOn Kal eyKjoavTo 
éxatépwv of dvor (rovrous yap avTl cadmioTey xpSvrat), 
2 4 \\ A 2S reed n c n bey 
€udxovto. Kal TO pev evovvpmoy TOv ‘HAwwrdv airika 
x 99) 9 . , Ve , \ 
épvyev odd és xeipas dedpevov tots “Immoytrovs, kal 
te eA be) , ag UN \ pte bar URS ie o2 2 a 
260 nets elmoue0a Ktelvovtes’ TO dekidv 8 adrav exparer Tod 
emt TO NueTEep~ edvwvdpov' Kal eme€HAOov ot ’Aepoxdy- 
Le # ‘ AN / >) fal SN 
wires Ol@KovTes Axpt mpos Tovs TeCovs. evTadda be 
/ 
kakelvav emiBonlovvtTay epvyov émukAlvaytes, Kal pa- 
” a on 
Arora evel }o9ovTo Tors Em TH evovtuw oPOv veEviKy- 
/ n a Tad 
265 pevous. THs O€ TpoTHs AauTpas yevouevyns, TOAAOL pev 
aan € na 
Caves HAlcKovTO TOAAOL S€ Kal dvypodvTo, Kal Td alua 
\ \ a n ‘ 
€ppet TOAD pev emt TOV vepOv, Sore atta BanrecOat kai 
épvdpa gatverOar, ofa map iptv dvouévov tod HAlov 
, . \ SN \ \ a , ¢ 
daiverau’ ToAD S€ Kal els tiv yhv KaTéoTacer, Hore pe 
SSE / \ 
2vo elkdCew, 2) Gpa ToLovTov Tivds Kal TdAaL dvw yevouevory 
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Lf , > a an 
Opnpos tredkaBev aiparr toa. tov Ala émt toe Tod 
Ie nm 
Laprnddvos OavaTw. dvaotpepavtes 5€ amd THs bi6- 
ews dvo TpdTaLa eoTHcapev, TO pev eT TOV dpaxviwr 
Ths TEComaxlas TO dé Tis depowaxlas emt Tdv ver. 
dpte 0& TovTwy yryvouever nyyéhAovtTo b7d TOY cKOTeY 
ot NedeAokévtavpor rpoceAavvovtes, Ods eder TPO Tis 
paxns ehdeiy ro Badovtr. Kal dH epatlvovto mpocridvtes, 
O€aya mapadoEdrarov, e€ inmwy mTepwrdv kal avOpd- 
Tov ovykeiuevot’ peyebos S&, Tay pev avOpdtov Scov 
Tod “Podiov Kodocood é& jutoelas és TO dvw’ Tov © 
inmav Ooov vedas peyddns poptidos. Td pévTor TAOS 
avTGv ovK avéypaa, pn To Kal dmotoy b6&n, Tocod 
YP » My TS Hp 2 
9 eon N Ion € 3 a a , 
Tov nv. Hyeito b& adtGy 6 ex Tod Zwdiaxod rokdrns. 
émel 5 AoOovTo Tos pidovs verixnpevovs, emt pey Tov 
Paddovta enewmov ayyedlay adOis emevar’ adrol 8e 
diara€dpevor Terapaypevois euniatover Tots LeAnvirars, 
ardktows wept Tiy diwkw Kal Ta Addvpa Sbreckedacpé- 
A \ l N L SLEN SN N t 
vous’ Kal mavTas wey TpéTovoww, adtoyv d€ Tov Baciréa 
KaTadidKkovot mpds THY ToAW Kal Ta TAcloTAa TOY dp- 
véwy avtod xtelvovow* dvéonacay O€ Kal Td Tpdzata, 
\ / ef Noe 8 a 2 a , € 
kal kaTédpapov dmav TO b76 TOv dpaxvav Tedloy tpac- 
if 2S Sx \ he XX n c 7, 2 if 
pevov, ue d€ Kal dvo Tivds Téy Eraipwy eCeypyoan. 
jon S& Tmapyiy Kat 6 Pacdwy Kal adOis GdAAa TpdTaLa 
tn éxeivwy toraro. 


We are taken captive into the Sun. A wall of clouds is 
built to intercept the light. Terms of peace. Being re- 
leased and sent back to the Moan, we are pressed to stay, 
but decline. 


‘Hyuels pev ody annydoueba és tov “Hdtoy avOnuepor, : 


x a 54 4/, , ) , 2 , € SN 

Td xeipe driow debévres dpaxviov amoKxdupat.. ot de 
a A D 

moAopkeiy uey ovK éyvaoay Thy TOAW* avaoTpeavTes 


bw 
“I 
or 
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a le 
de TO peragY Tod depos amerelyiCov, Bore pnKeTe Tas 
an . fe A 
abyas dnd Tod HAlov mpos Thy ceAnvnv Sijkev. TO de 
lal nN » nr 

300 Telxos Hp SimAoby, veheAwToy’ Hote cars Exdeupis THs 
Dedjvns eyeydver kal vuctl Sinvexe? Taca Karelyero. 
mueCopevos 5€ TovTos 6 Evduptwy méppas tkéreve xad- 
aipety Td oixoddunua, Kal pi) opas Tepiopay ev ocKdT@ 

, mG . N \ , , \ 
Buiorevovtas* vmicxveito 6€ Kal gopovs Tedevey Kal 
fe 

305 TUppaxos erecOat Kal pnKkéTe TorEuroe' Kal dpunpovs 
émt tovros Sobvar Ocdev. of 5& wept Tov Pa€ovra, 

Uf \ > la —™ ie n ION / 
yevopevns Sis éxkAnolas, TH mpotepala pey oddév Tapé- 
lal > lal ea fo! 7, XN 4 A 
Avoay ths spyns TH torepaia b€ peTéyvwoay. Kat 
pee € edad Jen 7 eK \ d 6% 
eyévero H elpyyvn emt rovrous. ara tdde ovvOyKas 
2 / ec nn \ € 4 \ / 
3to émounoavTo of HAi@rat kal of cvppaxor mpds LYeAnviras 
\ XN I te had an X \ c 2 
kal rods cvppdxovs, emt TO KaTaddoat pev Tos ‘HALwras 
TO dvarelxioua Kal pynKérte és Thy Dednvnv eoBdddcw, 
5 a X \ \ > , « a oe 
amodotpat o€ Kal Tovs alxwad@Tous, pyT@y EkacToy 
xpnudtrav’ tos d€ Ledyviras adetvar pev adrovdpovs 

315 Tovs ye UAdovs aorépas, StAa SE pH emUpepery Tots 

‘HAisrats, ocuppaxeiy d€ TH GAAHAwY, iy Tis emily? 
, \ € a Lond + \ / a 
dopov 6€ vmoTedety ExaoTov eETovs Tov Baciléa TOV 
x a a a ¢ a r > 
Lednvitay TO Baciret tOv HAwrdv dpdcov dyudo- 
if an n a 
péas puplovs* Kat dunpovs d€ ofpdv adtéy dodvar pv- 
, N 9 ’ N 3 Ace , N 

320 plous, THY 8 amouklay Tip és Tov “Ewoddpov Kowny ot- 
cicOat, kal peréxew TGV GAAwy Tov Bovddpwevov. eyypd- 
ar de Tas cvvOjKkas oTHAN HAEKTplyn Kal a h 

1] 7 plvn vacTnoat 
a , a , 
éy meow TH Gépt emt Tos peOoplors. dpooav de ‘Hrw- 
tov pev [vpwvidys Kat Ocpityns cal PAdyios* Sednvirdy 
, 

325 0¢ Nvxrwp xal Myyios xat TloAvAaymis.”  rovadry 
x e Dah Pipes Ay Wen) iN \ fal al 
pey % elpyyn €yeveTo’ evdus dé TO Telxos KaOnpetro 

° , 
Kal Has Tavs alxpadrerous anédocay. emel d& AduKd- 
/ € , lal 
peda és THY DeAjnvyv, tayvtiacoy judas cal jowdovru 
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ec 


. , a 
eta daxptwy of te Eraipor Kal 6 ’Evduplwv adrds. 
\ tal n a fel 

kal 6 wey nélov petval re map ad’To Kal Kowwveiy ths 

> an 

amouktas, imoxvotpevos Séce Tpos ydmov Thy éavTod 
if n 

Ovyarépa. ey d& ovdapyGs éreOdunv, GAN Hélovy dmro- 
a ! 

TeupOjvar katw és Ty Oddratrav. as dé éyvw advvaTov 

By / > / CaS € i € Se Fee PL, 

ov meEiOeLv, AToTEUTEL Nas EoTLATAS ENTA Nucpas. 


Manners and customs in the Moon. The food and drink 
and bodily structure of tts inhabitants, _ 
a nan fad 
A® éy 7@ petagd diarpiBwv évy Ti LeAjvyn katevdnoa 
Kawa Kat mapddoga, tadra BovrAowat elmeiv. tpodh pev 
Tacw H aity éemEdayv yap Tip dvaxatowor, Batpayous 
2 a oreN cal 2 14 A \ gr > > cal > 
onTaow emt TOV avOpaKxwy’ ToAXol € Tap’ adrois elow 
ey TO Gépt TeTOpevor’ brTMpévwr de, TEpiKabeCopevol, 
er ‘ \ d t \ b) , 
donep 5H wept tpamelav, Admrovor Tov dvadvprdpevov 
N \ > a ? NX N r , 4 
kamvov kat edoxodvtat. olt@ pév b2 TpépovTat ToLovT@ 
motop dé avrots éoriy anp amoOALBopuevos és KvALKa, Kal 
bypov dviels, SoTep Spdcov. Kadds 5€ voulCerar wap’ 
avrois, iv mov Tis dadaxpds Kal akouos 7° Tovs Se 
an na / 
Kopntas Kal pvodtrovra. emt d€ TGy KounTay aoTépwv 
Xs / 
rouvavttoy Tovs KounTas Kadovs voulCovoi* émedjuovv 
a SS 
ydp Twes, ot Kal mepl éxetvwn dinyodvto. Kal pay Kab 
yévera ptovor pixpoy tmép TA yovata. Kal dvuxas éy 
nr / fe 
Tots wool ovK €xovol, AAAG TavTes elol povodakTvAoL. 
5) 7 SS , / A 2 ba nN an 
Aropdriovrar dé meds Spystrarov’ Kanedday 7) TovOow 
las a na a oe \ 
} yupvdovra, yadaktt Tay 70 cGpa idpotow, dore cal 
n n la 
Tupovs an’ avrod miyyvvo8at, dAlyov’ Tod péAtTos émL- 
a \ lal P. 4 
ordéavres’ €Aaloy b& Tovodvrat Gnd TOY Kpopptov Tavy 
/ ‘i In vA 7 > aN be 
Aumapdy Te Kal ev@des, domep pvpov. aumédrovs de 
‘ \ crn n / 
modas €xovow tdpopdpovs’ ai yap payes Tv BoTpvwv 
© ee 4 / , 6 tal 2 ba 2 \ 
eloly domep xdAaca. Kat por doxel, Emedav euTEerov 
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/ , Q e 
dvepos Siaceton Tas aumeAovs éxelvas, TOTE TpPOs Nuas 
/ ¢€ / a , cal 
kataminrer  xdAala, diappayévtToy Toy Botpiwv. TH 
, na ("2 SA 
pevro. yaotpt aomep THpa xXp@vtTar, TUWévTes ev avTH 
oa / b) My xX > al CA \ rN 
bcwv déovrat. dvoixty yap avtois atrn Kat mddwy 
KNeLoTH eat evtepoy S€ év adrn ovdé Hap datverat, 
EN a , 4 a 4 \ 4 , 2 
j} TodTo pdvoy, Ott daceta evtoabe Kal Aaowds EoTLY, 
led \N A >s 3 \ c na 2 i? € Y 
dote kal Ta veoyva, eweidav prySow, és ravrnv brodverat. 
éoOys 8& Tots pev wAovalois tadrivn, padrOaky’ Tots 
an / al 
mévnot O€ XaAKH dpavTH’ TorAdvxadKa yapeTa exe? ywpla, 
\ 
kal épyd¢ovtar Tov xadkov Boat troBpeEavtes, Somep 
Ta epia. Tept pevTot TGV dpOarpGv, olovs exovow, dkve 
fal Vd 4 
pep eitety, py tls we voulon WeddecOat b1a TO dmoTov 
Tod Adyov' Suws € Kal TotTo €pG. Tos dpOadrpovs 
mepiaipeTovs €xovow' Kat 6 Bovddmevos e&eAdv Tovs 
airod dudatrel, €or dy denO7 ideiv' otrw de évOéuevos 
a AN / 
6pd. kat moddAot tods oetépovs amod€oaytes Tap’ 
a > 
dAAwv xpnoduevor dpGow. clot & ot Kal moddods 
, > 
amobérovs exovow, of mAovoLoL. TA BTa S€ TAaTAVwV 
pvarXra éotly adrois* eiot & ot kal EdAwa xovow. erret- 
X \ / Cy, > G] , 5 7 
day 5& ynpaon 6 avOpwros, ovK aToOvNoKEL, GAN’ HomeEp 
6 kamvos Siadvdpevos anp ylyverar. kal pny Kal ddAo 
a o / 
Oadua ev rots BaciWelois EOeacdynv. Kxdromtpov péyt- 
a / i / 
otov Kkeirar tmép ppeatos ov wavy Babéos. dv pev ody 
els 70 hpéap KaraBy Tis, dxover TavTwv TOY Tap’ piv 
> a lol 4 2S XS b \ f 2 
ev TH yi} Aeyonevov’ edy S€ els Td KaToTTpOV amo- 
f t S 4 ! eee 4 eA eo 
BdreWn, Tacas péev TOAELS TavTa 5€ EOvN Opa, Sonep 
/ 
epectas éxdotos* TdTe Kal Tos olkelovs eyh eea- 
t \ lal mn (Ss 4 b} \ 5 ce ey 
cduny Kal Tacay Thy TaTpldat ed d€ Kdkeivol pe Edpwy 
N a ~ 
ovk €xw TO dodades eiteiv. Goris d& wh MioTeVEL TadTa 
\ SESS n 
otrws exe, dv mote Kal atitds éxeioe adixnrat, eloerat 
nr la 
as adn67 AEyw. 


BOOK 1, 15 


Leaving the Moon, we are carried through the Zodiac to the 
City of Lanterns, and thence to Cloud-cuckoo-town, 


Tore 8 ody domacdpevor Tov Baciréa Kab Tovs aud’ 
o / a 
aitov, éuBdvres avnxOnuev, euol S& Kal ddpa MSwxev 


> mn : S. 
6 ’Evduplov bo pev tov tadriver yiTdvev mévte S¢ 3 


X@AKobs kal ravoTAlay Oeputynv' & mdvra ev TO Khree 
/ / Mere wes és i 
katehitoy. ouveveute € nuiy Kal Immoyirovs xtAtovs, 
Taparéuspovtas axpt atadiov revtaxoclwoy. ev 8% TO 

/ BA 
mTapaTAw TodAas wey Kal dAdAas x@pas Tapnyelfapev 
oo€ d¢ kal TO ‘Ewoddpw apr Copsé 
mporéoxowev 5€ Kal TE ohdpm apt. ovvorKkiCopeve, 
kal admoBdvtes ddpeveducda. euBavres O& els Tov 
a , or a 
Zwdiakov év dpiotrepa Tapyemmev TOV ALov, ev XpO THY 
a t ? N UP / N an 
yiv TapatAcovtes’ ov yap ameBynpev, KaiTot TOAAG TaY 
pane 3 , < 2 ah Cus wo b) 240 
étalpwy émiGvpovvTwy* aAAN oO advesos ovK édijKer. 
2 , / XN , >. a \ 7 \ 
COcdpcOa pevto. THv xépav evan Te kal mlova kal 
n lol fé Tad 
evvdpov Kal moAAGy ayabv peotiy. lddvTes 5& Tyas 
of NedeAoxévravpot, proOopopodvres mapa To Pa€Oovti, 
énéntncay emt tiv vadiv, Kat paldvres evorovdovs 
avexdpnoav. 7dn S€ Kal of “Inmdyvm0. dmedndOecav 
an ¢€ 
mAevcavtes 5& THY emodocav vUKTa Kal Huépav Tepl 
éorépay adixopeda és THY AvxvdrodAw Kadovpévny, 7}dy 
an < er lal 
roy KdtTw TmAoby SidKovTes’ 4 5€ TALS atTyn KelTaL 
7 a ts ! 
peragy tod TAeddwyv Kal tod “Yddwy dépos, ta- 
TewoTépa pevTor TOAY TOD Zwodiaxov. amoBwres be 
dvOpwrov pev ovdéva etpoyev AVXVOUS 5€ TOAAOUS TeEpL- 
6é NLD Lad ed la) \ \ \ Xr é 5 r iB 
éovtas, kal éy TH dyopa Kat epi Tov ALpéva SiarplBovras, 
lal / 

Tovs pev piKkpovs Kal womep eimety mévyntas’ dAtyovs dé, 
n n / ‘\ lal 
Tov peyddrwv Kal duvaTov, Tavv AawTpods Kal Tepipaveis. 

dash >. b) tal \ np idl € d b] / 

olkjoers 8 adtots Kal Avxvedves isla ExdoTw émeToinvTo, 
\ > BE sf, e ev Cae: \ aN 

kat avrol dvépara €ixov, Somep of dvOpwrol, kal pwvay 
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- Cal 397 3 x 
mpoiewevov Hkovopev' Kal ovdev Huas ndtkovy, AAAG Kat 
lal ” 
én Eevia exddovy’ jyuets b€ Bums EpoBotpeOa Kal ovTe 
dermvncat ovTe tmvGoal Tis HuGv eTOAUNTEVY. apxeta 
8 avrots év péon TH woAEL TeTOlnTaL, Eva 6 apxwv 
péon Th nT a, PX 
n lol e 
420 avTGv Ov Ans vuKTOs KaOnTaL, dvowacTt KaAGy ExaoTov. 
ds 8 av py traxoton katadicdcerat amobavely, ws 
Aimoy thy tabivw’ 6 5 Odvards eat. cBecOhvat. Tape- 
aTGtes 5& Kal nels EwpGyev TA yryvdpeva, Kal HKovouev 
ed na ? > 2 , \ S Pea? 4 
dua Tov AVXvev arodoyovpever kal Tas aitias AeydvTwr, 
425 Ov Gs €Bpdduvoy. évOa kal Tov HueTepov AVxvoV eyvdpica, 
Kal mpooermoy aitoy Tepl Tv KaT olkoy énvvGavdunv 
” Fer aya D , \ N oy 
dmws exotev' 6 S€ por TavTa dinyyoaro. Tv pev odv 
vixta éxelyny abrod euetvanev' TH O€ émiovon dpavTes 
emA€opev 45n TAnciov Tv veddv. evOa 5H Kal THv 
430 NepeAoxoxkvylay médw lddvres COavudoaper, od pevTor 
reay) sea > x ¥ \ a , 
eméBnuevy adtys' ov yap ela TO Tvedua. Bacrdrcdveww 
pevto. atrév éhéyero Kopwvds 6 Korrudtwvos. Kal éyo 
b) re > t al a >) \ a 4 
éuvnoOnv “Apictopavovs Tod ToinTod, avdpds copod kat 
P) a f 
GAnGots Kal parny ed) ofs éypaev amioToupevor. 


We descend to the Ocean again, and are swallowed, ship 
and all, by an enormous sea-monster. 
$35 Tplrn & and ratrns tyepa, cal tov ’Oxeavdv dy 
gapas EwpGyev' yiv S€ ovdauod, TAyy ye TOV ev TO 
dépu' Kal avrat d€ mupoeideis dn Kal drepavyeis eav- 
Ta¢ovTo. TH TeTdpTn d& Tepl peonuBplay, padakGs 
évdiddvtos Tod mvevuatos Kal ouvi(dvovtos, emt thy 
440 OdAatTay KareTéOnuev. Os b& Tod BSaTos evatoaper, 
Oavpacioy ws brepnddueba Kal brepexatpomev Kal Tacay 
eippootyny éx TOV TapdvTwy eroLotpeba Kal daroBdyTes 
evnxouweda Kal yap érvxe yadyvn odoa Kat evotabody 
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QA n 
TO méAayos. Core 5& apy} Kaxdv perCdvov ylyverbat 

/ a 
ToAAdKis 7) Tpds TO BEATLOV peTaBoAN Kal yap tets 445 
/ {2 na 
bo pdvas tuepas év eddia mAedcaytes, Ths Tplrns 
UTopawovons, Tpos avloxovta Tov tALoy apvw spdpev 
Onpia Kal Kytn, TOAAG pey Kal GdAAa ev Se péyioror 

¢ 
lj 

amavrwv, dcov atadioy yxidlwy Kal tevtaxociwy Td 
id 6 . b) , be SY N \ na / 
MéyeOos* emer 5€ Kexnvds Kal mpd ToAAOD Tapdtrov 450 
Ti Oddatrav app Te Tepikrdvpevov Kab Tods dddvTas 
2 fal > fal ! v4 ’ \ NN 
expaivov, d€eis mdvtas domep oKodAoTas Kat AevKods 
Borep Cdehavrivovs. jets pev odv To botaroy GdAHAovs 
TpocemovrTes Kal TepiBaddAovTes euevomev TO 5& 7d7y 
maphv, kat dvappopicay nuas avrh vyt Karémev. ov 455 
pevto. €fOn ovvapaga Tots ddodo.w, GAG Sid Tov 


2 4 ¢€ a ? Ney, 5 &E pe 
APALMUATWY 1 VAVS ELS TO ELOW ODLECETIETED. 


Description of the monster's inside, and what we found 
there. 
"Emel d€ evdov ier, TO wey TPGTov oKéTos iv, Kal 
Igo (4 an e A \ > cal >) , yy 
ovdey EwpGyev’ VoTepoy d€ avTod avaxavortos cldomev 
KUTos péya, Kat amdvtn mAatd xal tYnddv, tkavdv 460 
, 3 al yo 3) 9 / \ 4 
pupidvope mode évoikely. ExewvTo 0 ev peo Kal puKpol 
ixOves kal GAda Onpla TOAAG ovyKeKoupéva Kat Trolwv 
¢ \ BA \ 2 , > / NY ? 
iorla kal Gyxvpar kat dvOpdrwv doréa kal doprtiat 
Kata peoov & kal yj Kal Adour joav, euol Soxelv, x 
cal AN aA t te A n pth Ion 
rhs iAvos nv KaTémive cvviCavovoa. An yodv én adrhs 465 
a / 
kat dévdpa Tavtota éemeptKet, Kat Adxava €BEeBAaoTHKEL, 
Ss i/ 3 t e , Ren A 
kal ewer mavta eLeipyacpévois’ sepiuerpos dé THs yns 
ie oD Ss a 
oTddiot Siakdowor Kal TeTTapaKovTa. jy dé idety kal 
a / 
dpvea Ta OadadrrLa, Adpovs Kal GAKvdvas, emt TGv dévdpav 
4 , XS io 3 \ ND. ué a vA ns 
peotrevovTa. TOTE pev Ody ETL TOAD EdaKpYopev" VoTEpov 47° 
be dvaornoas Tovs Eralpovs THY pev vadv ITecTNplEapeEr" 
Cc 
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airol 8€ Ta mupela ovvtphyavres kal dvaxatoaytes 
detmvoy ex TOv TapdvTwy erorotpeOa. TapéKetto dé 
addova kat mavtosara Kpéa TGv iyOdwv, kal Vdwp eri Td 
> Ae , Laine Se ia \ f 

475 €k TOD Ewoddpov eixopev. tH étLovon dé dtavacTarTes, 
yy > / \ Lal + \ Led \ yy 
el more dvaxdvo. TO KhTos, GANoTE ev yy Kat py 
éwpGpev GAdore 5& pdvov Tov ovpavdy, ToAAAKLS 42 Kal 
, im N ’ , , 3 fA Sey, 
vnoous. Kal ydp jobavdueba hepopévov aitod d£€ws 
mpos mav pepos ths Oaddrrns. émel Se dn eOddes TH 

480 SvatpiBn éyryvdue0a, AaBov Extra Tv €tralpwy &Bad.Cov 
2 \ cf / XX f / »” 
és THY VAnV, TepiokepacGat TA TavTa BovAdpEVOS. OVTH 
d& mévTe Odrovs SreAOGv oradiovs ebpov tepdoy TocedG- 
vos, @s ednAov 7) emrypady, Kal per ov TOAD Kal Tadous 
moAAovs kal orjdas én’ adtrdv, TAnoloy Te TnyHv VdaTos 

“a PE ” \ \ ¢ X\ ’ , < 

485 diavyods* ert dé Kal Kuvds trAakyY HKovouev Kal Kamvods 
3 la la f \ oy - 4 
épatveto méppwOev kat Tiva Kal emavAw elkacopuer. 


We meet an old man and his son, who have lived here 
twenty-seven years. After hearing our story the old man 
tells his own, and describes the region in which we are. 


A bs) / 7) f / 
Srovdy otv BadlCovtes efrotdueda mpecBdrn Kar 
/ 
veavioxm, pada TpoOdpws Tpacidy Tia epyaopevors 
Awe KA b) \ a an ae SN ” 4 / 
kal Vowp ato THS THyHS ET avTHVY SioxeTEvovoLW’ NodEv- 
> of N , o SUS N > 
490 Tes OvY Gua Kal PoBynOEevTes EoTnEv" KaKeElvot Se, TAVTOY 
huiv @s TO eixds TabdvTes, dvavdor TapeoTyKeay’ xpd- 
vo d€ 6 mpecBirns Edy, “Tives dpa tyes eore, @ E€vor; 
> an 
morepov, edn, “Tov evarlwv Saimdvewr, 7) avOpwTo. dv- 
aTuxels july TmapatAjoior; Kal yap tpets AvOpwrror 
195 Ovtes Kal év yh tpadévres viv Oaddrriot yeyovaper, Kal 
ovvynxope0a TH TepiexovT. To'T@ Onpim, ov & Td- 
oxopev axpiBGs elddres. TeOvavar pev yap eikdCoper, 
Gv b& motedopev.” apds Tatra Kayo eimov' “Kat 
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< , a 
Huets Tou GvOpwrot vendrvdes oper, @ TaTEp, adTG oKd- 


get mpdnv xatarodévres. TpondAdouev d€ vov BovdAd- 500 


Mevot pabeiy Ta év TH DAN ws EXEL. TOAAN ydp Tis Kal 
Adovos épatvero, daiywv S€ Tis, ds ouxer, Huds iyaye, 
gé Te dWopuevous Kal eloopévovs bre pi, dvor ev THdE 
kadelpyuc0a To Onplo’ GdAAG ppdcov jyiv thy ceavtod 


A a a 
Tvxnv, Sotis Te Sv kal Stws Sebpo ciaHrOes.” 6 Se od 505 


mpotepov e&pn epety ovde medoecOar Tap judy, Tplv 
Eevioy Tov TapdvTwy peTtadodvar’ Kal AaBdv Hyas yer 
ent tiv olklav, (éremolnro 8¢ attdpkn, Kal ort Bddas 
ev@xoddunto, kal TaAAa eEnpticto’) Tapabels & qui 


/ / a 
Adxava te Kal axpddpva Kal iyOds ere O& Kal. otvoy 510 


b] / > \ c ng / 2 a > 

€yxéas, érerd) txkavds exopécOnuev, emvvOdvero & éme- 

Tovoewser’ Kayo mavta é€qs Sinynoduny, Tov Te XEelpova 

Kal Ta év TH viow kal Tov ev TO dept TAOdY Kal Tov 
c ‘ t 

mOoAEwov Kal TdAAA, PEXpL THS es TO KHTOS KaTadvcews. 


€ > ¢ \ Cees pl iP ‘ > eo 
6 8 trepavydoas kal atros éy péper Ta Kad” adrov 515 


dveéner, A€ywr, “TS pev yévos eiul, ® E€voi, Kdzpuos* 
€ \ > b 2 7 EN ns 7 XX 
Opunbels S€ Kat Epmoplay ano THs TaTpidos peTa 
ma.dos, ov dpare, kal dAAwy ToAAOV olKeTOv ETAEOV 
els Iradtav, mouxiAov pdprov KoutCwy éml veds peyadns, 


na / / 
hv em oroyate TOO KiToUs SiadeAvuevynv tows Ewpdkare. 520 


pexpe pev ody LuxeAlas ebrvx@s drewACVoapev" exeiOev 
2% € ie 2 / ce va) b) Ni > NY 

d¢ dpracbevres aveum sPodpo Tpitator és TOV “Qxeavov 
annvelyOnpev, €v0a TS KyTEL TEpITLXOVTES Kal a’Tavdpot 
katanobevtes S00 ayes, Tv GAAwv arobavdvTwr, 


eodOnuev. Odwavtes S& Tods Eratpovs Kal vady TO 525 


TlocedGvi Seyudpevor tovrovi tov Blov (Guev, Adxa- 

va pev Kynmevovtes lxOds 5€ cirodmevor Kal axpddpva. 

TOAANH Se ws Spare 7) DAn, kal phy Kal dumédovs exer 

moAAas, ad’ Sv Hdvoros oivos ylyverat’ Kal Thy myyiy dé 
C2 
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/ teh 

530 lows eldere KaAALoTov Kal \uxpotdrov datos. evviy 
dt and tév PtdAdAwv Tovortpe0a Kal Top 4pOovoy kato- 

Ne X ya. OF X 3 , \ a 

pev, xa) dpvea de Onpedowen Ta elomeTépeva Kal (GvTas 
ixOis dypevonev ebidvtes ext ra Bpayxla tod Onpiov, 

” \ , ec , 3 / \ LS 
év0a kat AovdpeOa, OmdTay emOvpnowper. Kal p7V 


on 
Ww 
1S] 


skal Aluvyn od mdéppw éotly Gdwvpa, otadlwy elxoor THY 
9 An. 4». fia ee 5 , 
meptuetpov, ixyds éxovoa Tavtodarods év 7 Kal vnXo- 
\ 4 plas 4 a a > a AN Pe 
peOa Kal TA€opev em) oKadpovs puiKpod, 5 eyo évavTy- 
ynoduny. ern b€ july éore THs Katamdocews Tadta énTa 
Kal €lKoot. 


We hear of other inhabitants besides ourselves, who are said 
to be unpleasant neighbours. A council of war. 


540 Kal ra pev GrAdra lows depew edvvdueba of Se 
yelroves Huay Kat Tapotxot opddpa xadeTot kal Bapets 
elow, dpuxtol te dvres Kal aypio..” “"H yap,” pny eyo, 
“kal dAdou Ties elow ev TO Kyret 3” “ IIoAAOl pev ody,” 
épn, “kal a&evor, cal tras poppdas addsKkorow. Ta jev 

545 yap €omepia Kal ovpata ths Ans Tapixaves oixotow, 
€Ovos eyxedvoTrdy kal KapaBorpdcwmoy, pdxiyov Kal 
Opacd Kal apopayov' ra dé Tis érépas TAEupas, Kara 
tov detdy Totxov, Tpitwvopevdntes, TA pev avw dv- 
Opdrows €ouxdtes Ta S€ KAaT@ Tots yadEdTals* HTTOV 

550 pevTot ddiKol elor TOY GAAwV" TA Aaa Sé KapKivdyerpes 
kal Ovvvoxépadror, cvppaxlay te kal pirlav mpds éav- 
TOUS TeTOLNWEVOL' THY S€ perdyatay véyovtat Ilayoupt- 
dar kal Lytrdmodes, yévos pdxipov Kal dpoptKerarov' 
Ta €Oa S€ Tpds aiT@ TO oTduaTL TA TOAAG pev Epyyd 

555 €OTL, MpookAvCoueva TH Oaddrryn. Gpyws d€ eyo Tadra 
éxw, pdpov tots Yyrréroow strorehGv Exdotov érovs 
doTpea TEVTAKOoLA. ToLlatTn Mev H x@pa éotiv' judas 
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is hdc) oe , 

be xpn dpav Stas dvvycducla rocovrois COvect pdyerbat, 

\ 9 ~ 
kal dws Biotevoopev.” “dca 8,” env éyad, “ obror 

t b eal doer} /, ” n 
tavres clot; “ T1Aelous,” pn, “rdv xirAlov.” “Onda 
X\ (2 a Cal n 
d€ Tiva eloly abrois;” “Ovddey,” edn, “adrAjv dota Tov 
> /, ”? > a 92 Ba SN » 
ixdvwv.” “ OvKodv,” pny eyo, “dpior dv gyor bia 

if PING) o > tal ed a > , 5 € i) 
haxns €édOety avrots, dre odow dvdmdors, adbrovs ye 
< ie n - lal 
@TALouEvous. el yap KpaTioopev adtv, adeGs ToAowTov 
breed 2 x a \ 2 , Yes a 
olknoopen. edoge Taira, Kat dnvedOdvtes ent vaidv 
Tapeckevaoyneda. - 


After two days’ conflict our enemies are exterminated or driven 
out, and we are left in undisturbed possession. 
a la a 
Airia 5€ Tod Tod€uov EwedrAev EoecOar Tod ddpov 
€ > 2) 4 bi a la 3 te \ dy: 
1 OVK amrodoots, 75n THS Tpodcoplas EveaToons. Kal 83) 


¢ 


\ Or aa a Re eae ye 
of pev émeutov tov dacpoyv anaitodytes* 6 5& tmeEpoT- 
TUKOS AtoKpidyevos aTedlw€e Tors ayyédovs. TpGTor 
ody of Lytrdémodes Kat of Ilayoupldat xaderaivovtes TO 
SkwOdpw (rodro yap éxadciro) pera Toddod OoptBov 
ae P ¢€ a x \ oo G 7 > 
éemneray. nets d€, THY Epodov VromTEvorTes, efomAL- 

J n 
odmevor dveuevouev, AdxXov Tia mpotagavres dvdpdv 
mévte Kal elkoow. mpoetpnto dé adbtots év tH évédpa, 
éreday idwor mapeAndrvddras Tovs Todeutovs, émavi- 
otacOa' Kat ovrws eénoinoay. enmavactdvTes yap 
Katomi €KomTov avTovs, Kal jucts 5€ Kal avrol, TévTE 
Kal eikoow Tov dpiOpov dvres (kal yap kal 6 ZxivOapos 
kat 6 mats atrod ouveotpatevovto), HvTidCoper, Kal 

a / 
ouppléavres Ovum Kal pdun drexivdvvevopev.  TEdos 
n \ 
8& Tpomyy airdy Tomncduevor KaTedidEauevy Axpt Tmpos 
an / 
Tovs pwdrcots. améOavoy dé TSv pev ToAulwy EBdopun- 

NiPc \ € n SY t Nae / {d IN 
KovTa Kal éxarov 7pOv dé els Kat 6 KvBepvytns, TplyAns 

° La) X\ 
meupG dSiatrapels TO peTappevov. exelvny pev ody THY 
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jugpay cab thy vixta éxnvrucdueOa TH paxn Kal Tpd- 
matoy éoticaper, paxww. Enpav deddivos dvanjgavtes. 
TH torepatla 5é Kal of GAAoL aicOduevor Tapijoav, TO pev 
defidv Képas exovtes of Tapixaves (7yetro 58 atta 


590 [IjAapos) 7d 8 eddvvpov of Ovvvoxépador 7d péoov dE 


595 


600 


605 


610 


‘\ € ta 

ot Kapxudxepes. of yap Tpirmvopevdntes tiv novxtav 
tal € cal ‘ 
nyov ovderépois cuppayeiy mpoaipotpevor. nueis dE 
c ie 
TpoatavTyncavtes avtois wept Td [locwedeviov mpocept- 
Eajev, TOAAT, Bon xpaOpevor. dvTHXEt HE TO KTos BoTep 

‘ / f \ > \ ed / x 
Ta omjAaia. Tpevrdpevor S€ adrovs, dre yuuvytas dvTas, 
kal xatadidfavres és THYy Any TO AouTOy eTEKpaTODMED 
Ths yhs. Kal per ov odd Kipuxas Atoaretdaptes 
/ > cal \ \ / , econ 
vekpovs Te GvnpodvtTo Kal wept hidlas dueA€yovTo. Hiv 

fod , 
d€ odk CddKker orévderOat' GAAA TH borepala Xwpyoav- 
Sea > \ / ” > , x na 
Tes em avtovs mdvtas apdnv eEexdWapev, TAY TOV 
Tpirwvomevdntayv. otro. 5% ws cidov Ta yryvopeva, d.a- 
dpavtes ex TOV Bpayylwv apjxay abrovs eis THy Oddar- 
¢€ tal \ , 3 1 x a Lo 
Tav. tyes 5€ THY xdpav emedAOdvTEs, Epnuov 7dn ov- 
cay TGy ToAeulwy, TO AoLTOY AdEGs KaT@KOdMEV, TA 
TOAAG yupvactois Te Kal Kuvynyerlois xpbpevor Kal ap- 
meAoupyodvtes Kal Tov KapTov cvyKo-tGdpyevot TOV ek 
TOv dévdpwv' Kal drws ewKeipev Tols ev decuwrnplo je 
p Skey pornply pe- 

yadrw kal apvntw tpvpGor kal AeAvpEvors. 


From the monsters open jaws we descry another marvellous 

sight, a strange tribe of giants upon floating islands, 

> a fal 

Ev.avtov peéy ody Kal pijvas dxt® Tobsov Sufyouey Tov 
TpoTov. TOO evyatw pnvl, TeuTTH LoTapévov, TEpl THY 

/ an cal 

devTépay TOD oTdpatos dvorkiv, (anak yap d) Tobro Kara 
THY pay ékaoTny evoler TO KiTos, GoTE Has pds Tas 
dvotfers TexwalperOar Tas Spas) wept oby thy devtépay, 
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e ” , 

ws Epny, dvosEw dpyw Bon Te TOA} Kal OdpuBos TKove- 
To, domep Kedevopata Kal elpeciar.  rtapaxOévres odv 
dveipticapey em adttd Td aTdua Tod Onplov, Kal ordy- 
2 / a baNw 4 n € , aN 
Tes EvooTepw T&v dddvTMY KaDewpOyev amdvTwY dy eyo 
eidov Oeapdtwy tapadoédrarov, ipa Meyddous doov 
jerotadialovs Tas HAuklas, émt vicwy peyddoy Tpoo- 
mA€ovtas, Somep em? tpinpGv. olda pev anlorors éou- 

id € , / Se Led a b) , 
xdta toropyjowy, AéLw € Gums. vijcor hoay emyujKers 
pey od mavu d& dWndal, Scov Exardv otadlwy éxdorn 
‘\ (Zh SON > es cay x an b) an 2 / 
THY Teplwetpov. emt 8 array EmAcov TOv dvopdv éxet- 
2 \ \ 4 ‘ ¢< rs 4 \ ¢< \ 
vov audi rods etxkoot kal Exatdv. Tovtwy d& of pev 

> Pew 4 an , , 2 fos 3 4 
map éxdrepa Ths vicov KaOnpevor eens exwmnddrovr, 
Kumapitrows avtoxAddois peydAas Kal avrokdpols, wo- 
mepel epetuots. Katdmw 5é éxl ris mptpvys, ws eddxel, 
KuBepyyntns emt Adhov dWndrod eloryKer yadkody exwv 
mndaArLov, oTadiatoyv TO pHKos. emt d€ THs mpdpas Saov 
TecoapdkovTa OmTAopEevoL adiTGv euaxovTo, TayTa éot- 
, > , AS a , of os a be \ 
KoTes GvOpeTols, TARY THs Kons. avtn € Tip jv Kal 
éxatero, date ovde KopvOwy ed€ovTo. aytl Sé iotlwy 6 

n lal ‘ b} , 

dvepos eunintwy th tAn, TOAAH ovon ev ExaoTn, eKOA- 
i 2 , , 
mov Te avtiy Kal pepe THY Vicor, 7) EOEAoL 6 KUBEpYy- 
XX > 3 / > tal »\ \ x b 
Ts. KedevoTis 8 epevoriyKet adtots, Kat mpos Tijy el- 

peciay d€éws exwvodvro, domep TA paxpad TOY TAolwr. 


The Battle of the Islands. 

Td yey ody mpdrov dvo0 7) Tpels EwpGjiev" Borepov & 
epdvnoar Soov éEaxdoror Kat diaordvtes emoA€Euouv Kat 
évavpdxouv. TodAal pev ody avtinpwpor ovvypdocovto 
ddAfAats ToAAal 5& Kal euBAnOcioar KaTedvovTo, ai de 
ovpmrekduevar Kaptepds SinywviCovto, Kat ot padiws 
amehvovto. of yap éml Ths mpapas TeTaypévor Tacay 
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éxedeixvuvto mpoOvulay emeuBatvovtes Kal dvaipodytes® 
eCdypet 5& oddels. dvTl SF xeupGv ovdnpSv TodrAvTOdas 
645 eyddous exdedepevous GAAHAOLS ewEppiarovy" ot 5€ TeE- 
pimdexopevor TH DAN Karetxov Tiy vicov. &Baddov pév- 
Tou Kat éTitpwoKov dotpéots Te GpakoTAnOeor Kal ondy- 
yous TAcOpiators. yeiro 5& tGv pev Alodoxévtav- 
pos TGv dt OadraccondrTns* Kal paxn adtois eyeyévyto, 
650 @s eddker, Aelas Evexa. eA€yeTo yap 6 Oaraccondrns 
ToANas GyéAas SeApivev Tod AloAoKevTavpou éAnAakévat, 
@s qv akovew emikadovvTwy GdAHAOLS Kal TA Ovdpata 
TOv Baciriéov emiBowpevov. TéAos SE viKGow of Tod 
Alodokevtatpov, kal vicovs Tay Todeulav Katadvovow 
655 aut Tas TevTHKovTa Kal éxardy’ Kal GAdas Tpels Aap- 
Bdvovow avrots dvdpdow at d& Aouvral mp¥uvay Kpov- 
oduevar Epvyov. of S& expe Tivds SidEavTes, erred?) 
éomépa iv, Tpatéuevor Tpds TA vavayia, TOV TAcloTwY 
émekpatnoay Kal Tad EavTdv dveldoyto. Kal yap éxei- 
660 poy Karédvoay vijco. ovK éAdtTovs TGy dydonKovTa. 
€ornoay o€ Kal tpdraLoy THs vnoomaxlas, emt TH Kepadj 
Tod KyTovs play TOv Toreulwv vicwY dvacTavpdcarrTes. 
éxelvyyy pev ody tiv viKta Tept TO Onplov nrdAlcavTo, 
egawavtes aitod Ta andyeta Kal én’ dyxupdv TAnotov 
665 dpurodwevor. Kal yap dyKkvpais éxpOvrTo peyddas da- 
Alvats Kaptepats. tH borepala 5€ Ovoaytes emt Tod 
KyTovs Kal Tovs olketovs Odwavtes em adrod dmémXeov 
nodpevol, kal Gomep Tavavas ddovTes. Tatra pey Ta 
KaTa THY VyTOMAXlay yryvdpena. 
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Tired of our long imprisonment we contrive a means of 
escape, and launch our vessel once more om the open sea. 


[79 8 ard rovrTov pyKére hépwv “ya THY ev TO KHTEL 
diaitay axOduevds TE TH povh pHXavyy Tiva eCjrovr, 
> tal a 
du’ qs dv e&edOciv yévoro. Kal TO wey TpGTov Ldo€kev 
hpiy dioptaor xara Tov dekidy rotyov dmodpavar Kal 
apédyevor Suexdmtopev. ered O€ mpoeAOdvTes Ooov 5 
mévTe atadlovs oddeéy nvvouev, Tod déptypatos émavod- 
SN Se a / 5 of a oN \ 
peOa thy S€ VAnv Kadoat dieyvapev’ ovTw yap av TO 
Sa b) a) > XS an v < / x 
K7yTos amoGavety. el d€ TodTo yévowTro, padia Ewedrev 
< a ” .3 # 3 7: S > \ a > 
nuty €oecOar 7) eEod0s. apédyevor ody amd TOY od- 
paiwy exaloyev’ Kal iepas pey éntda Kal vi«tas toas to 
dvatcOjtws «lye Tod Katpatos*’ dyddén Sé Kal evvdr 
varoOn xX re yoo) H] 
n a n / 
ouvlepev adtod vocodvtos' adpydtepoy yoty avéxacke’ 
kal eimote dvaydvot, Taxd ovveuve. dSexaTn dé Kal év- 
dexdrn TéAeoy arevevéxpwro Kal dvoGdes jv. TH Sw- 
/ 
dexdrn d& pdyis evevonoapuer, ws, ef pn Ts XavdvToS av- 15 
Tod brooTnpiEele TOYS youplovs GoTE pyKeTe ovyKdr€loat, 
kwwdvvedoopev KatakAetobévTes ev vexp@ abt@ dmodé- 
cba’ otrw 91) TO ordua peyddrats doxots dvepeloavres 
Thy vaby emeckevd oper, Vowp Te ws Evi TACioTOY euBad- 
Adpuevor kal TaAAG emiTHdELa. KUBEpyycev 0 eweddew 6 20 
SkivOapos. tH & emovon TO pev dyn eTeOvjKes' \ jets 
kivOapos. TH n Td pey Hon ye 
& dveAkvoavtes TO TAoioy Kal dia TOY apatwpnarwy 
an / 
duayaydvres Kal ek TOy dddvTwy eEdavtes pea Kad- 
, na 
nkapev és thy Oddatrav' énavaBavtes 8 ent Ta vdra 
Kat Ovoavtes TO [locedGv aitod mapa 16 TodTaLoy 25 
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hugpas te Tpels emavdtoduevor (vnveula yap jv) rerdpry 
dreTTACUT APE. 


v 


We make our way across the Frozen Sea and reach the 
Island of Cheese. 
"Evda 5% ToAAots TGv ex THs vavpaxlas vexpots amnv- 
TGpev Kal TporwKéArAopev’ Kal TA TOuaTa KaTapeTpoov- 
2 \ € / £ 3 / 

30 Tes COavuddowev. Kal tuepas pev Tivas émA€comev 
edkpat@ dept Xpouevor' meta Bopéov chodpod mvevoav- 
Tos peya Kptos eyévero, kal tm avrod may émdyn TO 
méAayos, ovk eLemuT0Afjs pdvov adda Kal és Babos, dcov 
és tetpaxoclas dpyvias' wore kal dmoBavtas d.iabeew 

35 €ml ToD KpvoTdAAov. emievovTos ody TOD TVEvMaTOS, 

id 2 f , 3 / c ~s \ 
épew ov duvduevor Tordvde Tt etevojoanev. (6 5& THY 
, 

yvaoynv aropnvdapevos iv 6 SklvOapos). oKxdwavres yap 
bp] m™ a / / 3 / 3 ? 

év t@ Batt omHAaoy peyiotov ev TovUTH euelvamer 
Huepas tpidxovta, wop dvaxatovtes Kal ovrovpevor Tods 
> cars tn S > \ >) - 3 iN X\ 

40 lyOds* evploxouev 5€ avtots ayopvrtovtTes. emerdy Sé€ 
LA 5) f s 5) / , \ Mv n_ 
jon €mwéAtme Ta ETuTNdELA, TpoTEAOdyTES Kal THY vady 
mennyviay dvacmdcavtes Kal metdoavtes THY dOdvny 
b] , oe fi ‘ n p LEAN a 
éovpducba Homep TA€ovTEs Aelws Kal mpoonvds, emt Tod 

id a A t \ lA b) / x 
mayov diortoOatvovtes. Nucpa S€ TéeunTn area TE 75H 
a Ay f 2 / mn rd id La) a 
45 Vv Kal O Tayos €AveTO Kal Vowp TavTa avOis éylyveETo. 
mhedoavres odv Saov TpLakoolovs oradlovs vHTw jLKPG 
\ b] , / 3 > Ld e , > 
kal épnun TpoonvexOnuer, ad’ js dwp AaBdvTes (ez 
XX wv \ / /, rd 7 J 
ehedolzer yap 75n) Kal dv0 ravpous ayplovs katarofevoap- 
Tes dnetAcUoapev. of d5& Tadpor ovToL Ta KEépata ovK 

50 em) THs KEepadns elxov, GAN bd Tols dPOadpwots, Homep 

6 Mépos n&tov. per od Todd be eis TEAAYos EveBatvo- 

> ef 3 SS 4 ~ a 3 + NES 4a 

sev, ovx Voatos ad\AG yadakTos. Kal vyTos Ev avTo 
, / ba ¢ a 

ehatvero AcvKy, TANpNs GuTeA@v. Tv S€ 7) vijTos TUpds 


BOOK I!, 27 


péytotos, mdvv ovprennyos, os torepoy eudaydvres 
eudOopev, otadiwy elxooumévte td meplyerpov' at & 
dumedor Botptwy mArpers* ob pévTou otvov GAAa ydAra 
Sea . 
sf gine SaceaiE oures RHO}? tepov 8 ev péon TH 
vnow avwxoddunto Tadarelas ths Nypnidos, as edjAov 
TO élypaupa. Scov 8 ody xpdvoy excl euelvapev dor 
Mev 1) yh Kal ourioy bafhpxe moTov be TO ex TGv Botptwv 
yada. Bacwredey 8% TovTwy Tdv xwplwv ed€yero Tupd 
7 Dadpwvéws, wea Thy evreBOev dmadrArayyy tavryv Tapa 
Tov Ilocewdévos AaBotca Tiv Tysnv. 


The Cork-foot people. The Island of the Blest, with tts 
Jragrant smells, tts musical birds and breezes. 

Metvavres d& jyugpas ev TH vnow wévte TH ExT 
eLwpynoapyev, aipas pev Tivos TapameuTovons eLoKv- 
povos S& ovons Tis Oadrdrrns. TH dyddén SF Tyépa 
m€éovres, odK Ere O1a TOD yddaxTos GAN dyn ev GApUPe 
kal kvav@ tari, kadopGyev avOpadrovs ToANOvs Ext Tod 
meddyous d.abéovras, dmavra juivy mpoceoikdras Kal Ta 
ocdpara Kal Ta peyeOn, TAY pdvev TOY TOdGY* TadbTa 
yap pédAdwa elxov' ad’ od 6H otwar Kat éxadodvro 
PehrACrrodes. eOavudCopuer ody lddvres od BanTiCopevovs, 
GAN brepexovtas TOv Kydtwv Kal ddeGs ddouTopodvtTas* 
of 8& Kal mpoonecay kal jomd¢ovto ias “EAAnviKT 
pwvy, eheydv Te els PEAAS Thy abrGv warpida énelye- 
cbau' mexpt pev On Tivos ovvwdoiTdpovy hyiv TapadéovTes* 
eira amorpatopevor Tis 6000 eBadiCov, edrAovay july 
erevédmevor. pet dAlyov b& TodAai vijcor épatvoyTo' 
mryolov pev e& dpiotepdv 7 Peddd, és Hy éxeivor éo- 
mevdov, TéAts emt preydAov Kal otpoyytAov eddod 
Karotkoupevn.  Toppwdey d& Kal padrdrov ev dekiG 
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a AQ ° ’ 

mévte péytorat Kal tyyAdrarat, kal mop ToAD aT 

fol o XN 

avt@p dvexaleto. Kara d& Tv Tpe@pav pla TAaTeta Kat 

p 
TaTew), oTadiovs dméxovea ovK eAdTTOVs TevTaKociwv. 
/ = f 

7dn S& TAnoloy Te Tuev, Kal OavuacT? Tis atpa TwepLeT- 
Cal cal ‘\ 

vevoev Hpas, Hdeta Kal evddys, olay dyoly 6 cvyypadeds 

“Hpddoros amd (ew rijs evdaluovos “ApaSlas. olov yap 

3 \ Law é \ , \ ¢ , \ 4 ~ 

amd pddwv cal vapxlocwy Kal taxlvOwy Kat Kpivev Kat 
, a 

tov, re 5 prvpplyyns cal Sddyns Kal auTeAdvOns, ToL0d- 

con \ SSN t € t Lae? wy 

Tov Huiy TO Hdd TpoceBalrev. HobEevTgs SE TH OoMN 

kal xpnoTa ex paxpOv mévev éedmlocavtes Kat ddAfyov 

7dn TAnuloy THs vycoU eyryvdueba. EvOa dS} Kal xad- 

lol / ‘ \ a 3 ?- ‘\ 

ewp@uev Atmevas TE TOANOUS TEPL Tacay aKAVOTOUS Kat 
/ / ° 3 , > la > SN 

MeydAovs, ToTayots Te diavyeis e€idvTas Hpeua és TH 

is a “ 

Oddarrav* ert dé Aeywdvas cal DAas Kal Opvea povcixa, 
Ta pey emt Tdv Hidvwv adovra TOAAa SF cal emt Tov 
/ aN XN cal 4 ¥ , X 
kiadwv. arp d€ Kodpos cal evrvous TEpleKeXvTO TIP 
, fe ‘ = d ¢ ° rd > la ~ 
X@pav* Kal adpat 5€ tives Hdetar SiaTVEovTar HpeMa THI 

of / oe ee | \ a / 4 
vAnv Siecadrevov' woTe Kal ATO TOV KAadwY KLVOULEVOY 
TepTva Kal ovvex MEAN amecupicero, €oixdTa Tols ew 
b] / > / col , > cal \ ws \ ‘ 
epnelas avAnpact Toy TAaylwy avA@v. Kal pHV Kat Bor 
ovppxtos nKoveTo AOpovs, ov Popv8@dns, Ar ola ye- 
i. a > - nn X\ > a ¥ \ 
voit ap ev oupTocio, TOv Bev avrovyTwv, GAAwv dé 
3 / »: LR ~ - \ > \ x , 
€TALvOUVTwY Eviwy S€ KpoTovyTwY Tpds avAdv 7) KLOdpav. 
rovtots act knAovmevor KaTHYXOnmev. Spuloavres Sé THY 
vady ameBalvouev, Tov SkivOapoy év aditn Kat So TG 
MED, = pov éy avtn Kat dvo Tév 
éralpwy awoduTdvtes. 


We are brought before the king Rhadamanthus for examt- 
nation, and are permitted to stay awhile. 


IIpoidvtes 5€ d1a AeiuGvos evavOobvros evTvyyavomer 
Tots ppovpots Kal TeptTOAots* ot SF dioavTes Tuas fo- 
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divois otepdvors (otTos yap péyiotos map’ adrois de- 
Pee nes ¢ NE aE) e 2 @ N 5) 
opds eat) dviyov ws Tov dpyovta’ nap’ Sv dH Ka 
eg : tA e € XN a lal / 
ddov nKovoaper, Os 7) Mev ViGOs etn TOV Maxdpwv Tpoo- 
ayopevonevn adpxor d& 6 Kpijs “PaddyavOuvs. Kat di 
>} / ¢< ten 2 4 n~ / x 
avaxbévres ws adrov év Taker Tdv SikaCouevan ~ornuev 
/ 5 X\ c XN , , é 4 4 nN 
TeTapTo.. yy 6€ n pev mpHTn Sixn wept Alaytos Tod 
Tedaudvos, eire xpi) aitov ovveivar Tols Hpwow etre Kat 
py Katnyopeito b& avrod, Gti peunvor kat éavrdv dmo- 
xTdvou' TéAos O&, moAAGy pyOévTwy, 6 “Padduavbvs 
amepatveto viv peév adroy miduevov Tod €A\AcBdpov TaA- 
a € lf Be , ba WA aN 
padoOjvat “Immoxpdtes TO Kod latp@, torepoy b& ow- 
ppovnocavTa peTéxew TOD cuputoctov. devtépa d& jv 
plows épwrixy, Onoéws Kal Meveddov wept ris “EXévns 
SiaywviCopevwv, ToTepm adtiy xp ovvoikeiv. kal 6 
*Paddpavous edixace Meveddm ovveivar adriy, are Kat 
Tocabra Tovnoavte Kal Kivdvvedoaytt Tod yauov evexev 
XX ed ee © an \ ON Dy a UA 
Kat yap avt@ Onoe Kal Gddas civar yvvatkas, tiv Te 
’Auatdva Kal tas tod Mivwos Ovyarépas. tpitn & 
edixdoOn epi mpocdpias, "AdeEdvdpm te To PirlaTov 
kat AvviBa TO Kapxndovi@ Kat ok mpo€xew 6 ’AXé- 
Eavdpos, kal Opdvos ait@ éréOn mapa Kipoy roy Tlép- 
> ¢€ lal 
onv, Tov TpoTepoy. Térapto. 8 Hels mpoonvexOnper® 
kal 6 pev ipero, TL maOdvtes ere CGvTEs iepod Xwplov 
lal iol / 
emiBalnuev? hueis b& mavta ébjs Sinynodueda. ottw 
dy petacTnodyevos jas ent wordy xpdvov éoKénTeTo, 
a ia (3 , 
Kal Tois ouvédpois exowvodto mepl nudv.  ovvydpevor 
de GAAou Te ToAAOL kal Apioreldns 6 Sikatos, 6 ’AOn- 
lal .4 eT. > bad > 7 lod X\ 
vaios. as 8 Sd0fev aire, anepivaro ths pev Todv- 
an N 4 
mpaypoovyns Kal THs anodnpias, emedav atobdvoper, 
an Ni \ \ c \ l4 / 
Sobvat ras evOdvas, TO O& vel fnTov xpdvoy peivavTas 
év tH vnc Kal ovydiaiTnOévtas Tois Hpwow amedOciv. 
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a , 
grage 8% Kal tiv Tmpolcoplay rhs emdnylas, wy TA€ov 
pnvav énrd. : 


Description of the Isle of the Blest and its ravishing joys. 
a a n lA 
Totvred0ev atroudray jpiv TOv orepavav Tepippvev- 
Twv, ededAvpeba Kal eis THY ToAW Tydpeba, eis TO TOV 
Makdpwv ovprdciov. atrn pev ody 7 TéALS Tac 
fod al la 
xpvoh, TO de Tetxos Teplkertar opapdydivow mvAaL dé 
clow énra, T&oar povdsvAor Kwvapaputyot. TO BévTOL 
édados tis TéAcws Kal 7 évTds Tod Telxous yh eAepar- 
tlyn. vaol d& mdvtwy OeGv ByptAdov AlOov @Kodoun- 
peévow’ Kal Bapol ev adrots péyroton povdAdor dpycdd- 
349 @ a SS < , 4 N Q 
oto, ep dv Torodor Tas ExatouBas. mept dé trv 
, cian A / a 4 \ / 
TOAW pet ToTaos pUpov Tod KadXAloTov, TO TAAaTOS 
[. € \ fal 4 AS ef tal > an 
TXEwY ExaTOV BactAtkOv, Babos 5€ Hore vey evpapos. 
AouTpa d€ eotw adrois, otkor peyddor bddtvoL, TO 
KiWvapdpo €yKaiduevot. dytl pévTot Tod datos ev 
tats avédous dpdcos Oepuyn eotiv. eoOAt. Se ypGvrar 
b 3 / tal , bY Lal z S 
apaxviots AeTTois Toppvpors. adrot S€ ceuara pev 
ovK €xovo.v, GAN dvadets Kal doapkol elo, poppyy de 
5 t , 5) , 5 NTES , wv of 
kat ldé€ay pdvoy eudalvovor’ Kal dodparou dvres Suws 
ody ovvectact kal KiwodvTar kal dpovoto. Kal dwviyy 
b] (a) 7 \ a , © \ Veale 
apiacu Kal GAws Eorxe yuuvy Tis} Wx?) adTOv TepiTo- 
Aety THY Tod cdyaTos SuoudTyTa TepiKemmevn. el yodv 
\ ef , > * 3 / ‘ Ld na true , 
py Gaurd ris, ovK dv ed€y&eve pr) etvar oGua TO dpepe- 
voy’ celal yap Somep cxial dpOal, od péAawwat. ynpaoKer 
> \ 3 2. 3) > @ x € by, 
d€ ovdels, GAN’ Eh’ Ts Gv HArkias EAOn Tapawever. ov 
\ > \ ? es al ig SY NEN ty? l 
pay ovde vvE rap adrois ylyverar ovd& tuépa mavu 
I 
Aaumpa? GAAG Kabamep TO AvKavyes 75y Tpds Ew, pndéTTH 
5 ey / a ee ashy: \ 2 \ 
avaretkavtos NAtov, Tovottro m&s éméxer THY yhv. Kal 


/ na 
pévto. kal @pav play toact tod érovs' alel yap map’ 
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avrots gap éotl xal els drveuos mvet 6 Zépupos. 7 Se 
xdpa aor pkey avOecr mac. 8 gurois jyépors Te Kal 
okepots TéOnAev*® at pev yap Gumedot Swdexddopol eior 
kal Kata pijva Exactoy Kapwopopotcu’ Tas Se powds Kal 
Tas pndéas Kal thy GAAnv dadpav edeyov pev ctvar 
Tpiokadexadopoy" évds yap pnvos, tod Tap avrois 
Muvdov, dis Kkaptopopety. dvtt 5& mupod of oraxves 
aptovs éroiuovs em akpov gvovow, domep pvqntas. 
amnyat d€ Tepl THy TéAW VdaTos wey TévTe Kal E€NKovTA 
Kal tplaxdo.ar péAuTos 6 GAAat Tocabrar ptpov dé 
TevTakdo.at, piKpdTEpar pévTor abrat* Kal Tworamol yda- 
Aaktos EnTa Kal olvov 6KTO. 


The banqueting-hall,; the feast accompanied with song, and 
the fountains of Mirth and Laughter. 

Td 6& ovprdo.oy ew ths médews TeTOinraL ev TO 
*HAvol Kadovpéva Tedlm* Eysov dé eat. KaAALOTOS, 
\ \ pe vA - X\ > XN 
Kal mept adroy VAN Tavtola TuKvy, emoKidcovea Tovs 
KaTakeyevous. Kal oTpmyryn pev ex Tov dvOéwy tro- 
BéBAnrat' Staxovodytar S& Kal diadhepovow Exacta ob 

x , an ! fa) fe \ ION / 
dvepot, TAnY ye TOD olvoxoety. Tovrov yap ovdéy d€ovrat, 
GAN Eott Sévdpa Tepl TO cvmTdCLOY bddwwa peyada Tijs 
dvavyeordrns bddov' 6 kapros 8 éote TodTwv Tray d€v- 
Spwv woTnpla TayToia Kat Tas KaTacKevas Kal Ta peye- 
On. emeday ody Tapin Tis és TO cvuTdcLOY, Tevynoas 
ALR 4 , a 5) t , x PS >? 
éy 7) kal d0o TOY ExTMpaTwy TapaTiderat, TA O€ avTixa 
¥ , Cecdineer x / Sh NAN a 
olvov mAnpn ylyverau' otrm pey mivovow. avTt d& Tov 
oteddver at dnddves cat TaAAa Ta povotKa dpvea, éx 
Tov TAnotlov AEdvev Tois oTOMacwW dvOodoyobyTa, Ka- 
/ b) AS > IQN70 C3 , \ XX \ 
taviher avtods et Gds tmepTEeTOMEeva. Kal pny Kal 
ey/ / Nh? f 4 
puptCovrar @dt vepéhar TuKval avacrmacacat pvpov ex 
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lol fol a a lad ‘ 
Tov Tnyov Kal Tod ToTauod Kal emioTacar Umep TO 

lal 4 A 
cupmdcoy, npepa TGV aveyov tToOALBovtar, Vovor de- 

wt = 

200 TTOv, Haotep Spdcov. em S€ TO Seimv@ povolKN TE 
co lal at / 
kal @dais cxodd(ovow" adetar dé adtots Ta Tod Opn- 
pov én pddtota* Kal adros 5€ mdpeote kal cvvevw xct- 
> n CaN \ > / , c mA 
Tat avtois tmép tov "Odvocéa xatakeiuevos. of mev 

4 
ody xopol ék maidwy elol cal tmapevwv' e€dpxovor dé 
> t 
205 Kal ovyddovew Eivoyuds te 6 Aoxkpds, kat Aplwy 6 Aé- 
of.os Kat ’Adaxpéwv cal Stnolxopos* cal yap xa Tod- 

> o / wy < 7 > 

cal ° n n~ 
Toy Tap avtots Ceacayny, dn THs Edevns avT@ dinA- 
Aaypevns. emeidday S& otto. TavowvTar adovTes, dedTE- 
pos xopos tapépxetar €x KUKvwv Kal xeALddywv Kal dy- 
a7 3 \ X\ \ * ” , ‘\ lad € 
210 dovpwy. eTelday O€ Kal ovTOL dowel, TOTE by Taca 7 
o 3 a A Se? i t \ 
trAn é€mavdel, TOY avEe“wY KaTAapxXOVTMY. peyioToV € 
52) Tpds evppooryny Exetvo Exovor Tyal eior S00 Tapa 
\ ig € is / € LN ¢€ a 9 / 
TO oUuTdaLoy, 7) Mev yeAwros 7 Se HdovqAS* ex TodTwY 
/ na a 
éxatépas TavtTes éy apxn Ths evwxtas tivovet, kal Td 
215 AouTOv OdpEvot Kal yeAOvTES didyovcn. 


Heroes and famous men inhabiting the island. Among them 
are Socrates and other philosophers; some, however, are 
conspicuous by their absence. 


BovAouwat d& elmeiy cal tOv emionpwy ovoTwas Tap 
avrots €dcacdunv' mavTas ey Todvs Hulgovs Kal Tovs 
émt “IAvoy orparevoavras, TAnv ye 5) Tod Aoxpod Atay- 
Tos ékeivoy b€ povov Epackoy ey TO TOY doeBSV ydpw 

220 KoAaCerOat. BapBdpwv d& Kdpovs te dudorépovs cat 
tov UKvOnv *Avdxapow Kal roy Opaxa Zdpodrkw Kab 
Novpay tov “Iradvdrny, kal pty cal Avxodpyov roy Aa- 
kedadvioy Kal Pwxiwva kat TéddAov, Tods "AOnvatovs, 
kat Tos copods, dvev Iepidvdpov. eldoy S& Kal Sw- 
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Kparny tov Swdpovicxov adoreoxodvra pera Néoropos 
kat TlaAapjdous mept 8& adrov joay ‘“LdxuwOds re 6 
Aaxedaidvios cal 6 Ocomets Ndpxioocos kal “Ydas 
Kal GdAou kadol, Kal por der epav Tod “YaxivOov 
Ta TOAAA yodv éxeivoy dindreyxev. eA€yeTo dF XadeTral- 
vew att@ 6 ‘PadduarvOus, kal jrewnKévar ToAAGKLS éK- 
Badeiv abrov éx Ths vicov, iv prvaph kat pr OéAn adels 
THY elpwvelay ebwxeicbar. TAdrwy 58 pdvos ob tapi, 
adn’ é€yero Kal adtos ev TH tm adrod dvardacbelon 
mOAEL oixety, xpdyevos TH TodtTela Kal Tots vdpors, ots 
cuveypawe. ob pevtor dud *Apiotimmdv te kal *Ent- 
Kovpov TA TpGTa Tap avrots epépovto, Hdeis TE dvTEs 
kal Kexapiopéevor Kal ovurotikétaro.. mapny bé Kab 
Aicamos 6 Ppv&  rotro b& boa Kal yeAwroTOLe xpdv- 
tat. Avoyévns pév ye 6 SwwwTeds Toocodroy peréBadre 
To} tpdmov, wore ynuar Aaida thy éralpav, dpyetoOal 
Te UTO MEéOns TOAAdKLS GvLOTaLEVOY Kat Tapolvety. TOY 
d@ TrwikGy oddets wapqv' ert yap edA€yovto avaBalveuy 
Tov Ths dperhs dpO.ov Adpov. Hxovowev SF Kal wept 
Xpvoinmov, Sr od mpdrepoy air@ em Pjvar Tis vicov 
Oéuis amply Td Téraprov éavrdy EAdEBoploy. Tos dé 
*Axadnpaixovs édeyov eOeAew pev edOeiv, éméxew & Ere 
cal diackérrecOar pnde yap adTd TovTd Tws KaTaap- 
Bdveww, et Kab viods Tis TovadTyn éotiv® GAdws Te Kal Thy 
én) rod ‘PadapdvOvos otwar plow dedoikecay, Gre Kat 
TO KpiThpLov avrol dvnpyKdres. ToAAOds 5é adTGv epa- 
aKkov dpyndévtas axodovdeiy rots adixvovpévors, b76 
vobelas 5% dmodclrecbar pi) KaTaAapBdvovras, Kal dva- 
atpépew ex péons THs dd00. ovbTe pev ody joay oi 
afvoroydrato. Tv TapdévTwy. TGor dé pdAtoTa Tor 
"AxwrA€a kal peta TodToy Oncéa. 
D 
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Homer ts induced to give a true account of himself and his 
works. Arrival of Pythagoras and Empedocles. 


Ota dé S00 7) Tpels Hucpar SueAnAVOnoay Kal Tpoo- 
\ CN € Ul al fal a y 5 cr 
cay eyo “Opnpe TO ToT], cXoAHs ovens apdotw, 
rd te GAAa exvvOavoepunv Kat bev ein, A€ywv TodTO pd- 
o a fal \ 
Auora Tap hulv eloere viv CyreicOar. 6 5& odd avros 
bev dyvoeiy packer, @s of ev Xiov of 5€ Duvpvatov 
moAdol b& Ral Kodopdyiov aitov voplcovow.  ivar 
pévtor édeye BaBvdAdmos, kal mapa ye tots ToAlrats odx 
"Opnpos GAAG Trypdvns Kadrctobar Borepoy 5% Gunpevoas 
mapa tots "EAAnow addAdgar tiv mpoonyoplay. ért dé 
kal mept TOv AbeTovpevwv otixwv emnpdtav, el tw 
éxelvou elot yeypappevor’ Kal ds épacke TavTas adtod 
= a a 3 \ Q , \ 
eivat. KateylyywoKxoy ody Tov Gudl Tov Znvddoroy kat 
> te lol ‘\ \ 
Aptorapxov ypappatixGy moAdijv tiv wWexpodoylap. 
EA \ \ ay 6 ¢ ny >) t/ té eS > , 
evel 5€ Tadd” tkavGs dmexplvato, madwy adroy jpeTwr, 
ro aN eee t NES ine nT: , = ya 
rl dn) more ard THs pyvidos THY apx}v emoncaTo’ Kal ds 
> °v ey lal Sey XX 2 , \ 
elmev ovTws éemeADEiy avTa pndey EmiTHSEeVoarTL. Kal 
XN > a 3 6% idé by Id Ba \ 
Lip Kaketvo éveOdpouy eldévar, eb mpotepay eypae THY 
’Odvoceray Ths IAvddos, os TOAAOL hac? 6 5é jpveiro. 
Ort pey yap ovdé turds iv, 6 Kal avtd wep) adrod A€- 
| a 
yovow, aitixa nmotauny' édpa yap, aote ovde TmuvOd- 
verOar ededunv? TodAdAdKis d& Kal GAAoTE TobTO ezolovr, 
el ToTE avTOv ocXOARY ayovta Edpwv. Tpocioy ydp TL 
érvvOavopny adrod, kal bs mpoddpws mdvta amexplvero, 
/ 
kal pddiota peta Tip dlknv, erevdy expdtncev® iv yap 
\ , ’ im ob) / A Cyek / 
Tis ypady Kat avrod émevnveypevn UBpews tnd Oepat- 
> t ded. ad 
tov, ép ols aitoy év rH Toijoer Eoxwwe, Kal evlxnoev 
¢g ? / a 
Opnpos ’Odvacews cvvnyopodvtos. Kata S& Tovs adrovs 
, 4 p) / \ , t 
xpovous TovTous adixero kal [IvOaydpas 6 DSdutos, Enraxts 
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> 
ddAayels Kal év tocotros (dois Biorevoas Kal éxredé- 


oas THs Woxis Tas Tepiddovs' Hv 5& xpvoods ddov 76 : 


deLidy julrowov. Kal éxplOn pev cvpmodirevecOat ad- 
Tots, évedord¢ero d& rt wérepov LIvOaydpav 7) EvdopBov 
xp adrov dvoudcew. 6 pévTor "EpmedoxAjjs HAGE pev 
¢ 
kal otros, meplepOos kal TO cGua GAop @TTH-EVOS* Od 
WS / 4 an, , 
unv TapedexOn ye Kaitou TOAAG ixeTevov. 


Gymnastic and poetic contests. An attempted invasion of the 
tsland. The invaders are repulsed, and the heroes cele- 


brate their victory. 

IIpoidvros 8€ tod yxpdvov évéoty 6 dyav, TA Tap’ 
avrots Oavarovo.a. ywvodérer Se AxirdAcds TO TEyT- 
tov kal Onoeds 7d EBdouoy. Ta pev ody GAda paKpoy 
dp ein A€yew" TA 6F KepdAaa TOV TpaxOévTwy Siny?h- 
copa. mdAnv pev evixnoe Kapos 6 ad’ ‘Hpaxdéovs, 
’Odvocéa Tepl TOD oTepdvov KaTaywriodpevos. TYE) 
d¢ ton eyévero ’Apelov te Tod Aiyvmriov, ds év Koptv0e 
téOanrat, kal ’Ezewod, dddAjAows ovvedOdvTmy. Tay- 
kpatiov 8¢ od TiOerar aOAa map atrots. Tov pévTor 
Spdpov ovKéTL pewynuat Sots evixnoe. ToinTay d€ TH 
pév ddrnOela mapaTrord exparer “Opnpos* evixnoe dé Suws 
‘Holodos. ta 8 GOda iv Gnact orepavos tAakels €k 

n co nm {2 
mTEepov Tawvioy. apt d€ To’ ayGvos ovvreTeecpEevov 
nyyeAdovto of ev TO Xaplw Tév doeBSv KoraCduevor, 

n lad / 
amoppngavres TA Seconda Kal THs ppoupas émikpatycavres, 
na a na 4 

edavvew ent Tiy vicov' HyeicOa 5 aitay Padraply re 

\ 3 ~ \ , SV tBgels \ 
tov *Axpayavrivoy Kat Bovo.piy toy Alyb’rtioy Kal 
Atopndnv tov Opaxa Kal rovs rept UKelpwva Kat Iurvo- 

, £ \ Soviet, £ € ‘Pp 5 , 6 bs 14 
kdpatny. as d& Tadr jKovocey 6 “PaddpavOvs, extdooe 

N o SEN a a Je0 / cep \ , \ 
rovs ijpwas em ths Hidvos’ myeiro b€ Onoeds ze. Kal 

D2 
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’AyirAreds kal Atlas 6 TeAapdruos, }5n cwoppovdy. Kat 
ovuppléavres eudxovto, Kal évixnoay of fpwes, AxiAdAews 
Ta TAeloTa KatopOéacavtos. nplorevoe St kal Swxparns 
EN A a 4 A ec A AL STaN , 
emt To deEi@ TaxOels TOA waAAov 7 Gre (Sv emt Anrio 
éudxeTo. mpooidvTwy yap TGv Tokeulwy ovdK Epvye, Kal 
N , ” a2. sigs \ oe 2 L 
To mpdcwnov atpentos jv' ep ols kal torepov e&npeOn 
ait® dpioteioy, kadds te kal péyas mapddetoos év TO 
mpoastelw’ €v0a ovyxahOv Tovs étatpovs dued€yero, 
Nexpaxadnpiay rov téxoy mpocayopedcas. avddAaBdvTes 
Lo ‘\ / ». ia fs > Vs 
ody Tovs veviKnwevovs Kal dnoavres adOis amemEempar 
ér_ padAov KoAacOnoopepous. eypawe S$ Kat rad’rny 
Thy paxnv “Ounpos, kal amidvte por éSwxe Ta BLBALa 
/ lal 3 € a 3 4 e if > iA ‘ 
koulCew toils map juiv dvOpdmois* aA torepov Kat 
Tatra pera TOV GhAwv amwrécanev. Tv SF H Apxy Tod 
Toimparos atrn* 


Nov dé pou Ervere, Modoa, payny vexvov pda. 


tore © ody Kvdpovs Einoavres, GomEp Tap avrots vd- 
pos émrevday TéAcuoy KatopOdcwow, eloTLavTO TA éTI- 
vixia Kal €oprijy peyddnv ijyov' pdvos & tavrns ov 
petetxe IIvdaydpas, GAN dowros méppw exabéero pv- 
catTomevos THY Kvapopaylay. 

— 


Abduction of Helen by one of our party. The fugitives are 
pursued and brought back. 


"Hdn 8 pyvdv e€ dvedndrvddrov, Tep) pecodvra Tov 
€Bdouov vedtepa ovvlotatro mpdypata. Kurdpas yap 
6 Tod SkwOdpov mais, péyas te Sv Kal Kadds, wpa 
moAw 75n xpévov ths “Edévns, cat attn 5& ovK dda- 
vs jv emysavGs ayandoa Tov veavloxov. ToAAdKis 
yoy Kal diévevoy adArAors ev TS cvptroclw Kal mpov- 
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mivov, Kat pdvor e€aviordyevor etrAavdvtTo smepl Thy 
Bnv. kat dy ta lpwros Kal dunyavias eBovdedcaro 
/ € tal 
6 Kiwdpas apracas thy “Edévny poyciv. eddxer 88 Ka- 
Kelvyn Tatra, otxecOar amudvras és Tid TGv emiKelpevor 
yiocwy, rot és Ty PedAw 7) és tiv Tupdeccay. ovve- 
, iN lA / val in ¢€ a 
potas S€ Tada. TpocetAnpecay tpeis TOY ETalpwy TdvV 
n \ a 4 
€uGv Tovs Opacurdrovs. TO pévTor maTpl ovK éunvuce 
a . € xX n aeae > a , c > 
tatta’ nalotaro yap tm atrod KkwAvOnoduevos. as 8 
éddxer avdtois, éréhovy thy emiBovdnv. Kal emer vo 
eyévero, éy® pey od maphy, (érvyxavoyv yap év TO ovp- 
toate Koydmevos*) of 8& AaOdvTes Tovs GAAovs, dvada- 
, X\ < / GN ty nf 2 U4 \ S 
Bovres thv Edevny, v10 onovdjs avnxOnoav. epi dé 
X v4 2 , ¢ / 2 St SS 
TO PETOVUKTLOV aveypopuevos 0 Mevedaos, émet Euade tiv 
evyiy KevY THs yuvatkos, Bony Te torn Kal Tov ddedpov 
TapahaBayv ye mpds Ta Baclrera tod ‘Padaydvbvos. 
¢ y: > ¢ f2 » e \ °c XX 
nuepas & tropawovons éXeyov of cxomol Kabopay ri 
vady Todd arréxovcay’ otrw 67 euBiBacas 6 “Paddyar- 
Ous mevtnKxovta Tay hpdawv els vady povdgvdov dodo- 
deAlyny Tapyyyerrde Sidxew* of 5& 7d mpodvulas 
2 14 7 4 > \ 
éAatvortes Tept peonuBplay KatadapBavovow avrtods, 
cA 2 x , > \ b] /2 
dptt és Tov yadaxtédyn @keavdv éuBalvovras, tAnolov 
ths Tupoéoons' mapa tocodroy 7Adov diadpavar’ kal 
> ! \ cat CaN A € , / ¢ 
avadnoduevor THY vady advoer podtyn KareTACOV. 7 
uey ody “Edévn eddxpvé te Kal joxdvero kal évexa- 
AUrreto’ Tos 8 audi rov Kivdpav davaxpivas mpdrepov 
6 ‘Paddpavbvs, et tives kal GAOL adtols cvvicaciv, ws 
ovdéva eimov, amémeuev és tov Tov doeBdv xGpor, 
/ 
padaxn mporepoy paotiywOevTas. 
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Our allotted time having expired, we are forced reluctantly to 
depart. Parting advice and instructions of Rhadamanthus. 


"Eyndloavro 8% Kal Huds eumpoOecpovs exmémmew ex 
Ths vicov, Ty émiodcav hucpay pdvny émipelvavtas. 
évradda dy éyd jvidunv te Kal eddkpvoy, ota EueddAor 
ayaa Katadimay addrs tAavnOjcecOa. adbrol pévror 
mapenvdobyro A€yovTes, od TOAAGY erGv Aadiferbat 
mdAwv @s avrovs’ kal por 75n Opdvov te Kal KAtolay és 

p Px Ss 
Toumioy Tmapedelkvucay, TAnoloy Tay aploTrway. €yw se 
mpocehO@y TO “PadaywdvOvt woAAA tkérevoy elmeiy Ta 
pédAovta kal drodetal por Toy TAody. 6 SF Epacker 
apléecOar pev és thy Tarplda, ToAAa TpdTEpoy TAaVN- 
Oévra Kat Kwwdvvedcavra’ toy 8% xpdvov ovKéTe Ths 
érrapddov Tpoobetvar nOeAnaev, GAAA 6H Kal Secxvds Tas 
mrnolov vicovs (épalvovto S& mévte Tov dpLOudy Kal 
GAAn Extn TéppwHev) tavras pev elvar epacke Tas TOV 
doeBGv Tas TAnatov, “ ad’ dv 57,” Edy, “ dpas Td TOAD 
mop katduevov' Extn d5& exelyyn TSv dvelpwv  WOALS* eT 
aityy 5& 7 tHs Kadvwods vijros, GAN ovdémw cor 

‘3 2 XX SN id 4 4 XX 
gaiverar. eémeday 6€ Tavtas mapatAevons, TdTe di 
b) 3 “\ / 4 x 2 / A. (Chg SURO a 
aplén és thy peyadnv repo THY évavtlay ™ vp vuov 
Karoukounevy’® evtadda dy moAAaG Tadov Kal ToKldra 
vn SiehO@v Kal avOpsrors dulkrors emdynuynoas xpdve 

ef bd] X\ (ays eA »”» a3 9s XN 
more Hes els Thy étrépay Hmeipov.” tocadr etme? Kal 
dvaondoas amd Tis ys paddyns pilav dpe€é pot, ravr 

7 fis yils padaxns 6 pe€é pou, ravry 

pI tal la 

Kehevoas €v Tois peylotos Kivddvois mpocetyerOar. 
mapnveoe S€ Kal, el more dixoluny és tHvde Thy yay, 
pire Top paxatpa cxadedve pire O€pyous eoOlew pyre 
kopn bnép Ta GxTwxaldexa érn TANoLaCeLY. TovTwY yap 
dv pepynwevoy edAtrldas Exe Ths els THY vicov adigews. 
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a a 
TOTe wey ody TA TEpt Tov TAOdY TaperKevacduny’ Kal 
3 \ A S , > a mex bs -) UA 
emer isuaas HV, TVVELOTLOMNY avTols. TH 8 emovon 395 
AQ \ an a 
€AD@v Tpos “Ounpoyv Tov ToinTHY edenOnv aitod Toijoal 
- 
Hot Storixov énlypaypa. Kal émerdy emolnce, oTHAnv 
, a 
BnpvaAdrov AlOov dvaoticas éméypaya mpos TO ipevt. 
A >) 
TO 0 énlypaypa jv Todvde 
Aovkiavos rdde mavra, didos pakdpecot Geoiow, 400 
eidé te kal mddiv pOcv Eqv és matpida yaiav. 


Ulysses gives me a letter for Calypso. We vistt the abode of 
the damned, full of foul odours and surrounded by mitst 
and gloom. Punishments of the wicked described. 


Metvas & éxelyny rh hpépav tis emiovons dvnydounr, 
TOV Tpewv TapaneuTovtTay. &vOa por Kal ’Odvoceds 
TmporeAOa@yv AdOpa THs Inveddans Sldwow emicrodrrpy és 
*Qyvytay tiv viocov Kadvwol xopuivew. ouvvémepre 5é 495 
poe 6 ‘Padduavbus tov mopOyéa NavtaAuoy, tv e Kxar- 
axOelnpev és Tas vnoovs pndels NUas ovAAGBou, are Kar’ 
GAAnv eumoplay mAgovtas. émel Se Tov edddn dépa 
mpoidvres mapeAnrvOeimer, adtixka nuas dopn te dew 
dvedexero, ofov dopddrov kal Oelov cal mloons Gma 410 
Katoyevwy kal Kvicoa d5& wovnpa Kab addpytos, Somep 
am dvOpdtav dmTwpévwv’ Kal 6 dnp Copepds Kal ouu- 
xAdons, kal katréoracey @€ adrod dpdcos mirrivy. Kal 
peévro. Kal paotiywv Wodos jxovero Kal oluwyh avOpd- 
Tov TOAAGY. Tats pev ody GAAaLS Od TpoTéTXopEY" 7s 415 
& éréBnuev rordde jv? KvKA@ pev Taca Kpnuvedns Kal 
andEvpos, méTpais kal Tpaxwot KaTeckAnkvia, dévdpov dé 
ovdéy ode tdwp evqv’ avepttcavres 5& Suws Kata Tovs 
Kpnuvors mponemev did Tivos axavOddovs Kal oKor\dTmv 
peotijs atparod, moAAny dpopdplay tijs xdpas exovons. 420 
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enOdvres 8& eal Thy elpxryy Kal Td KoAaoTHpLoy TpAra 
pry Thy pbow Tod réTov eavpdCouer. 76 ev yap dados 
abrd paxatpas Kat oxddoye mavtn e€nvOrjxer, KUKAG de 
morajol mepi€ppeov, 6 ev BopBédpov 6 devrepos dé al- 
425 patos 6 dt évdov Tupds, mavu péyas obTos Kal adzéparos* 
kal epper Somep vdwp, kat exvparodro domep Oddarra: 
kal lyOds 5& efxe ToAAOds, Tods Mev Sadots TpoceotKdras 
rovs d& puxpodvs dvOpag. memupwpevois* éxddovy b& ad- 
Tovs Avxvioxovs. | eloodos SF pula orevt Sid TavTwv" Kal 
430 TvAwpds eheroTyKer Tiwwy 6 *AOnvatds. TapeOdvtes 
d& Suws, tod NaviAlov Kadnyoupevov, EwpOuev Koda- 
Couévovs, ToAAOVS pev Baoiréas ToAAOs dé Kal ldidTas, 
dv éviovs kal éyvwpl(ouev. eldouev S& xal tov Kivdpay 
Kamv@ brotupdpevov. TmpooeriOecay dé of wepinynral Kat 
433 Tous éxdotwy Biovs cal rds airlas, ép’ als KoAdCovrau 
kal peyloras amacGy Tiuwplas trémevov of Wevoduevoi 
TL Tapa Tov Ploy Kal of pr TAaANOH ovyyeypaddres’ ev 
ots kal Krnotas 6 Kylé.0s iv Kat “Hpddoros cad dAdor 
modXol. rtovrovs ody dpOv éy® xpnotas etxov els Tov- 
440 TLOv Tas eAmidas* ovdty yap euavT@ Weddos eladyTi 
oUVNTLOTApNDY. 


The Isle of Dreams, and our reception there. 

Tax€éws oby dvaotpéwas émt tiv vady (od yap éduvd- 

pny pépew tHv dw) doracduevos tov NatvaALoy aré- 
mrevoa. Kal pet dAlyoy édpatvero mAnoloy 4 révy 
445 dvelpwr vijcos, guvdpa kat doadrs ldeiv' Emacye 8& Kal 
ait? Tots évelpors TL mapamAnovoy' dTex@per yap Tpoc- 
todow iuiy Kai imépevye Kal Toppwrépw tméBawe. 
karadaBdvres S€ ToTe airiy Kal éomAevoavTes és Tov 
*Trvov Alméva Mpooayopevdyevoy TAnoloy Tav wvAGY 
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a an 
Tov ehefavtivwr, 7 Td Tod ’AAeKtpudvos tepdv ear, TEp) 450 


/ =| 
deiAnv diay ameBatvouev' mapedOdvtes 8 és Thy méALv 
ToAAOVS Gyvelpovs Kal Toukldovs EwpGyev. apSrov Se 

/ Led tal 
BovAopar mept THs TOAEws elmeiy, evel nd GAA Tir 

t \ ect a 
yeypanrat wept avtyjs’ Os d€ Kal pdvos émeuvnodn 
"O > f P) fal / /, \ \ 

npos ov Tavu axpiBOs cuveypawe. /KUKAM ev TeEpl 455 

lal ne v4 2 if XX / 2 \ , 

Tacay avTnv VAN aveoTnKe, TA Sevdpa F eotl pjKwves 
tidal kal pavdpaydpai, kal é@ aitay OAV TL TAHOOS 
- an > , 2 a / ha 
vuktepidiwy’ todro yap pdvov ev tH vyiow ylyverar 
Opveoy. ToTaudos S€ mapappéet TAnolov, Im ad’Tav Ka- 
Aovpevos Nouxtimdpos, xal mynyal dvo0 mapa rats mvAats* 460 
ore s , Bae ih , 2 sy Pe 
dvopata Kal TavTais TH rev Nnypetos tH Sé€ Ilavyvxia 
6 0& meplBoros ths méAews tynAds Te Kal ToLKidos, 
¥ “\ bs ¢ , e + I ” > 
Ipud. tiv xpody suoidraros’ mvAQL pevTor emeroy, od 
d00, kadamep “Ounpos eipnxev, GAAG TéTTapes* SVO pev 
mpos TO THs Bdakelas wedloy amoBA€movoea, H pev 465 
lal ¢€ > / / > 2 te 
aidnpa 4 Sé €x KEepdwov meToinpervn, Ka” ds éed€yovTo 
anodnpety adtv of re hoBepol Kal dovikol Kal aanveis* 
dv0 S& mpos Tov Améva Kal THY OdAaTTaV, f Mev KEpa- 
rivy % 88, Kad? iy nets mappdAOopev, eAehavtivy. 
elodytt 8 és THY méAwW ev SeEiG pév eat. Td Nuxr@ov' 47° 
océBovor yap GeGv TavTnv padcoTa Kai Tov “AdEKTpvova’ 
ek ay i , a / Noviee. p 3 
exe(vw 6€ TAnclov Tod Amévos TO tepdy meTOinTaL. ev 
dpiotepG S& Ta Tod “Yrvov Bacidrea. otros yap di 
dpxew map avrots catpanas dvo kal bmdpxovs meTown- 
peévos, Tapakiwvd te tov Maratoyévous kat T1dourox\éa 475 
A 3 / S Levee “a , f b] 
tov Paytaclwvos. év péon dé TH Gyopa mHyH Ths eoTLy, 
nv Kkadodot Kapedriv' kat aAnotlov vaol dvo, ’Amrarns 
kal "AAnOelas* évOa kal ro dduTdéyv éotiy adrots Kat 7d 
pavteloy, ob mpoeiotyKer mpodnrevwy Avtipdv 6 Tdv 
hl / ¢ D3 - \ lownc/ Q\ a 
dvelpwv UroKpiTnsS, Ta’TnsS Tapa TOD “Ymvov Aaxov Tis 480 
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a A an »” , ” , 
Tihs. abtdv pevto. Tov dvelpwy otre Piais ovre idea 

\ 
) airit GAN of pev paxpol te joav Kal padaxol Kal 

al BA 

Kadol Kal evetdels, of 5& okAnpol Kal puKpol Kal dpopdot, 
kal of pev xptoeot, as eddxovy, of 5€ Tameivol Te Kal 
a cal ~ 
485 eUTeAEis. joav 8 ev advrois Kal mrepwrot tives Kal 
/ 
teparadeis, kal GAdou Kabdmep és TopTHY SiecKevacpe- 

BA 
vot, of pev és Bactdéas of 6& Kal és Oeovs of & és GAAa 
a f ~ > > n ~ > if 
Toladra Kekoopnpévot. ToAAovs S€ adtrGv kat éyvapl- 

o / 
capev Tadat map nuiv Ewpakdres* of 5é Kal mpoonjecay 
Ce x , € N , emai 3 \ 
490 kal nomd¢ovto, @s dy Kat ovvyders baapxovtes* Kat 
mapadaBdovres nuas kal katraxowuloavtes Tavy AayTpPOs 
kat deEids e&evicov, rhv tre dAAnV brodox}y peyadrompeTH 
Tapackevadcavtes Kal tmicxvotpevor Baothéas TE ToLI- 
gew Kat catpdmas. vio. S€ Kal amhyov Nuas és Tas 
, \ \ > 3 vd \ ED \ 
495 Tatploas Kal rods oixelous émedelxvvoy, Kal avOnwepov 

emaviyov. 


PE The Island of Ogygia. Calypso receives the letter of Ulysses, 
which affects her deeply. 

“Hyuépas pev ody tpidxovta Kal toas vixtas map 
avrots euelvaper, kabevdovtes Kal edwxotpevor. emeita 
d€ dpvw Bpovris peydAns xarappayelons, dveypdpevot 

500 Kal dvadopdvtes, avynxOnuey emioiticdpevor. Tpitator 8 
éxeievy TH ’Qyvyla vicw mpocoxdvtes dmoBatvopuev. 
mpdrepov 8 éy® Avoas Thy emiotoAy dveylyywokoy Ta 
yeypappeva. my dé rordde “OAYSSEYS KAAYYVOI 
xalpew. tober pe, os Ta mpOra ekémrevTea Tapa aod 

505 THY oxEdlay KaTacKevacduevos, vavayla xpnodpuevov Kab 
ports vd Aevkobéas diacwOévra els Thy Tov Pardkwv 
xépav, tp dv és Thy olxelay amomeupbets xarédaBov 
Todds THS yuvatxds pyynoTipas ey Tots tperépors 
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TpupGvtas. amoxrelvas 5€ dnavras votrepov b7d Tyre- 
‘f col nan 
yovov Tov éx Kipxns pow yevouevov dvnpéOnv. Kal vov 

) es n i U4 4 nr FN rat 

eiut ev TH Makdpwv vice, wavy petavody emt Te Kara- 

Aineiy thy mapa cot dSlaray, kal tiv bxd cod Tpore- 
/ a 

vouerny adavaciav. jv ody Kaipod AdBwpat, amodpas 

> an 

aptEoua mpds oé.” ratra pev edjArov H emaroAr, Kat 

Tept Nav, Saws Sevicbelnwer. eyo S& TpoeANdv OALyov 

amd Oaddrrns ebpov TO oTHAaLoy ToLodroy ofov “Ounpos 

C.J Le. nn e x x 2 SN 

eime, Kal adTny Tadacioupyotoay. ws dé THY emLOTOATY 

é\aBe kal émedéEato, mpGta pev emimodrdd eddxpvev" 

émeita Oe. mapexdArer nuas em) Eeviay Kat etotia Aap- 


n \ \ a? L 2 F \ Nun 
TP@S, KAL TEPL TOV Odvacews emuvOaveto Kat TEpl THS 5 


IInveAdans, dmola te ein tiv dy, kal eb cwdpovoln, 
kabdnep “Odvoceds markar mepl airis exdumace’ Kal 
€ al fal > , > Ld > A > Cal 
nuels Toratra amexpivdpueda, e€ Gv eixdCopey edppavet- 


One /. 
cOa avTjny. 


Other strange monsters; the Pumpkin-pirates, the Nutshell- 
mariners, and riders on dolphins. 

Tére pev ovy amedAOdvres emt thy vady wAnotov én 
Ths nidvos exounOnuev. Ewbev 5& dvnydspcda, cpodpd- 
Tepov Katidytos Tod mvetwatos. Kal di XeysacdEvres 
npepas dvo0 TH tpitn mepininropey Tots KodoxvvOo7eipa- 
tats. dvOpwmo. d€ elow otro. dypro., ex TSv TAnoloy 

, 4 Ny / \ cal b) 
vyowy AnoTevovTes TOUS TapamAcovTas. Ta TAoia d 
”. / \ Led , € Le 
Zxovor peyddra KodoxtvOwa, 76 phkos mnXéwv é€jovta. 
ereidav yap énpavOGor, KorAdvavtes adriy Kal é£eddvres 
Ti evtepidyny eumd€ovoty, torois mey Xpdpevor Kada- 
utvos avtt & rhs 60dyns TO PAA sijs KoAOKUVOns. 
mpooBardvtes ody hyiv and dv0 mAnpwpdtwv éudxovTo 
kal moAAovs KareToavpariCoy, BadAovres aytt AlOwv TO 
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onéppart TY KoNoKUYVOGY. ayxwmddrws 8 emuTodd vav- 
paxodyres wept peonuBplay ctdouev xardmiv tov Kodo- 
kuvoTreiparayv mpoomA€ovtas Tovs Kapvovavras* roh€éuwot 
8 joay adAndous, os Cdergav. emreldt) yap Kaxetvor 
yoOovto adtovs émidvtas, Av piv oAvydpnoav TpaTd- 
pevot 8 én? éxelvous évavydxovv. mets 8 év tocovre 
éndpavtes rHv dOdvnv epedyouer, AtoALTOYTES adTods 
paxopevous* Kal dfAou Hoav Kpaticovtes ot Kapvovai- 
rat, dre kal TAclous (mévTe yap elxov etAnpsuara) Kal 
amd loxvpotépway vedv paxduevor’ Ta yap Tota Hv 
avrots KeAvn, kaptwv ulroua, Kekevwpeva, peyeOos 5& 
éxdotov NuiTtouov es pijxos dpyvial wevrexaldexa. é7ret 
8 amexptapyerv adrovs, iduela re Tovs tpavuarias Kal 
ToAoTOy ev Tots StAOLsS @s enlray tev, del Twas émL- 
Bovdds mpoodexdpuevor’ od pdtnv. otmw yody ededvKer 
6 fAvos Kal amd Tivos epyuns vicov TpoojAavvoy tv 
Scov elxoow dvdpes emt SeAgplvov peydrdwy 6xovpevor, 
Anoral cal obrou’ Kal of SeAdives adrods Epepoy aoda- 
AGs, kal dvannddvres expepeTicov, Gotep tao. erret 
d¢ wAnoloyv joav, diacrdvres ot pev evOev of SF evOev 
€Badrrov Huas onmlas Enpats cal dpOadrpots capklvwv. 
rogevdvtwy 5€ nudv kal dxovTiCdvtw@y ovdKér. brépewvar, 
GAAG TpwbevTes of TOAAOL aditSy Tpds Tv vaoov KaTé- 
pvyov. 


A bird’s nest seven miles in circumference. Strange 
portents. 


Tlept 8& 1d pecovixriov, yadyvns ovens, eddbomev 
mpocoxeldavtes “AAxvdvos Kadid TappeyeOer. oradleov 
mov €£HkovTa jv avTH TO Tepiuetpov' emémAer dé H AX- 
Kvov Ta O4 OdAToVvoA, ov TOAD peluwv THs Kadwas* Kal 
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X > A a XS / x a As AY 
3 dvatrapern piKpod ev KaTéduce THY vady TO avéw@ 565 


Téy TTEpPSv. xeETO yobyv Petyovoa, yoepdy Tia dw- 
phy Tmpovenevn. emiBdvTes d5& ucts, Nucpas dn vro- 
gpaivovons, Cedsucba THY Kadlav, oxedia peydAn Tpoc- 
eoixviay, ex dévdpwv peydrAwv oupmedopnuevny. énhv 
de Kal a TevTakdcta, Exactov aitév Xiov mlOov wept- 
mAnGEoTEpov. On meévToL Kal of veorrol evdodev edal- 
vovto Kal ékpwov. medékeot yodv diaxdwavtes ev 
Tv @Gv veoTTov anTepoy eFexoAdwpaper, elkoor- yuTdv 
Gdpérepov. eénel 5& mA€ovTes amécxopey THs KaALas 
dcov otadlovs diaxoctous, Tepara juiv peydda Kal Oav- 
pata emeonpaver’ & Te yap ev TH mp¥yvn xnvioKos 
advo enreptEaro kat dveBdonoe’ kal 6 KvBepyirns 
SklvOapos, padraxpds Hdn dv, avexdunoe’ kal 7d TavTwv 
Hon Tapadoédrarov, 6 yap totds ths vedas éLeBAdotnoe 
kat kAddous avéduce kal éml To axpw exaptodédpycer, 
6 8& Kapmos jv odka Kal orapvdat peydAat, od7w Té- 
meipo.. tadr iddvres, ws TO elkds, érapdxOnuer, Kal 
nixdueba Tots Oeots amorpéyrar Td GAACKOTOY Tod puv- 


Tdopartos. 


An ocean forest bars our way. Passing through tt we come 
upon amighty chasm, which we cross by a bridge of water. 
Otrw 5€ Tevraxociovs atadiovs dieAOdvres eldomev 
brAnv peylotny Kal Adovoy, TirIwv Kal KkuTapittwy. Kal 
ein . l Y G ee Lea N IAC 9 , 
Hpets pev eikdoapev reipoy elvatt to 8 qv TédAayos 
&Bvocov, applCors dévdpois kararepurevjevov' elorijKer 
8& Ta dévdpa Sus axivyta, 6p0d, Kabdmep emiTd€ovTAa. 


5 


5 


° 


i) 


80 


85 


? s \ \ Cal Ke 3 
mAnoiacavres 8 ovy Kal TO Tay KaTavonoavTes Ev 590 


amdpy elxducba, tl xpi Spay. ovre yap ba Tay dévdpwy 
mhely Svvaroy iv (muKvd yap Kal mpocexh tahpxev) 
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ob’ dvactpépe pddiov eddxer. eyo 8 dvedOav ent rd 
uéyrotov dévdpov amecxdzovy Ta éméxewa Smws exor, 
595 Kal édpwv emt oradlous pev TevTiKovta 7) dAly@ wA«lous 
thy tAnv ovoay' ereita b& adOis Erepoy "Qeeavov Exde- 
xopevov. Kal dy eddxer Huiv dvadeuevovs THY vadv emt 
Thy Kounv Tov dévdpav (TvKvH yap iv) trepBiBacat, ei 
duvalucba, és THY ETépav OdAatrav’ Kal otrws eToLOdMED. 
600 éxdjoavres yap airiy Kdd@ peydd@ Kal dvedOdvTes Ent 
Ta dévdpa pddis advysnodpeOa. Kal Pévres ent Tov 
kAddwv metacavtés te Ta totia Kaddmwep ev Oadarry 
éméopev, TOO dvéuov TpowbodvTos emicupduevor evOa 
be kal TO ’Avtinaxov Tod moinTod émos éveroHADE’ ot 
605 yap Tov KaKetvos* 
Toiow & trnyevta Sia mAdov epxopevorct. 
Piacdpevor 8 Guws tHv trAnv adixdpeda pds Td Bwp, 
kal mddw dpuolws Kxatrabevres tTHy vadyv emdeopev 81d 
kaBapod Kal diavyots Bdaros, dypt 5) enéornpev xao- 
G10 Mate peyddo, ek Tod datos dvecTGTos yeyevnpévo, 
kadamep év TH yi} ToAdKLs SpGyev bd TEeropdy yryvd- 
peva Staxwplopata. 1 pev ody vads, KabeAdvT@Y uav 
Ta toria, od padlws earn, map dAlyov €APodca Kareve- 
xXOnvar. tmrepxv\avres O& Tels EwpSGpev BAOos dcov 
615 oTAdLwy XiAlwv, dra poBepov Kab mapddoov' etorHKet 
yap TO tdwp Somep peuepiopevov’ mepiBrémovtes be 
dpGwev Kata dSefiav od mavu. TéppwOev yepupav éme- 
Cevypéerny datos ovvantovtos Ta TeAdyn KaTa THv 
emipaveray, KaK Ths érépas Oaddtrns és THY érepay 
620 SvappéovTos.  TpoceAdcavTes ody Tals KéTals Kat. 
éxelvo Tapedpdpouer, Kal-yeTa TOAAS dywvias enepdoa- 
bev ovmoTe TpoodoKncapres. 
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Combat with the Ox-headed islanders. More strange sights. 


Totvred0ev juas tredéxeto TéAayds Te Tpocnves Kal 
vioos ov weyadn, evTpocirws ovvotkoupevn® évepovro de 
airiy avOpwror aypior Bovkédadot, képara exovres, olov 
map nuiy tov Muvdravpov dvanAdrrovow. daoBdvtes 
d& Tpoonepey ddpevoduevor Kat outta AnWepevor, etro- 
Oev SuvnOelnwev’ od Ett yap eclxouev' Kal towp pev 
avtod mAnaloy etpower, GAO SE ovdev EvedhatveTo, TAHV 

\ N > , eee? is , > 
puxnOpos Todds od méppwOev HnKoveTo? dd<avres ody 
ayéAnv eivat Body Kar’ dAiyov mpoxwpodvres eméoTnwev 

lal 2 , € \S 25 / C+ IO7 sy al 
Tots avOpwTots. ob d€ idovTes Nas EdiwKor, Kat Tpels 
n , 
pev Tov éralpoy aw Bavovow* ot S€ Aovrol Tpds Ty 
Odvatray Karepevyouev. lta pevTor. mavTes bmALod- 
a 4 oo a 
pevor (od yap eddKer Huiv atiyswpytovs Teptidety Tovs 
pirovs) eumlatowev tots Bovxepddos ta Kpéa Tov 
av évwy draipovpéevois* Bonoavtes 5 wdvtes edidKo- 
npn povpe 
4 fol 
pev, kal xrelvouev ye Scov TevtiKovta kal (évras 
aitév dto0 AapBavouev, Kal adOis blow dveotpédopyev 
Tovs aixuarsrovs exovres’ oitloy pévTow ovdey evpoper. 
of pev ody GAAoL Tapyvovy aroaparrey Tovs ciAnumevovs* 
, 
ey S& odk edokivacoy, GAA djoas EpvAarToy adrods, 
&xpt dy apixovto tapa Ty Bovkedddrwy mpécBers arar- 

o , : N 

TobvTes emt AUVTpoOLs TOYS TUVELANMY<VOUS* TuVlEMEV yap 
a I 

atréyv d.avevdvtwy Kal yoepdy TL pvKw@pévwov, SoTeEp 

ixerevdvtwy. Ta AUTpa 8 Av Tupol ToAAOL kal iyOds 

Enpot kal kpdupva Kat ado. térTapes, tpels Exdorn 

/ wy. / S \ wy £ X\ le 9 e 
mddas €xovea, S00 pév Tous OTLaOEy ot SE TpOTw Es Eva 
cuprepixeray. emt TovToLs amoddyTes Tods ovVELAN}M- 

’ / 
pévovs Kal play qucpay emmpelvavtes avnyOnuev. 7]dn 
de ixOves Te jyty epalvovto Kal dpvea maperérero Kal 
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630 


635 


640 


645 


650 
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adda, éndca yhs mAnolov ovens onpeta, mpodpaivero. 
per ddtyov Sé kal dvdpas eldouer Kaw tpdm@ vavTiArlas 
Xpwpevous* aitol yap kal vadrar kal vines fooy. GdAot 
655 0€ peta Tovrous, emt hedAAGv KaOjpevot, EevEavtes dSvo 
deAdivas, Aavvdy Te Kal Hvidxevov' of b& wpoidvTes 
emeatpovto Tovs PedAovs. ovToL Has ovTE HdlKovY ovTE 
Zpevyov, GAN ijAavvov adeds Te Kal cipnviKds, TO €idos 
ToD Nuerépov TAolov Oavuacovres Kal wdvrolev TEpicKo- 
660 TOUVTES. 


* 


Our adventures with the donkey-legged women. Conclusion 
of our voyage. 
€ L So» , , > . 
Eonépas 8& i5n mpoonxOnuev vncw od peyddn 
katoKyto d& atrn t7d yuvarkGy, os evoulComer, “EAASO 
povyy mpoieuevav' Tpoojecav yap Kat edeEtodvto Kat 
eA f \ al ~ rd / \ 
nomacovro, KaAal macat Kat veavides, modnpers Tous 
n 2 , € X * lol > ° 
665 xiTOvas eTLTUPOmEvaL. 1 Mev OY VRTOS éxadeiTro KaBa- 
Aodca’® 7 Se weALs “Ydapapdla. AaBodcar 8 ody Hnuas at 
yuvaixes Exdotn mpds éavtny aniye kal Eévov éroveiro. 
aN SS \ 1 \ > \ XX 3 , 
ey d5& puxpdv trooras (od yap xpyora euavrevdunv) 
axpiBéorepdy Te mepiBrAeTav 6pG worAAGY dvOpdTav 
670 dara kal kpavla Keluevat kal TO pev Bony tordvar Kat 
Tovs éralpovs ovykadely kal és Ta STAG ywpely ovK edo- 
kiuatov' mpoxeipirduevos O& THy paddynv TOAAG yDd- 
xounv airy diapvyeiy ek tv TapdvTwy KaxGv. per 
fol / 
dAlyov 8%, THs Levys diaxovovpevys, eldov Ta oKEAN OD 
675 yuvatkds GAN’ dvov dmAds* Kal 8) omacduevos Td Eidos 
J, a 
ovd\AapBavea te adtiv kat djoas wept TGv drwy aveKpt- 
. ¢ ~ 7 S a s isd CAS a 
vov' 7 S€ dxovoa peéy eive 5 Guws, adTdas pev eElvar 
Oadacclovs yuvaixas, "Ovockedéas mpocayopevopévas 
Tpopiy S& TovetoOat Tos emidnuodvras Eévovs. “’ Eset- 
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” - an 
dav yap,” pn, “peddowpen adrovs, koyswpévors emixetpod- 
” a a 
fev.” axotvocas S¢ radra éxelvyyny pev KaréAutoy avTod 
/ \ 
dedepevny, ards d& dvehOov em) Td oréyos EBdwv Te Kal 
\ a 
Tovs ératpovs ovvekddovy. émel 5& cvvpdrdov, Ta TavTA 
, a lad 
€unvuov abrois, kal ra Te dora edelxvvov Kal iyov eicw 
Q 4 
mpos thy dSedeyevny' 7 5 adrixa Tdwp eyévero Kal 
aparvys jv. buws bt 7d ighos eis Td HSwp KadjKa 
Teip@mevos* TO 5€ alua eyéveTo. Tayéws ody ent vady 
KateAOdvres awenmAcdoaper" Kal eel juepa trnvyace, 
N 4 b) , Pew A a ~ ° , 
Thy yTeipov aroBAeTOwevor elkaCowev Elva THY avTiTE- 
pav Th dP HuGv olkovmevyn KEysevyny. TpooKvvjcavtes 
& ody kal mpocevEduevor ep Tay pehAdvTwY eoKoT0d- 
\ lal X 3 i'd 3 c , be) Be te ee 
pev, Kal Tots pev eddxer emuBaor pdvov adOis dmlow 
2 / A al \ \ \ tal > a ° 
avactpepew* Tots b€ TO Mev TAOLoy avTov KaradiTEty, 
3 , ~ > ‘\ , fod an > 
dvedOdvras S& els Thy perdyaray Teipadjvat TOv evoiK- 
ovvTwv. ev bow dé Tadra edoyi(dpuea, xeywav ocpodpds 
emimecav Kal mpooapdgas 7d oxdhos TO alyiad@ biéAv- 
cev. thueis d& porss eEevnEducba, TA OTA ExacTos Kal 
el Tu GAXO olds Te Hv dpTacdpevot. 
a o Lol f 
Tadra pev ody Ta mexpt Tis éTépas ys ovvevexOévTa 
po. ey TH Oaddrrn Kal Tapa Tov TAody ev Tals vycos 
kal éy TO Gépt kal pera Tadra év TO Kyjret, Kal érel 
SR ML / a 4 \ o > if \ ~ 
enrAOouev Tapa Te Tots fjpwou Kal Tots dvelpo.s, kal Ta 
Tedevtaia mapa Tots Bovxepddais Kal tais Ovockedéars 
a n n a / 
7a 8 énl rhs yis ev Tats EEfs BiBAos Sinyjoopar 
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BOOK I. 


Line 1. d0Aynrikots, usually neuter, from 7a dOAnrind, but here= 
dOAnrais. So in next line jokypévois is the middle voice, ‘those who 
practise,’ etc., answering to éorovdaxéow in 1. 6. 

1. 4. pépos yodv, etc., a parenthesis, ‘at least they suppose.’ Tod 
(ye odv) explains the former statement by giving a reason for it; i.e. 
the athletes provide for relaxation because they think it important. 

1. 7. omovSatorépwv, Lat. seria, as in Virg. Eel. vii, 17 :— 

‘Posthabui tamen illorum mea seria ludo.’ 

l. 10. & pu, etc., ‘suck as will not, etc.=ofa pr after rorovrors. 
Here py) is properly used instead of od, but Lucian often does not 
observe the distinction. See l. 24,n; alsol. 503; ii. 1. 453. 

1, 11. Wary, etc., ‘a bare enticement to the mind,’ etc., i.e. which 
not only amuses by a narrative of marvellous adventures, but engages 
the literary or critical faculty by imitating the accounts of professed 
poets and historians, 

1. 18. od« dxwpwShrws, ‘not without a spice of comedy’ or ‘satire.’ 

qvucrav, ‘contains some tacit allusion.’ See aivicooua in Lexicon. 

1. 21. cot, i.e. to the reader, whoever he may be. The Vera Historia 
is not addressed to any one in particular; but Lucian may have intended 
it for his friend Philo, to whom a previous treatise On the Art of 
Writing History had been dedicated. 

1, 22. Fragments of Ctesias’ History of India are preserved in the 
Bibliotheca of Photius. Many of the wonders he relates are distortions 
of fact, e.g. the ‘ talking-birds,’ and the black dog-headed men, with 
long teeth and nails, who have a voice like a bark and make gestures 
and grimaces. 

1. 24. pre, etc. We should rather expect ore, as expressing a 
simple fact. But the free use of «7 for od, especially with participles 
(as in 1. 51) is a characteristic of Lucian’s style. Cp. 1. 503, n.; ii. L 
453. Clyde, Greek Syntax, 648, Obs. 2, attributes the prevalence of yu? 
to the progress of refinement in later times, »7 being a less downright 
and therefore politer form of negation. 

zZ2 


52 NOTES, 


1, 25. Nothing is left of the works of Iambulus. Vossius gives the 
title of a treatise De mirificis hominum formis, but does not mention the 
one alluded to in the text. Diodorus Siculus is supposed to have 
copied from Iambulus in his description of India. 

ll. 26, 27. Observe the position of the articles ré and rihv,—‘ though 
the falsity of his fictions is manifest, sci/2 the design of the composition 
is not unpleasing.’ 

1, 28. &AAou, especially Herodotus, to whom Lucian evidently alludes 
in several places, sometimes by name, as in ii. 87, 438. 

1, 29. &s 8%, ironical, ‘professing to relate their own adventures,’ etc. 

1, 30. toropotvres, in its later sense of ‘narrating, whence our 
‘history.’ Cp. the title of this work, *AA76%s ‘Ioropia, Originally the 
word meant ‘enqiiry,’ or ‘research;’ thus Herodotus calls his book 
‘Ioropiu. The proper term for ‘history’ was ovyypapy (cp. ll. 13, 19, 
28), which is applied to the work of Thucydides, Qovxvididys "A@nvaios 
fuvéypaye, Thuc. i. 1. 

1. 31. Blwv kawétyTas, ‘strange modes of life.” Kavds especially 
denotes what is new and strange (hence sa:va=‘ innovations, «atvol 
Geol, ‘strange gods’); véos is simply ‘new’ in point of time. 

1, 32. Bwopodoytas, * buffoonery.’ See Bwpddoyxos in Lexicon. 

1, 33. The tales of Odysseus at the court of Alcinous, about the 
Cyclops, the bag in which the winds were confined, the enchantments of 
Circe, etc., are related in Books ix—xii. of the Odyssey. 

1. 37. i&tmras, ‘simple-minded.’ This secondary sense of ididrns 
(whence came that of ‘idiot’) appears in Xen. Memorabilia, iii. 12, and 
must have been common before Lucian’s time. For a similar estimate 
of the Phaeacians, cp. Juvenal, Sat, xv. 23 :— 

‘Tum vacui capitis populum Phaeaca putavit. 

1. 40. $tAocopetv, in allusion to Plato’s myths, especially the one 
that concludes the Republic. 

1. 41. et, ‘whether,’ instead of 57: after @@avpaca, implying that he 
can hardly believe it to be a fact. Cp. Mark xv. 44, éOavpacev ei #5 
TéOv KEV. 

1, 46. evyvwpoveorrepov, ‘with a more honest intention.’ 

1. 47. kiv=xai dv, but ay is rare with the fut. ind. When it does 
occur, it makes an assertion qualified by an understood condition,— I 
will e’en (if you will allow me) state this one true fact,’ or something of 
the kind. Cp. Plato, Rep. Bk. x. ch. 13, obx fret, odd’ dv Hee, ‘nor is he 
likely to come,’ This naive avowal made at the outset rather spoils the 
effect of the story; it might perhaps have come better at the end. 

1. 50. pyre for ore. Cp. 1. 24, n 

1. 51. viv apxijv, (usually dpx7v in this sense) =omnino, ‘at all, or 
‘which could never possibly have happened.’ 


BOOK I, 53 


IL. 54, 55. The Pillars of Hercules were Mount Abyla in Mauritania, 
and Calpe in Spain, one on either side of the Fretum Gaditanum, now 
the Straits of Gibraltar. According to the legend they were once a 
continuous mountain, which Hercules rent asunder. Outside these 
Straits lay the Western Ocean, a tract almost unknown, except possibly 
to some bolder Phoenician adventurers. The term Oceanus was origin- 
ally applied to the fabled river (the dmedvoro féeOpa of Homer) which 
was believed to encircle the world; but as geographical knowledge 
advanced it was used to designate the great outside expanse of waters, 
especially the Atlantic, as distinguished from the Mediterranean or 
inner sea, Béquet, a French translator of the Vera Historia, observes 
that if Lucian had really made the voyage he describes, he might 
have discovered America (of mépay xaro:wodyres, 1. 59). See note on 
ii. 384. 

1. 57. meprepyia, ‘curiosity,’ lit. ‘over-carefulness,’ from ep, denoting 
excess, as in mepixaAAjs, etc. Cp. Acts xix. 19. 

1. 65. dxaros, a light craft or ‘ pinnace.’ Lucian’s exactitude, giving 
such an air of reality to this ‘lie with a circumstance,’ is very amusing. 

1. 69. éaeSiSou, ‘began to freshen.? "Emd:ddvar=‘to increase,’ én 
signifying addition. Cp. our expression ‘ to put it on’ in rowing. 

1. 72. abrovs (=€avrovs) for Auds atrov’s. This use of the 3rd 
reflexive pronoun for the 1st or 2nd is not uncommon. Cp. Plato, 
Phedo, St jyds dvepéobar éavrovs: 1 John i. 8, éavrots mAav@per, ‘ we 
deceive ourselves.’ 

1. 75. od tpaxet, etc., ‘surrounded by the noise of no roughening 
wave,’ i.e. ‘around which the waves beat no longer furiously,’ guam non 
turbato circumsonat aequore filuctus, The passive mepinxetoOa: may be 
compared with such expressions as avAovpevos, ‘having the flute played 
to one,’ i.e. ‘hearing the flute’ (Xen, Azab. vi. 1. 11), etc. Cp. Ovid, 
Trist. iii. 13, 47, ‘Scythio circumsonor ore’ =‘I hear the Scythian speech 
all around me.’ The position of the article between the adjective and 
noun makes tpaxe? predicative. 

1. 76. as av, ie. ‘as you might expect.’ “Av often stands thus alone, 
when the context can be easily supplied, especially in the phrases ws dv, 
domep av, domep av ei (=quast), as in Plato, Gorgias, poBovpevos wanep 
dy ei mais, i.e. ‘as a child would be afraid.’ Cp. ii. 490. 

1. 87. ésot Soxetv, ‘in my opinion.’ The infin. without &s is common 
in short colloquial phrases, as éAiyou deity, ‘almost,’ woAAod Seiy, ‘far 
from it,’ etc. 

1. go. kat=dre, ‘when,’ after ota, implying that the two things 
happened continuously. Cp. Mark xv. 25, qv dpa tpirn, Kal éoravpwoav 
aurov. 


1, 91. The double superlative is rare. Cp. Soph. Phil. 631, mActorow 
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éxGioros: Plato, Timaews, ch. 44, TGV pddiore dvontoTatev, Here it 
adds force to the burlesque description, ‘for all the world exactly like 
our Chian wine.’ 

1, g2. éviaxod = évayxf, ‘in some parts.’ 

1. 93. emer, ‘it occurred to us” (lit. ‘entered our minds’), or ‘we 
were induced. 

1. 95. Sofav, the accusative of the participle used ‘ absolutely,’ but 
really an accus. of respect, lit. ‘it having seemed good to me.’ So 
efor, mapoy, TuXor, etc. 

1. 99. &d” gv, sc. Cae Tees the preceding éxdorns pekig virtually 
equivalent to macdv. 

1. 103, dpéAer, =‘ to be sure,’ ‘ of course, —properly the imperative of 
dpedéw, =‘never mind,—i.e. ‘don’t trouble yourself.’ In the Clouds 
of Aristophanes, Socrates asks Strepsiades, mas oby Suvjoe pavOavew ; 
to which he replies, duéAce, xad@s, ‘ very well, of course.’ It is very 
common in the Characters of Theophrastus. 

1. 105. ékepdvvupev, etc., ‘we tempered’ or ‘took off the excessive 
strength of the liquor. Wine was mixed with water in the xpatip 
before drinking. Oivodayias instead of oivorogias, because the wine 
was taken in a solid form. 

1. 107. xpfpa. Cp. Hdt, i. 36, ovds néya xpiua, ‘a huge monster of 
a boar,’ Aristoph. Nubes, 2, xpfua t@v vuxt@y Soov, Acharn. 150, bcov 
70 Xphpa Tapvorwy, 

1, 111, For the story of Daphne’s transformation into a laurel-tree, 
see Ovid, Met. i. 452-567. 

1, 116. Avdtov, usually Avdiay in feminine. Derivative adjectives in 
-.os commonly have only two terminations, but they vary considerably. 

1. 119. Cp. Eur. Hec. 1050, rupddv TuPAP oretxovra wapadhdpw modi. 

1. 120. An evident allusion to Virgil’s story of Polydorus and the 
groaning cornel-tree in Aeneid iii. 22-46. 

1, 142. tiv kad” tpas otkoupévyy, =‘ our world,’ lit. ‘according to,’ 
or ‘with respect to us.’ Hence xard with accus. became almost 
equivalent to a possexsive pronoun, as frequently in the N. T., e.g. Acts 
xviii. 2%, 7@v Kad’ twas Toray, ‘your own poets,’ xviii. 15, vdpou Tod 
«aQ’ buds, ‘your law, etc. 

1, 152. edpeein. The opt. denotes frequency, ‘whenever one was 
found,’ Lat. si quando reperiretur, But wpoorérakrat, the perf. ind., 
implies that it was a standing order. 

kat Sx, ‘accordingly.’ The 6) particularises #uas with reference 
to the general statement ef ris . . févos, and the second sal emphasises 
%-Gs—‘ us too, in accordance with their instructions, they took,’ etc. 

1.157. kat és, a remnant of the old demonstrative use of 8s. Originally 

6 and és were used indiscriminately both ways; thus in Homer 7d, 
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Tous, etc.=quae, quos, etc., and és=is, as in phd bs piyor, I. vi. 59. 
Afterwards there remained only the phrases «at ds, 7 3’ ds =‘ quoth he,’ 
ds wey ... ds 5€ in Demosthenes, and the rare és «at ds=‘ this or that 
man,’ Hat. iv. 68. (Jelf, Gr. Gram. § 816.) 

1, 158. The story of Endymion, beloved and visited by the Moon on 
Latmos, is the subject of the 11th Dialogue of the Gods, between 
Aphrodite and Selene. 

1, 163. Sedpe0a, the ind. for the opt. in a dependent clause after a 
verb-in the past tense. But a Greek writer,‘to throw life into his 
narrative, often uses the same tense and mood in a reported speech 
which the original speaker would have used, altering only the person 
(as detode into dedueOa). Cp. Hat. vi. 132, pds éml ywpyy rivd dgew, 
b0ev xpuady oicovrat,=‘ whence they would get,’ where the speaker 
would have said oicecde. : 

1, 176. ‘Immopupphkeov, ‘ Horse-ants,’ or ‘ Ant-cavalry.’ 

1, 180. yimas, etc. This is an instance of Lucian’s art in making 
impossibilities seem natural. The new-comers undertake the manage- 
ment of their vulture-steeds at a day’s notice, as quite an ordinary 
affair. 

1, 186, éyévovro, because of the plural zotion implied in 7d 7AjO0s. 
Cp. 1. 220, Thuc. i. 20, 76 7A 00s olovrar. 

1. 190. Aaxavorrépwv, ‘cabbage-fowl.’ This and some other render- 
ings of these strange names are taken from Tooke’s translation of 1820. 
-But the student may exercise his own ingenuity. 

1. 193. KeyxpoBéAo., ‘ Millet-shooters.” The term ZkopoSopayor 
may either refer to their being primed, like fighting-cocks, with garlic 
(whence the verb oxopodifew in Aristophanes), or to their throwing 
garlic amongst the enemy, the stink of which would be intolerable. 

érerdxato. This Ionic form for retaypévor Hoavy was sometimes 
used in Attic Greek. Cp. ép@dpara: for épOappévor eiot, Thue. iii. 13, 
avriteTaxaTra, Xen. Anab. iv. 8. 5. 

1, 204. taép tiv Karmadoxiav, probably because Cappadocia was 
famous for its breed of horses. Lucian would know it well, as it 
bordered on his native district of Commagene. See Map of Asia Minor. 

1, 212. doAvSwrot, ‘plated with scales,’ like crocodiles. In Xen, 
Cyropaedia, vi. 4, 2, we have xitdv poAtdwrds, a variant reading for 
oroAdwrés. 

Ogppwor, ‘made of lupines,’ the derivative adj. of Oépyos. [Dis- 
tinguish 9é¢pyos, ‘lupine,’ from Oepyds, ‘ hot.”] 

1, 219. &s Exaoror probably means ‘each in his order,’ =éy rage. 
What follows is a good parody on actual descriptions, such as that 
of the battle of Cunaxa in Xen. Anab, i. 8, 10, or the one in the 


Cyropaedia, vii. I. 
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1. 220. +16 mefov Hoav. Cp. 1. 186 n. 

1, 223. mpooérake, sc. 6 BactAevs, i.e. Phaethon. 

1, 226. Nuxreptwv, etc. ‘Nightbird, the son of Fairweather.’ 

1. 231. GAAG kat avrol, etc., perhaps in allusion to the story in 
Herodotus, v. 111, of the horse of Artybius, which was trained to stand 
on its hind legs and fight with a man, 

1. 234. “Aepokdvwrres, ‘ Gnat-riders.’ 

1. 236. "Aepoxdpaxes, ‘ Air-crows,’ But as all crows are such, it may 
be better to read ’Aepoxapdaxes, i.e. ‘ Air-mercenaries.’ 

1. 237. Ar, ‘except that,’ or ‘nevertheless,’"=mdjv St: or GAAd. 
Cp. ii. 629; Xen. Anab, iii. 2, 26, wAjv *AtoAAwVIBs Tis HY. 

1. 241. padaxns ig. The joke lies in the fact that mallow is really 
a healing plant. 

1, 242. KavAopvxnrtes, ‘Stalky-mushrooms.’ « 

1, 245. KuvoBddavou, ‘ Dog-acorns,’ or *‘ Acorn-dogs.’ 

1, 249. TOV cuppdxwv, the partitive gen., ‘some of those auxiliaries, 
etc... . besides the Cloud-centaurs.’ 

Tadagiov, gen. of T'aAafias, ‘ the Milky Way.’ 

1, 252. pamore Shedov,=Wpedrov pywote ddixécbat, which accounts 
for the pi, since @pedov literally means ‘ they ought,’ i.e. ‘would that 
they,’ etc. So the Latin debere, as in Ovid, Her. xii. 4:— 

‘Debuerant fusos evoluisse suos.’ 
Cp. Hom. Ji. ix. 698, und" Opedes AlooecOar, Soph. Philoct. 969, pihtor’ 
@pedov Acreiy. 

1, 270. pm dpa, etc., ‘whether Homer might not have supposed,’ etc. 
M7) in indirect questions or suppositions with the indicative implies that 
the case probably is so, with the subjunctive or optative greater doubt 
or suspicion is suggested. 

1, 272. For the death of Sarpedon, king of Lycia, whom Patroclus 
slew, see Iliad, xvi. 459, etc. aivaroéooas St yuddas naréxevey Epace, 
Tlatda pidov Tinav. 

1. 280. The Colossus of Rhodes was more than 100 feet high. "Ef 
#jpuoelas means the half figure of the man above the horse’s back. 

1. 303. meptopav, ‘to overlook,’ i.e. ‘to allow’ anything to happen. 
Herodotus uses the phrase frequently, e.g. iv. 118, ui) mepildnre jyuéas 
diapOapévras. Cp. ii. 635. 

1. 307. yevopévys dis éxkAnolas, etc., possibly in allusion to the 
reversal by the Athenians of their cruel decree against the Mitylenaeans 
after the revolt of that town (Thuc. iii. 36). Aristophanes, Acharnians, 
630, 632, bestows upon his countrymen the epithets tayvBovAo: and 
peraBovaot. 

1, 311. émt 7, ‘on condition that.’ Sn ém rovras, ‘on these terms,” 
ep’ ois, €’ Ore, etc. 
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1, 312. 76 Starelyiopa, ‘ the partition wall.’ 

Il 324, 325. The names of the Sun’s representatives may be rendered 
‘Firebrace,’ ‘Summerheat,’ and ‘Flamington ;’ those of the Moon 
‘ Nightlove,’ ‘Moonson,’ and ‘ Flashlight’ (or ¢ All-a-blaze’). 

1. 340. Herodotus, iv. 75, says that the Scythians were wont to 
regale themselves by a peculiar mode of intoxication, produced by 
inhaling the fumes of hemp-seed. 

avafupidpevoy, ‘rising in fumes.” See 6vpuedw in Lexicon. 

1, 343. bypov dveets, ‘producing a liquid.’ ‘Y-ypdv is a substantive here. 

1. 349. povoSaxrvAor probably refers to the feet, as well as to the hands. 

1, 350. dtropvrrovrat, ‘ discharge from their nostrils ;’ emungunt. 

1. 359. Sowep whpa, etc. Truth is sometimes at least as strange as 
fiction; for the kangarvo, opossum, and other animals of the order 
Marsupialia have just such a pouch or false stomach as is here de- 
scribed, in which their young grow and are nourished up to a certain 
age. These animals are found only in America and Australia, and 
therefore could not have been known to Lucian. 

1. 370. meptaipetovs, ‘removable’ at pleasure. Thucydides, ii. 13, 
describes the gold with which the statue of Athené in the Parthenon 
was overlaid as dmav mepiaiperdv. In Household Words, June 18:0, 
there is a story entitled ‘My Wonderful Adventures in Skitzland,’ 
where the inhabitants could take themselves to pieces, and a certain 
Baron sends his eyes by coach to pay a visit. 

I. 373. xpnodpevor (middle), ‘borrowing.’ Cp. the line in the 
Anthologia, of a blind man carrying a lame one, médas xpyoas, 6upata 
xpnodpevos, ‘lending feet and borrowing eyes.’ 

1. 377. StaAvépevos, etc., possibly in allusion to the theory of Empe- 
docles, which represented birth as a ‘mingling’ of elements, and death 
as a ‘separation of the mingled’ (pigis re didAAagis re puyévTwv). 

1, 385. Here pj is rightly used with the indefinite pronoun dors. 
Cp. 1. 10, n. 

1. 391. €v 7G kre. Lucian here anticipates another adventure, the 
account of which begins at l. 445. 

Oeppivny. Cp. 1. 212, n. 

1. 406. AuxvérodAw, perhaps suggested by the account in Herodotus, 
ii. 62, of the Feast of Lanterns at Sais in Egypt. From Lucian 
Rabelais may have borrowed his description of Lantern-land, with its 
port of the Lychnobii and the Lantern-guides. 

1 430. NeeAokoxkvytav is the name Aristophanes gives to the airy 
cloud-built town in his comedy of the Birds. Lucian affects to believe 
that the poet intended it for a reality (1. 434). 

1. 432. Kopwvos, a masculine form of xopwv4, a crow. 

Kortudtwv is formed from xérrugos (4éaovgos), a blackbird. 
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1. 439. €v88dvros, ‘subsiding’ (as we say, ‘to give in’). Cp. its 
opposite émd:5dvau, 1. 69 and note. 

1. 456. ott €f6y cvvapdtar, lit. ‘he was not quick enough to crush 
us,’ i.e. ‘he just missed crushing us.’ 0dvev with a participle, ‘to do 
a thing quickly’ or ‘ beforehand’ is.common enough ; it is rarely con- 
structed with the infinitive. Cp. Aristoph. Nubes, 1384, ob €pOns ppacat. 

1. 457. apatwpdrov, ‘the gaps,’ through the verb dpa:dw from dpaids, 
‘thin ;’ hence ‘ porous,’ or ‘ full of holes,’ 

1. 464. pot Soxetv. Cp. 1. 87, n. 

1, 467. éapyacpévors, ‘tilled land” Cp. Hdt. v. 29, dypot 
efepyacpévor. 

1, 469. Sév8pwv. Gulls and kingfishers do zo¢ build in trees. 

1, 471. dvaoriaas . . . treornpttapev instead of guod dvacrjcaytos, 
etc., because the éy® in apposition with dvaorjoas is included in the 
subject of the plural verb ;—‘ after J had roused my comrades, we 
underpropped our ship.’ 

1. 476. dvaxdavor. For this force of the optative, cp. 1.152, n. 

1, 493. évadlov Sardvev, Cp. Eur. Iph. in Tauris, 267, where the 
herdsmen espying Pylades and Orestes on the rock exclaim—daipovés 
tives Odacovow oide, and 372— 

ely’ ovv én dxtais Odccerov Arockdpm, etc. 

1. 503. pa; would regularly be ov, as stating a fact after S71, Cp. 
1. 24, n. 

1. 508. émerolnro, etc., middle pluperfects, ‘had made (for himself),’ 
etc. The so-called perfect passive also serves for the perfect middle, 
especially in deponent verbs and verbs whose active and middle voices 
differ in meaning. 

1, 511. émemdveev, This in pure Attic style should rather be 
éxafopev. The Greeks commonly used the aorist in relative or de- 
pendent clauses, when we use the pluperfect, as yr@ro airdy or ove 
#AGev, ‘ because he had not come.’ Lucian’s frequent use of pluperfects 
is a mark of his later style. 

1, 512. vyow, the wine island, 1. 74, etc. 

1. 538. Tijs karaméceus, ‘since we were swallowed up.’ The genitive 
(usually with €« or dd) marks the point of time from which the period 
is reckoned, 

1, 542. dpurer, ‘unsociable.” In Soph, Track. 1095, the Centaurs 
are called dyuxrov immoBapova orparév. 

1. 543. pev otv=immo, ‘nay,’ or ‘nay,rather.’ In replies piv otv has 
a sort of corrective force, stating the fact more precisely ; so here 7oAAot 
corrects the tivés of the question. 

1. 545. Taptyaves, ‘ Bloatermen,’ from rdprxos, salt or dried fish, 

1, 5.46. éyxeAvwmev, ‘ with eel’s eyes’ (€yxeAus), 
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1. 548. Tptrwvopevintes, perhaps ‘Mermen-stoats,’ from the de- 
scription in the next line. 

1. 550. Kapkwoxetpes, ‘ Crab-fists.” 

Il. 552, 553- IayouptSat, ‘ Shell-tails,’ from méyoupos. 

Wyrromodes, ‘ Flounder-footed.’ 

1. 568. 4 ot« dmddocts, ‘the non-payment.’ Cp. Thuc. i. 137, 7hy 
TaY yepupay ob Siddvow: iii. 95, THY od mEpiTetXiow. In these instances 
ov states the fact, but 4 m7) éumerpia, Aristoph. Eccles. 115, =‘ if one has 
no experience.’ / 

mpoSeoptas, sc. juépas, ‘appointed day.’ Cp. ii. 141. At Athens 
mpoeopia was a legal term for the period within which actions for debt 
or damage must be brought. 

1. 576. émevSdv iSwor, instead of the regular construction ézet iSocev, 
in a dependent clause after a verb in the past tense (mpoeipyro), The 
principle of this construction is explained in the note on dedpeba, 
1. 163. 

1. 586. rf paxn, ‘the battle-field.’ Cp. péxp: rijs udxns, Xen. Anad. 
ii. 2. 6. 

1. 590. IqAapos, probably a variation from 7Aapds, a kind of tunny- 
fish. 

1. 617. évSorépw, from évdoy. Primitive adverbs (i.e. those not 
derived from adjectives), form their comparative and superlative in -w, 
as dvwrépw, dvwratw, etc. But some have the additional forms in -repov 
and -rara, as éyyv7epor, éyyvTata. 

1. 626. avroxAdSots kat adrokdpots, ‘ with their branches and leaves 
on, lit. ‘ with their very branches,’ etc., or ‘branches, leaves, and ail.’ 
Cp. the use of aizés with a noun in the dative, as airois dvipdow, 
1. 656. 

1. 632. o8Sé KopvOwv é5éovto, This may be an allusion to the fire 
which Pallas caused to blaze from the helmet of Diomedes, Hom. 
il. Vv. 43 

datz of é« KdbpvOds re Kal domidos dxdparoy nip, 
These people, it seems, had it naturally. 

1. 637, etc. Here Lucian gives us a very fair burlesque of descriptions 
of naval engagements, such as that in Thucydides, ii. 83-92, or the 
sea-fight in the harbour of Syracuse, i. vii. 70, 71. 

1. 640. épBAnPetoar, ‘struck in the side.’ This mode of attack was 
properly called éu8od7, as distinguished from mpogBoA7, an assault 
prow to prow. 

1. 644. moAvmoSas. Aelian, Varia Historia, ch. i, describes the habits 
of the polypus, and its mode of lying in wait for and catching its prey 
(like the piewwre or ‘devil-fish’ in Victor Hugo’s Yoilers of the Sea) 
Pliny, Nat. Hist. ix. 29, mentions an enormous one with feelers thirty 
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feet long, which is doubtless an exaggeration of fact, as appears from 
the actual size of the octopus. 

1, 649. Atodowévraupos. The aiddos in this compound probably 
means ‘nimble,’ as in the Homeric mééas aidAos, etc, OadkaccondTys 
of course is ‘ Sea-drinker,’ from morv¥s (mivw), 

1. 656, avrots dvipdoiv. Cp. 1. 626, n, 

1, 660. r&v oySoqKovra, ‘eighty iz all,’ lit. ‘the eighty’ made up by 
computing the whole sum. 

1, 664. éfaavres atrod rd dméyeua, ‘fastening their hawsers to it.’ 
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1.1. pykért. Here the yw} may have its usual subjunctive form, 
‘ feeling that I could not bear,’ etc. But we cannot be sure that it is 
not another instance of Lucian’s free use of this particle. Cp. i. 24, n. 

1. 11. tod Kavparos, genitive of respect =‘ the creature continued 
insensible to the heat.’ Cp. ed éyew, xaxds Exe, etc. 

1, 14. darevevexpwro, ‘it had mortified.’ 

:. 17. KuvSuvevoopev, the ind, for the opt. in a dependent clause. 
@pai r630n- 

1. 22. dparopdrev. Cp. i. 457, n. 

1, 33. wav émdyy, etc., perhaps in the allusion to the account in 
Herodotus, iv. 28, of the sea freezing about the Palus Maeotis (Azov), 
so that waggons are driven over the ice. Cp. Ovid, Tris¢. iii. 10, 29, 
Lucian knew nothing of the real frozen sea, and thought that lighting 
a fire on the ice (1. 39) was an impossibility. 

éEemumoAfjs, i.e éf éeoAgjs, ‘on the surface.’ 

1, 51. 6 M&pos, etc. Momus the critic of the gods and their doings, 
is mentioned by Hesiod, Theog. 214, as the son of Night. He is the 
personification of censorious ridicule (uopp?, from péupouat). Hence 
his name passed into a sort of proverb, ov& dv 6 M@pos 76 rotodrov 
péeppato, Plato. Rep, vi. ch. 2. This piece of criticism about the bull’s 
horns is referred to by Lucian in his Nigrinus, éxeivos éuéupero Tod 
tavpou Tov Snmioupyov Gedy, ob mpodévta Ta dpOarpav 7a Képata. In 
the Jupiter Tragoedus and Concilium Deorum Momus is introduced as 
the utterer of some home truths about the gods at the celestial 
conclave. 

ll, 58, 61. Note the pun in Galatea from yada, and T'yro from rupés. 
For the real Galatea, beloved by Polyphemus, see Theocritus, Zdyll xi. 
Tyro was said to have been visited by her lover Poseidon in the form 
of the river-god Enipeus, Hom. Od. xi. 235, etc. 
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1, 62. perd rv évredev dmahAayrv, some translate ‘after her departure 
from her country’ (Thessaly), or ‘after Poseidon had left her.’ But it 
seems to mean simply ‘after her death.’ 

1.75. BeAA. There was a real Phellos in Lycia. Cp. Liége in 
Flanders, by which word M. De Beauchamp renders @eAAw here. 

1. 87. Cp. Hadt. iii. 113, dadGer 58 rs xwpys THs ApaBias Oconéctoy ws 
Hou, 

1, 89. dpmeAdvOns =olvavOns, the flower of the wild vine, from which 
a perfume was made, j 

1.95. povoixd, ‘musical,’ the later sense of the word. Properly 
povork7 meant literature and the fine arts generally, im which ‘ music’ 
was included, Cp. wovoixd dxovopara in the passage quoted from the 
Axiochus, in the note on 1. 170. 

1. 99. SveadAevov, ‘kept stirring.’ The da probably denotes continued 
action. 

1. 100, dmecupifero, lit. ‘were produced like whistling,’ i.e. ‘the 
branches when stirred gave forth a pleasant whistling sound.’ 

l. 101. éw épyptas, in loco deserto. Another reading is én’ jpepias, 
leniter. The expression may refer to the shepherds’ custom of hanging 
up their pipes as an offering to Pan in a solitary piace, where the wind 
would blow through them, as through an Aeolian harp. Cp. Virg. 
Ecl. vii. 24 :— 

‘Hic arguta sacra pendebit fistula pinu.’ 
The mAdyios addds, or mAayiavdos, is the ‘cross-flute,’ flauto traverso, 
formerly called the ‘German’ flute, which is held horizontally and 
played by means of holes at the side, being in fact what we now call 
simply the ‘flute.’ The other kind was known as the /lite a bec, played 
by a mouth-piece at the end, of which our ‘ flageolet’ is the only existing 
specimen. 

1, 112. The Isles of the Blest are described by Pindar in his Second 
Olympian Ode, ll. 70, etc.— 

év0a pakdpwy vaoos (acc. pl.) deavides 

avipa mepimveoow, avOeua dé xpvood Pdcyet, 

ra pev xepaddev an’ ayhady Sevipéwy, tiwp tr’ GAdAa pépBe, 
Spyoist THY xXépas dvand€KovTt Kal KEpadds 

Bovaais év dpOais ‘Padayav6vos, 

1, 115. The madness of Ajax, inspired by Athen, whereby his fury 
was diverted from Odysseus and the other chieftains upon the flocks and 
herds, forms the subject of the Azas of Sophocles. 

1, 119, Hellebore was supposed to be an antidote for madness, 
Cp. Aristoph. Vespae, 1489, where the slave Xanthias bids his master 
110’ é\XéBopov, Hence the proverb, originally in Hor. Sat, ii. 3. 166. 
‘naviget Anticyram,’ where the hellebore grew. 
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1. 120. Hippocrates, the physician of Cos, flourished about 430 B.C. 

1. 122.. Theseus had carried off Helen when a girl, aided by Pirithous 
of Athens. After her release by Castor and Pollux she returned to 
oe and married Menelaus. 

1, 127. tiv “Apaféva, aoe The daughters of Minos were 
Phaedra and Ariadne. 

1, 128. In the 12th Dialogue of the Dead Alexander and Hannibal 
dispute for the precedence. At the suggestion of Scipio, Minos ad- 
judges the prize to Alexander. 

1. 141. mpoVecplav. Cp. i. 568, n. 

1.143. avropdtewv, etc. A close imitation, perhaps intended as a 
parody, of Xenophon’s dream, Azad. iv. 3. 8, where the fetters which 
bound him seemed ‘to slide off of their own accord’ (avréparor meppt- 
ovnva). Cp. Acts xii. 17. 

ll. 145, etc. Some have seen in this descriptiom a reference to the 
New Jerusalem of Rev. xxi, xxii, It may be a mere coincidence. 
The Greek poets would supply most of the materials, and we do not 
know that Lucian was acquainted with the New Testament or any 
part of the Scriptures. Still the aymedo: Swhexapdpa in line 172 have, 
it must be confessed, an exact parallel in Rev. xxii. 2. See Intro- 
duction, pp. xviii, xix. 

1. 153. wyxéwv Baotltkdv. Herodotus, i. 17S, says ‘the royal cubit 
exceeded the common cubit by three fingers’ breadth,’ making about 
1 ft, 10 in. according to Professor Rawlinson’s calculation in his note 
on the passage. 

Il. 159, etc. Lucian has been supposed to be ridiculing Plato’s 
theories concerning the nature of the soul, as set forth in the Phaedo 
and elsewhere. But Plato distinguishes between good and bad souls; 
only the latter retain the form of the body and are contaminated by it, 
while the former become pure and immaterial, ovdé rod ohparos 
fuvepeAkovoa (Phaedo, ch. 29). The satire is directed rather at the 
popular notion of the spirits of the dead as shadowy human forms, 
according to the descriptions in Homer and Virgil. 

1, 163. ov« Gv édéyfere, “he would never discover.” ’EAéyxew is 
properly to refute an assertion by proving its contrary. 

1, 164. dpQat, ‘erect,’ i.e. as it were, lifted up from the ground, 

1. 170. Cp. the following description in the Axiochus (a dialogue 
attributed to Plato) of the ‘Land of the Leal’ (edceBav y@pos)— 
mavTotor hecpaves dvOecr wokidos éapiCdpevor, Kal xvKdLOL Xopor (1. 204), 
kat povorkd, dxovopaTa... obre yap xeipa apodpdy ore OdAmOs eyylyverat, 
GAN’ edxparos arp xetrat, 

1.176. Muvgov, formed after the analogy of Asiatic names of months 
(with which Lucian must have been familiar), ¢.g. Hermaeus, Metrous, 
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etc. in Bithynia, Aphrodisius, Caesarius, etc. in Cyprus. The Athenian 
months were not, except Poseideon, named after gods or heroes, 
but marked the seasons for various occupations, as Gamelion, Ela- 
phebolion, etc. 

The whole description (from 1. 170 onwards) reads like an exag- 
gerated imitation of Homer's account of the gardens of Alcinous, 
Od. vii, 114, etc., where fruits of all kinds grew in never-failing 
succession, ripened by a perpetual west-wind at all seasons of the 
year. 

1. 194. povotxa dpvea. Cp. 1. 95, n. 

1, 196. katavider should be xatavipovor, since the subject is dnddves 
xat 7a Opvea, but the singular verb is owing to the ewter plural im- 
mediately preceding. 

1. 201. It appears from this and other passages that Lucian had a 
real respect for Homer, notwithstanding what he had said about him in 
his preface, i. 32. 

1, 205. Eunomus was a harp-player of Locri in the south of Italy. 
A story of him is told by Clement of Alexandria, how once in a musical 
contest in summer time Eunomus broke a string of his lyre; whereupon 
a grasshopper that had been chirping near sprang upon the neck of the 
instrument and sang as upon a branch. The minstrel, adapting his 
strain to the grasshopper’s song, made up for the want of the missing 
string. According to Strabo, a statue of Eunomus with the grasshopper 
and the lyre was erected at Locri. 

Arion is said to have been the inventor of ‘dithyrambic’ poetry, a 
kind of high-flown lyric strain, originally in honour of Bacchus. He is 
best known in connexion with the story of the dolphin, related by 
Herodotus, i. 24, and by Ovid in the Fasti, ii. 83, etc. 

1, 206. Anacreon of Teos flourished about 530 B.C. The festive 
odes now extant in his name are confessedly spurious. 

Stesichorus, of Himera in Sicily, is said to have been blinded by 
Castor and Pollux for writing scurrilous verses against Helen, and to 
have recovered his sight on composing a Palinodia or retractation of 
the satire. 

l. 211. émavAet, ‘plays an accompaniment,’ properly on the flute 
(avaAds). The trees are the orchestra on which the winds play; hence 
they are said xardpxewv, ‘to lead’ the music. 

1, 219. Aoxpod Atavros. The Locrian or Lesser Ajax, (so called 
to distinguish him from Ajax, son of Telamon, 1. 3:i,) was the son of 
Oileus, Virg. Aen. i. 41. He is said to have assaulted Cassandra in the 
temple of Athen?, who slew him with the thunderbolt of Zeus. Homer, 
Od. iv. 499, etc., represents him as having been wrecked on the Gyraean 
rocks by Poseidon for his insolent language to the gods. 
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1. 221. Anacharsis, the enterprising Scythian traveller, visited Greece 
and is said to have been taught by Solon. His countrymen (some say 
his brother) killed him on his return for introducing new ceremonies 
and customs (Hdt. iv. 76), 

The following lines are preserved by Diogenes Laertius :— 

’Es Sxv0inv ’Avaxapots br’ HAvOE TOAAA TAav7Oels 
navtas émebe Biody HOeow “EAAadiKois, 

tov & ért pvOov dxpavtov évi oroudtecow ~éxovTa 
mrnvos és adavarous fpmacey Ga Sévag. 

Zamolxis, or Zalmoxis (Hat. iv. 95), is said to have been a Getan 
slave of the Samian Pythagoras, Having learnt from him the doctrine 
of the immortality of souls, he taught it to his Thracian countrymen, 
who worshipped him as the Good Spirit to whom they expected to go 
after death. 

1. 222, Novpav. Numa Pompilius, to whom the Romans ascribed 
their laws and religion. 

1, 223. Phocion was the leader of the peace party at Athens in the 
struggle against Macedon, and the principal opponent of Demosthenes 
on the question of war with Philip. He was distinguished for the up- 
rightness of his policy, and became in high favour with Alexander. The 
Athenians accused him of treason, and put him to death, B.C. 317. 

Tellus is mentioned in the Charon, ch. to, as one ds ed Te éBiov kat 
dnéOavev tnép tis matpiSos. In the celebrated discourse with Croesus, 
Solon assigned him the second place, according to Lucian, in respect 
of human happiness. Herodotus, i. 30, places him first. He died fight- 
ing bravely in a border war with the Eleusinians, and was honoured 
with a public funeral. 

1. 224. Tovs coors, the Seven Sages, whose names are commonly 
given as Thales, Pittacus, Bias, Solon, Cleobulus, Periander, Chilon. 
But Plato, Protagoras, ch, 28, substitutes one Myson for Periander ; 
hence perhaps his exclusion here by Lucian, Diogenes Laertius, §§ 40, 
108, also mentions this substitution. 

ll. 226, 227. The stories of Hyacinthus, accidentally slain by Apollo, 
and of Narcissus, who pined away for love of his own image, are told 
at length in Ovid, Met. x. 162, etc, and iii. 339, etc. That of Hylas is 
one of the Argonautic legends, see Apollonius Rhodius, Argonautica, ii. 
1207, etc. It is the subject of the 13th Idyll of Theocritus, and is 
alluded to by Virgil, Eel. vi. 43 :— 

‘Hylan nautae quo fonte relictum 
Clamassent, ut litus Hyla Hyla omne sonaret.’ 

1. 229. ra woAAd Suipdeyxev, ‘he was perpetually cross-questioning 
him.’ The éAeyxos was a name given to Socrates’ method of cross- 
examination, whereby he forced his opponent to contradict himself, and 
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to confess his ignorance of the matter in dispute. The way he led men 
to argue with him was by assuming ignorance on his own part and 
professing to come simply as a learner. This was called his ‘irony? 
(eipwvela, 1. 232). Lucian jocosely represents this ‘ cross-questioning’ as 
the best proof of his affection for Hyacinthus. It was really so in the 
case of Alcibiades, who admits, in Plato’s Symposium, that his inter- 
course with Socrates had done him more real good than the discourses 
of any statesman of the day. 

1. 234. The allusion is to Plato’s ideal State, as described in the 
Republic, in which ‘ philosophers’ alone were to be the rulers. 

1, 235. The Cyrenaic school of philosophy was founded about 370 B.C. 
by Aristippus, a disciple of Socrates, but luxurious and debauched in his 
habits, and in every way unworthy of his master. With respect to him 
therefore Lucian’s satire is just, but not so as regards Epicurus. He 
started some sixty years later from the Cyrenaic dogma that Pleasure is 
the Chief Good, but he meant a refined intellectual pleasure, defined 
as ppéynats, or practical wisdom, and drapagia, or peace of mind. His 
followers however afterwards degenerated into gross sensuality, 

1, 238. dca, adverbial, ‘just as,’ or ‘by way of.’ 

6 Ppvé, to distinguish him from Aesop the Roman actor, a 
friend of Cicero. The slave Aesop is the author of the fables in prose, 
which are no longer extant, the so-called ‘ Aesopic’ prose fables being 
spurious. But many of them were versified in Greek by Babrius and in 
Latin by Phaedrus. 

1. 240. Lais, the celebrated Corinthian courtesan, really lived with 
Aristippus, for whom Lucian substitutes Diogenes, the founder of the 
Cynic or opposite school. 

1. 243. dpetijs dpQov Addhov. The comparison of a virtuous life to 
the steep ascent of a hill, though adopted by the Stoics especially, 
appears first in Hesiod’s Works and Days, ll. 285, etc. It was developed 
by Pythagoras, and is worked out at some length in an allegory known 
as Cebetis Tabula, ascribed to Cebes the friend and companion of So- 
crates, but probably of much later date. (See the Introduction to my 
edition of the Tabula, Clarendon Press Series, 1878). Hermotimus, in 
the Dialogue of that name, mentions Hesiod’s allegory, saying that he 
has long been travelling along the road to Virtue’s hill, but has only 
just reached the foot. 

1, 244. Chrysippus was a disciple of Cleanthes the successor of Zeno, 
who founded the Stoic school. In taking him as the representative of 
the Stoics, Lucian may have had in mind the saying— 

ei ph) yap Hv Xpvoinmos, obk av Hy Srod. 
In the Vitarum Auctio he makes Chrysippus say that no man can be a 
philosopher unless he takes a triple dose of hellebore. Cp. 1. 119, n. 
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1, 246. ’AkaSnpatkots, philosophers of the New Academy, repre- 
sented by Arcesilaus (B.C. 240), and Carneades (about 160). Deriving 
from Plato the doctrine of the uncertainty of sense-impressions, but not 
accepting his peculiar solution of the difficulty, they became absolute 
sceptics, and differed more in name than in reality from the disciples 
of Pyrrho, who bore that title. They asserted the impossibility of a 
criterion or standard of truth, since neither reason nor sense can supply 
one; hence the allusion in 1. 249, with a play on the word xpiois,— 
i.e. if there be no «pirnpioy there can be no xpiows, and the office of 
Rhadamanthus would be a sinecure. 

1, 252. vw0elas, ‘ torpidity,’ < laziness,’ from vwO7s. 

7, has here its proper subjective force, ‘feeling that they could not 
reach it.’ “Cp. 1.1, n. 

The scepticism~of the Academicians was in fact a negation of all 
philosophy whatever, not an incentive to greater exertions, as in the 
case of Socrates and Plato. 

ll. 259-273. Lucian touches superficially on three principal points of 
what is now famous as the ‘Homeric Question; first, Homer’s origin 
and birth-place ; secondly, the authorship of the poems and the genuine- 
ness of certain passages; thirdly, their design and the relation between 
the Iliad and Odyssey. 

1. 260. The names of the seven cities, each of which claimed to be 
the birth-place of Homer, are given in the well-known lines— 

‘Smyma Chios Colophon Salamis Rhodus Argos Athenae, 
Orbis de patria certat, Homere, tua.’ 
By pushing his birth-place so far eastward as Babylon, Lucian reduces 
the question to an absurdity, and is possibly jesting at the theory of one 
Alexander of Paphos, who made Homer an Egyptian. 

1, 261. vopifovcw. Cp. i. 163, n. 

1. 263. Spnpevoas, a playful way of settling the meaning of the name 
“Opnpos, as if =‘hostage.’ Its derivation is still a matter of dispute. 
It is supposed to be from the root 6p- in 6u-0d, etc, and dp-w, i.e. ‘the 
fitter’ or ‘composer ;’ or more probably in a passive sense ‘the fitted’ 
or ‘united,’ in reference either to the union of various lays in one poem, 
or to the mingling of different grammatical forms and dialects. The 
traditional explanation was that Sunpos meant ‘blind’ in the Cymaean 
dialect of Aeolia. Cp. Milton, Paradise Regained, iv. 259— 

‘Blind Melesigenes, thence Homer called.’ 

1. 265. aQeroupévwv, ‘regarded as spurious.’ Zenodotus, and after 
him Aristarchus, both of Alexandria, made recensions (SiopOwoes) of 
Homer's text, and rejected a great many passages. Lucian accuses 
them of bad taste in so doing. 

1. 266. «ais. Cp. i. 157, 0. 
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1. 268. Wuxpodoyfay, ‘ coldness,’ i.e. ‘dullness’ of appreciation. Cicero, 
in his treatise De Claris Oratoribus, speaks of a ‘ genus acuminis in repre- 
hendendis verbis, nonnunquam frigidum.’ 

1. 270. tis prvidos, ‘the wrath’ of Achilles, with which the Iliad 
opens. This may mean either—why did Homer make this the starting- 
point of his Epic? in other words, is the poem an original ‘ Achilleid,’ 
afterwards enlarged (Grote, Hist. of Greece, chap. xxi.)? or why did he 
begin with the word pv rather than any other word? This would be 
a hit at the ‘ micrologists,’ as they were called, who fancied some hidden 
mystery to be couched in almost every word of the poem. 

1. 271. prdev émirndevoavr, i.e. without any special object such as 
the ‘ micrologists’ imagined. Lucian does not mean to say that Homer 
wrote without any care or idea of connexion in the several parts of his 
poem, ’ 

1, 272. et mporépav éypaie, etc. This is also a modern question. 
In favour of the commonly received order, the marks of higher civil- 
isation in the Odyssey, its more coherent structure, and certain pecu- 
liarities of language have been chiefly relied upon. Mr. Grote in his 
21st chapter inclines to the opinion that both poems belong to about 
the same age, and hesitates as to the priority of the Iliad. Lucian does 
not mention the Chorizontes or Separatists, who assigned each poem to 
a distinct author. This theory, originated by one Xenon and adopted 
by Hellanicus, found a strong opponent in Aristarchus (1. 265, n.). | It 
does not seem to have excited much attention at the time, which is 
probably the reason why Lucian ignores it. 

1, 274. oS tupAds Hv. The belief in Homer’s blindness is of very 
ancient date. Cp. 1. 263,n. It is asserted in the Homeric Hymn to 
Apollo, quoted by Thucydides, iii. 104, as genuine, but now known to 
be spurious :— 

tuprds dvrp, oine 5¢ Xiw évi marmadoéaop. 

1, 280. tBpews, not the strict legal term for insulting language or 
‘libel,’ which was called Acdopia or karodoyia. “YBpis was wanton 
injury to the person, such as formed the ground of the famous action 
brought against Midias by Demosthenes, B.C. 355. 

For Thersites, ‘the ugliest man that came to Troy, halt of foot, 
crook-backed and peak-headed,’ and his treatment by Odysseus, see 
Iliad, ii. 212, etc. 

1. 284. émrdxits ddAayeis, etc. According to the ‘Transmigration’ 
theory of Pythagoras, souls were believed to inhabit different bodies for 
certain successive ‘ periods’ of time. Pythagoras asserted that he had 
himself undergone four or five such transmigrations, the second being 
that into the body of the Trojan Euphorbus (1. 286), who was slain by 
Menelaus. He is said to have proved the fact by taking down at first 
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sight the shield of Euphorbus from the temple where it was dedicated. 
To this Horace refers, Odes, i. 28. 11, ‘clipeo Trojana refixo tempora 
testatus.” 

1, 285. One of the fables about Pythagoras was that he had a golden 
thigh. In the Vitarum Auctio or Sale of Philosophers, the purchaser of 
Pythagoras exclaims—‘ By Heracles, his thigh is all gold! Surely he 
is a god and not a man! I will certainly buy him.’ Here Lucian im- 
proves on the legend by making him half golden. 

1, 289. Upon the alleged death of Empedocles by throwing himself 
into the crater of Aetna, Diogenes Laertius records the following sa- 
tirical lines :— 

Kal o¥ mor’, Epreddéxaras, Sepp proyl cpa xadhpas 
mip amd Kpnthpwv exmes abavatwv, 

ov épéw 5 Ste cavrdv éExdv Bares és foov Airvns, 
GAAG Aadety 2éAwy EuTEeces ovK eOEAGW. 

1. 295. KGpos 6 dd’ “HparAgéovs, Nothing is known of him. Some 
think Lucian invented the name and pedigree to puzzle the critics. 
It may be remarked, as a curious ‘coincidence, that the name of Carus 
a Roman poet occurs in Ovid, Epist. ex Ponto, iv. 16, in connexion with 
that of Hercules (a poem he wrote bearing that title) :— 

“Et qui Junonem laesisset in Hercule Carus, 
Junonis si non jam gener ille foret.’ 

1. 297. Areus, a philosopher of Alexandria, who with his two sons, 
Dionysius and Nicanor, instructed Augustus in philosophy (Suetonius, 
Octavius, ch. 89). According to Quintilian, iii. 1. 16, he was also a 
writer on rhetoric. 

1, 298. Epeus, the son of Panopeus, won a boxing-match against 
Euryalus at the funeral games in honour of Patroclus, Hom. J/. xxiii. 664. 

1. 301. Plutarch tells a story of a contest between Homer and Hesiod 
at Chalcis, in which Hesiod won the prize, it was said unfairly. There 
is a composition still extant, Certamen Homeri et Hesiodi, written about 
100 A.D., and suggested by the above-mentioned story. Hesiod is com- 
monly supposed to have lived about a century after Homer. 

1. 306. The story of Phalaris (B.C. 570) and his brazen bull is well 
known. In the two pieces entitled Phalaris, Lucian defends the tyrant 
against the common charge of cruelty. There was in fact a later 
tradition, which represented him as a mild and just ruler, forced into 
severe measures by occasional necessity, and especially as a patron of 
arts and literature. The celebrated Epistles of Phalaris, though proved 
to be spurious, are an evidence of this belief. 

1. 307. Busiris is said to have sacrificed strangers, but to have been 
slain by Hercules, an intended victim. Herodotus, ii. 45, discredits the 
story, omitting however the mention of Busiris by name. 
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1. 308. Diomedes, king of the Thracian Bistones, fed his mares on 
human flesh. To capture these mares and to slay their master was one 
of the Twelve Labours of Hercules. Euripides, Alcestis, 481, makes 
Heracles call at the house of Admetus on his way to this adventure— 

Opnkos TéTpwpov dpua Arophdouvs péra. 

Sciron, a robber who infested the Attic frontier of Megara. Sinis, 
called Murvoxdunrns, or the ‘ Pine-bender’ (see Lexicon), pursued the 
same occupation on the Isthmus of Corinth. Both are said to have 
been slain by Theseus. 

1, 311. Aias 6 TeAapowos. Cp. 1.115, n. | 

1, 314. Socrates fought as a hoplite at the battle of Delium, B.C. 424. 
His orderly retreat amid the general confusion is described in Plato’s 
Symposium, ch. 36; how he marched along ‘ calmly surveying his friends 
and his foes, so that it was plain to all that if any one attacked him he 
would resist stoutly.’ Lucian makes his present superiority consist in 
the fact of his not fleeing at all, as if he could have done anything else 
at Delium under the circumstances. See Thucydides, iv. 96, where 
however Socrates is not mentioned, a fact which led Athenaeus, Deipno- 
sophistae, § 216, to discredit the story of his having been present. 

1. 319. NexpaxaSyptav is of course a hit at Plato’s Academy for living 
disciples. 

1, 326. A parody of the first line of the Odyssey. The satire lies in 
the word vexvwy attached to 7pwwr. 

1. 328. 1rd émvixva, sc. OUpara, the accus. of cognate or equivalent 
meaning with eiori@vro, Cp. daivvo@a dai7a and similar expressions in 
Homer, or (more precisely) Saicopey tpevaiovs, ‘the nuptial feast,’ Eur. 
Iph. in Aulide, 123. 

1, 331. pucatropevos tiv Kvapodhaylav. Pythagoras forbade his 
disciples to eat beans. No one knew why, and no Pythagorean would 
reveal the secret. All sorts of absurd reasons were suggested ; some 
are enumerated by Diogenes Laertius in his Life of Pythagoras. Pliny 
gives the common-sense reason that bean diet is heavy and engenders 
dullness, but he also mentions a superstitious belief that the spirits 
of the dead reside in beans. Two verses ascribed to Pythagoras run 
thus :-— 

Acidol, mavderor, Kuduwv dro xelpas Execde’ 

Todv to. Kudpous Te payely Kepadds TE TOKHwWY. 
Hence arose a saying that a Pythagorean would as soon eat his father’s 
head as eata bean. In one of Lucian’s Dialogues of the Dead, Pytha- 
goras asks Menippus what he hasin his wallet. ‘ Beans,’ says Menippus, 
‘which are not for you to eat.’ ‘Ah!’ replies Pythagoras, ‘ous avons 
changé tout cela; beans and parents’ heads are not the same thing down 
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1.339. apnxavias, ‘distraction, not knowing what to do with him- 
self, Cp. Philopseudes, § 14, dunxavav 7G Epwrt. 

1. 355. dopodeAtvyy, the derivative adj. of dopd5eAos, for which see 
Lexicon. 

1, 359. mapa roaotrov, etc., ‘so near they were to escaping,’ lit. ‘ to 
so small a distance they came of escaping,’ apd denoting motion to 
get near an object. Cp. Cataplus, § 4, mapa tooodroy 7AGe Siapvyeiv. 
Also with the genitive, as mapa rocodrov 4 MitvAnvn HAGE Kvdbvou, 
Thue. iii. 49. Cp. wap’ ddAtyor, 1. 613. 

1. 366. éumpoPéopous, within the time of the mpodecpia (1. 141), ie. 
before the allotted time had expired. The opposite is éxmpd@ecpos. 
Cp. Hermotimus, § 80, éxmpdOecpov rod dpAnpatos, ‘over the due time 
for paying the debt.’ 

1. 372. rowmov, “the future’ (7d émdv). Cp. Eur. Alc. 173, robmoyv 
Ce the coming fate.’ " . 

ll. 375, etc., suggested by Circe’s instructions to Odysseus, Odyssey, 
Faby 80/5 Eke 

1. 377. émavodou, ‘return home.’ 

1. 384. évavrlav, etc. Cp. rijv dvtimépav, 1, 689. The ancients had 
a vague notion of a large continent or island far away to westward, 
where America actually is. This was sometimes described as the 
island of Atlantis, very fruitful and populous, and larger than Asia and 
Africa combined. Aristotle De Mundo speaks of countries at a vast 
distance off and opposite (dvrimép@yovs) to ours. In Aelian’s Varia 
Historia, iii, 18, Silenus the Satyr is represented as holding a conversation 
with Midas. He tells him that Europe, Asia, and Africa are islands 
bounded by the Ocean stream, and that the only existing continent is 
‘outside of the world’ (€{w tod xdcpuov) ; an immense tract of land with 
gigantic inhabitants, whose strange customs he proceeds to describe. 
It is to this or a similar belief that Lucian here alludes. 

1. 386. dpicros. Cp. i. 542, n. 

1, 388. paddxns pilav, suggested by the herb paAv, which Hermes 
gave Odysseus (Od. x. 305) to keep him from harm. Cp. Milton’s 
Comus, 636. 

Il, 391, 392. A satire on the cv¥uBoda or mystic injunctions of 
Pythagoras, e.g. ‘not to stir the fire with a sword, not to step over 
a yoke or sit on a quart measure, and to abstain from certain food, 
especially beans’ (1. 331, n.). The first was explained to mean ‘not to 
provoke the wrath of potentates’ (Svvacr@y dpyiy ph xvetv) and similar 
mystic interpretations were given of the rest. Mr. Collins, in his Lucian 
(‘ Ancient Classics’ Series) compares the old burlesque oath sworn by 
travellers at Highgate, ‘ never to stir the fire with a sword, nor to kiss 
any woman above two-and-twenty.’ 
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1. 405. For the island of Ogygia, see Hom. Od. i. 85. 

1, 406. NavAvov, an actual name in mythology, given to the legendary 
founder of Nauplia on the Saronic gulf. 

1. 412. dpsxA@Sys, ‘ misty,” from dpuixAn. 

1, 417. dardtupos, ‘ precipitous,’ from dio-{éw=dndropos, abruptus. 

1, 424. worapoi, etc. Lucian probably had in mind the description 
in the Phaedo, ch. 60, of the rivers in Hades, ‘some of fire, others 
of mud, like the lava streams in Sicily, which move up and down by 
a sort of oscillation inside the earth. One of these rivers falls into a 
vast space burning with fire and forms a lake boiling with water and 
mud; this they call Pyriphlegethon.’ 

1, 425. dwéparos, ‘ impassable’ (mepaw). 

1. 429. Auxviokous, perhaps may be rendered ‘lampreys,’ or ‘ lamp- 
rays!’ 

1. 430. Timon, the Athenian misanthrope, is the anbiect of one of 
Lucian’s most effective dialogues. 

l. 434. weprnyntat, ‘guides,’ from mepinyéopat, 

1. 438. Kryotas. Cp. i. 22,n. Herodotus has several times already 
been the butt of Lucian’s satire. 

1. 440. This may be in a sense true, after the frank avowal in i. 46. 

ll. 445, etc. An enlargement (with improvements) upon Homer's 
description of Dreamland, with its two gates of horn and ivory, whence 
issue true and false dreams respectively. See Odyssey, xix. 562, etc. ; 
Virg. Aen. vi. 894, etc. 

1. 453. pydé should be oddé, as stating a fact. Cp. i. 24, n 

1. 457. pavSpayspar. Cp. Timon, § 2, Kabanvep ind paydpaydpa 
wadevoees. The ‘mandrake’ is a narcotic. plant allied to the deadly 
nightshade. Cp. Shaksp. Oshello, iii. 3, ‘ Not poppy nor mandragora 

. shall ever medicine thee to that sweet sleep, which thou owedst 
yesterday.’ 

1. 459. dpveov. Lucian probably did not know that the bat is not 
a ‘ bird.’ 

1. 460. Nuxrimépos, ‘ Nightfare.” 

1, 461. Nyyperos, ‘ Wakeless,’ or ‘Neverwake.’ Cp. viyperos tnvos, 
Hom. Od. xiii. 80. 

1. 464. Cp. Od. xix. 562 :— 

doiac yap Te mUAa dpyevnvey eloly dvetpwv’ 
ai pev yap Kepacoot TeTevxaTa, ai 5 édépavrtt. 

1. 465. Bdaxelas weBiov, ‘the plain of Indolence.’ (Francklin.) 

1. 470. Nuktéov, ‘ temple of Night,’ formed like Anr@ov, “Eppaioy, etc. 

1. 475. Tapatiwva, etc. ‘Trouble-wit, son of Vain-hope, and Purse- 
pride, son of Cut-a-dash.’ This last rendering may represent the notion 
of empty display suggested by Sayraciay, 
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1. 477. Kaper, ‘Sleep-drench,’ (Tooke,) from s«dpos, ‘torpid 
slumber.’ 

1. 479. The name Antiphon, meaning the ‘ answerer’ (dyri-pwvos), 
indicates his office of interpreter of dreams. 

1, 487. és BaotAéas, ‘like kings.’ Eis, lit. ‘into’ another state or 
condition, denotes conformity or, likeness. So év, as év dvipacw, ‘in 
fashion of men,’ Eur. Alc. 723. -Cp. the French ex, as ‘voyager en 
prince,’ etc. 

1. 490. &s Av, =‘as though, guasi. Cp. i. 76, n. 

ll. 505, etc. For the building of the skiff on Circe’s island, see 
Odyssey, v. 234, etc. Afterwards Odysseus is wrecked by Poseidon 
(ib. 315), and saved by Leucothea or Ino, daughter of Cadmus (ib. 332). 
His arrival at the Phaeacian land is related at the end of the same 
Book. 

1. 509. The massacre of the suitors forms the subject of the 22nd 
Book, entitled Myjarnpodovia. 

1. 510. Telegonus, being sent by Circe to Dave his father, was 
wrecked on the coast of Ithaca, and proceeded to ravage the country. 
Odysseus, not knowing who he was, went out to oppose him, and was 
slain by his son. This story is told in the Telegonia, a continuation 
of the Odyssey, and the last poem of the ‘Epic Cycle,’ written by 
Eugammon about 560 B.C, 

1. 512. Cp. Od. v. 135, where Calypso says to Hermes concerning 
Odysseus :-— 

Tov piv ey pidredy re Kal Expepor, 75% Epackov 
Oncew GOdvaroy Kal aynpwv fjyata mavTa, 
1. 517. tadacioupyotaav. Ib. 56:— 
% 8 Sov dordhovo’ dnt Karp 
tordy émotxopevn xpuoein KepKid’ bpaver. 

1. 522. In 1. 216 of the same Book, Odysseus calls Penelope by the 
simple epithet wepippwy, but does not otherwise extol her virtues to 
Calypso. 

1. 532. EnpavOadar, sc. af «odAdxvvOat, from the adj. xoAoxdvO.va in the 
preceding line. Observe the change from plural to singular in aiz7y, 
i.e. ‘one of them.’ 

1, 533. €vteptdvyy, ‘ the inside’ of the pumpkin, 

1. 535. dard, ‘with,’ of the instrument. Cp. Dem. Philipp. i. dnd rOv 
iperépwy tyiv ToAepe? auppdywv. Avo is often undeclined. 

1, 542. év trocovre, ‘at this juncture.’ stronger than év ro’r@. Lit. 
‘on so great,’ i.e. ‘so favourable’ an opportunity. 

1. 549. daexpvipapev. See special meaning of dmoxpdmrw in Lexicon. 

1. 553. émt SeAdivov, in allusion to the common stories of dolphins 
carrying men on their backs, e.g. that of Arion, Hdt.i. 24. Gellius 
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quotes a tale of a dolphin that carried a boy on his back every day 
from Baiae to Puteoli. 

ll. 562, etc. The reader will remember the story of the Roc and its 
egg in the Second Voyage of Sinbad the Sailor. Whether Lucian may 
have borrowed from the Arabian Nights (or rather from the common 
material out of which those tales were composed) is a fair question. 
See Introduction, p. xvii. 

1. 570. The Chian wine-jar held some three or four quarts of our 
measure. 

1. 576. xnvioxos. Greek ships had the extremity of the prow 
shaped like a goose’s or swan’s neck, hence the name. See Dict, of 
Antiquities, under Navis. 

1, 584. Lucian’s satire is directed at the common superstition, which 
saw in every strange occurrence an omen of divine anger, requiring 
prayer or sacrifice to avert it. See Virg. Aen. ii. 680-700, for one 
instance out of many. 

1, 588. katameputeupévov, ‘thickly set.” The «ard has its intensive 
force, as in xatapayelv, katapelpev, etc. 

ss 591. xpy, the indic. for the opt. in ‘graphic’ narration. Cp. i. 
163, n. 

1, 601. dvipyodpeba. Cp. Xen. Anab. iv. 2, 8, dvipwv adAjdous Tots 
Sdpact. 

1. 606. This is possibly a real line of Antimachus, perverted by 
Lucian in its application. Antimachus of Colophon, about 400 B.C., 
wrote a Thebaid, several lines of which are cited by Athenaeus; also 
some elegiac poems. The emperor Hadrian is said to have preferred 
him to Homer. 

1. 612. Staxwplopara, ‘clefts,’ from diaxapifw. 

1. 613. map’ dAfyov. See note on rapa tocovrov, 1. 359. 

1. 615. eloryer, etc. Some see in this a scoffing allusion to the 
passage of the Red Sea by the Israelites. But see note on 1. 145, and 
Introd. p. xix. note 3. 

1, 626. For the Minotaur, the offspring of Pasiphae and the Cretan 
bull and guardian of the labyrinth, see Virg. Aez. vi. 24-30 (‘ mixtum 
genus, prolesque biformis Minotaurus,’ etc.). Perhaps the Bouwépador 
are intended as a burlesque of the Cyzocephali or dog-headed inhabitants 
of India, mentioned by Ctesias. Cp. i, 22, n. 

1, 629. wAryv, = GAAd, ‘except that.’ Cp. i. 237, n. 

1, 635. teprtdetv. Cp. i. 303, n. 

1. 649. cupmeptxecav. The augment is sometimes omitted in the 
pluperf. even by the best Attic prose writers. Cp. yeyévnro in Thucy- 
dides, mendvOetuev, mepvxer, etc., in Plato, mpoxexopyne, TeTEACvTHKEL, 
dmodedpaxet, etc., in Xenophon. 
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1, 666. KaBadotoa, “LSapapSia. No satisfactory explanation has 
been given of these names, The first looks like a participle of xata- 
BadAw (=KaBBadoioa), qy. ‘Downmg island’? The second perhaps 
should be “Yépayapi5ia, and may refer to the water transformation 
described below, 1. 685. 

ll, 668-676. A parody of Homer, Od. x. 317, etc., where Odysseus 
defends himself against Circe’s’ enchantments with the moly which 
Hermes had given him, draws his sword upon her, and forces her to 
disenchant his crew. The ‘bones and sculls’ (1. 670) may have been 
suggested by the description of the Sirens’ coast, Od. xii. 45 :— 

mods aud dared Os 
avSp@y mubopévar, wept 5& pivol yuvdOovor. 

1. 678. "Ovockehéas, Cp. the fabled Empusa, a spectre sent by 
Hecate to devour men, also called évocxedls and évoxwAn. 

1. 685. USwp éyévero. This was one of the transformations of Proteus. 
Cp. Virg. Georg. iv. 410, ‘aut in aquas tenues dilapsus abibit.’ 

1, 689, Thy avrimépav. Cp. 1. 384, n. 

1. 697. éGevnEdpeda =efevevoaner. Nyxopva is a less common form 
for véew. 

1. 704. év rats é§fjs BiBAous, etc. This promise appears never to 
have been fulfilled. One of Lucian’s French translators, Perrot 
d’Ablancourt, has added a very tame continuation of the story, written 
by his nephew. 
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The references are to the Notes and to the pages of the Introduction. 


Academic school of philosophy, ii. 
246; p. xx. 

Adjectives in -1os of two or more 
terminations, i, 116. 

Aesop, the fabulist, ii. 238. 

Age of Lucian compared with that 
of Socrates. pp. xii, xiii. 

Ajax, his madness, ii. 115. 

— the Locrian, ii. 219. 

Alexander, the false prophet, pp. x, 
xviii. 

dmeéXet, sense of, i. 103. 

ay, rare use of with fut. indicative, 
Be 

Anacharsis, the Scythian traveller, 
li; 22. 

Anacreon, the Teian, ii. 206. 

Antimachus of Colophon, ii. 606. 

dno, instrumental use of, ii. 535. 

Arabian Nights, whether known to 
Lucian, ii. 562; p. xvii. 

Areus, the philosopher, ii. 297. 

Arion, mention of, ii. 205. 

Article, predicative use of, i. 26, 75. 

apxnv =omnino, i. 51. 

Augment omitted in pluperfect, ii. 
649 


avrois dvdpaowy, i. 656. 


Baron Miinchhausen compared with 
the Vera Historia, p. xxiii. 

Béquet’s French version of the Vera 
Historia, i. 543; p. Xxiii. 

Busiris, the Egyptian, ii. 307. 


xphoa and xpnoacba, i. 373. 
Christianity, how far satirised by 


Lucian, pp. xviii, xix. 


Chrysippus, the Stoic, ii. 244, 

City of the Blest, Lucian’s account 
of, p. xviii. 

*Cloud-cuckoo Town’ 
phanes, i. 430. 

‘Cognate’ accusative, ii. 328. 

Colossus of Rhodes, i. 280. 

Comparison of primitive adverbs, i. 
607. 

Ctesias, his History of India, i. 22, 
ii. 438, 626; p. xvii. 

Cyrenaics, allusion to, ii. 235. 


of Aristo- 


Diomedes, the Thracian, ii. 388. 

Dolphins, stories about, ii. 553. 

Double superlative, i. 91. 

Dreamland, Homer’s description of, 
ii. 445. 

dé£av, construction of, i. 95. 

Svo, undeclined, ii. 535. 


éavrov, denoting the Ist or 2nd per- 
Son,” Is 72. 

ei for O71, i. 4l. 

eis, peculiar force of, ii. 487. 

eAdeyxery, ii. 163. 

éuBadAew, a naval term, i. 640. 

€yol Soxety and similar phrases, i. 87, 
467. 

Empedocles, physical theory of, i. 
377. 

— story of his death, ii. 280 

Empusa, fable of, ii. 678. 

évd.5dva, special meaning of, i 439. 

Endymion, legend of, i. 158. 

Fpicurus, satirised by Lucian, ii. 235. 

ént, denoting a condition, i. 311. 

ém5:dévar, special meaning of i. 69. 
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érerayaro and similar forms, i. 193. 
Eunomus, story of, ii. 205. 


Flutes, different kinds of, ii. IoI.~ 


Galatea, ii. 58. 

Gardens of Alcinous, in Homer, ii. 
176. 

Genitive, partitive, i. 249. 

— of time, i. 538. 

yodv, explanatory force of, i. 4. 


Hellebore, an antidote for madness, 
ii, I1Q, 244. 
Herodotus, allusions to by Lucian, 


i. 221, 340, ii. 33, 87, 438. 
Hill of Virtue, allegory of in Hesiod, 


i, 243. 

— Cebetis Tabula, ib. 

Homer, his alleged blindness, ii. 274. 

— supposed contest with Hesiod, 
ii, 301. 

‘Homeric Question® as discussed by 
Lucian, ii. 259, etc. 

Homerus, meaning and derivation 
of, ii, 263. 

Hyacinthus, story of, ii, 226. 

Hylas, story of, ii, 227. 


Iambulus, alluded to by Lucian, i. 
253 p. xvii, 
iSm@rns, secondary meaning of, i. 
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Iliad and Odyssey, their order and 
comparative age, ii, 272. 

Indicative for optative in dependent 
clauses, i. 163, ii. 17, 261, 591. 

Island of Atlantis, ii. 384. 

Isles of the Blest, described by 
Pindar, ii, 112. 

toropia, original and derived senses 
of, i. 30. 


= bre, i. go. 
rat 52), i, 152. 
xawos and veos, i, 31. 
xaTad with accus,, special force of, 
i, 142, 


INDEX, 


Lais of Corinth, fi. 240. 

‘Land of the Leal,’ ii. 170. 

Lucian, his early life and travels, 
pp. ix, x. 

—— Greek style, p. xi. 

— — later years, p. xi. 

— — Dialogues of the Gods and of 
the Dead, pp. xii, xiii. 

—w— satires on the philosophers, 
p. xiv. 

— — social satires, p. xv. 

—-— relation to Christianity, pp. 
xviii, xix, 

—— style and manner of his fic- 
tion, pp.“xx, xxi. 


Mandragora, or ‘mandrake,’ ii. 457. 

Bey ody, i. 543. 

#2}, proper use of, i. ro, 385. 

2) for ov, frequent use of by Lucian, 
i, 24, 50, 503, li. I, 4533 Pp. xi, 
note. 

7) in indirect questions, i. 270. 

Minotaurus, mention of, ii. 626. 

Momus, references to, ii. 51. 

Months, Greek names of, ii. 176. 

Hovorki), original meaning of, ii, 95. 


Narcissus, story of, ii. 226. 

Naturalness of Lucian’s fiction, i. 
180; p. xxi. 

New Jerusalem, supposed reference to 
by Lucian, ii. 145; pp. xviii, xix. 


6 and és, old demonstrative use of, 
i. 157, ii. 278. 

Ocean-stream of Homer, i. 54. 

Odysseus, killed by Telegonus, ii, 
510. 

Ogygia, Calypso’s island in Homer, 
li. 405. 

Optative, denoting frequent action, 
ERLE Ce LS 

Originals of the Vera Historia, Teal 
or supposed, pp. xvi, xvii. 

ds dy, elliptic use of, i. 76. 

ds 5}, ironical force of, i. 29. 

@pedor, expressing a wish, i. 252. 


INDEX, 


Parasites and hired dependents, p. xv. 

Tapa rogodrov, meaning of, ii. 359. 

Peregrinus, his mock martyrdom, 
p. xix. 

meptopav, meaning of, i. 303, ii. 635. 

Phalaris, the tyrant, ii. 306. 

Philopseudes, a dialogue, p. xvi. 

Phocion, his policy, ii. 223. 

Pillars of Hercules, i. 54. 

Plato, his Republic, ii. 234; p. xx. 

TAY =GAda, i. 237, ii. 629. 

Pluperfects, use of by Lucian, i. 511 ; 
p. ix, x, note, 

Plural verb with noun singular, i. 
186, 220. 

Polypus, or octopus, description of, 
i. 644. 

mpobecpia, technical sense of, i. 568. 

Pythagoras, his mystic injunctions, 
ii. 391. 

— Transmigration theory, ii, 284; 
PoiXXs 

— fable about, ii. 285. 

Pythagoreans forbidden to eat beans, 
ii. 331. 

p~odvey, construction of, i. 456, 


Quevedo’s Visions, p. xxii. 


Rabelais, compared with Lucian, 1. 
400 ; p. xxii. 

Rivers of Hades, ii. 424. 

Roc, story of in Arabian Nights, ii. 
562; p. xvii. 


Satire of Lucian, its real object, 


p- xiv. 
Sciron, the robber, ii. 308. 
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Seven Sages of Greece, ii. 224. 

Shepherds’ pipes, dedicated to Pan, 
nl. IOI. 

Sinis, the ‘ Pine-bender,’ ii. 308. 

Socrates at the battle of Delium, 
ii. 314. 

— his cross-examining method, ii. 
229; p. XX. 

Spirits of the dead, popular notions 
about, ii. 159; p. xx. 

Stesichorus of Himera, ii. 206. 

Subjunctive for optative, i. 576. 

Swift’s Gulliver's Travels, p. xxii. 


Tellus, the happiest of mankind, ii. 
223. 

Thersites, mention of, ii. 280. 

Timon of Athens, ii. 430. 

Translations of the Vera Historia, 
Pp. xxiii. 

Tyro, legend of, ii. 61 


bBpus, a legal term, ii. 280. 


Vera Historia, modern continuation 
Of, ii. 704. 

— general account of, pp. xvi-xxi. 

— modern imitations of, pp. xxii, 
xxiii, 

Voltaire’s Princess of Babylon and 
Micromegas, p. xxii. 


Western continent, ancient notion 
of, ii. 384. 


Zamolxis, worship of, in Thrace, ii, 
aie 
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